















































M-G-M's 
“ANNIE 
GET 
YOUR 
GUN” 


Technicolor) 


























M-G-M presents “ANNIE GET YOUR GUN” 
starring BETTY HUTTON * HOWARD KEEL 
With Louis Calhern« J. Carrol Naish « Edward 
Arnold « Keenan Wynn « Color by TECHNI- 
COLOR « Screen Play by Sidney Sheldon 
Based on the Musical Play with Music and 
Lyrics by Irving Berlin and Book by Herbert 
Fields and Dorothy Fields « Musical Numbers 
Staged by Robert Alton + Directed by GEORGE 
SIDNEY «+ Produced by ARTHUR FREED 


M-G-M's 
“ROYAL 
WEDDING” 


(Technicolor) 









M-G-M presents FRED ASTAIRE + JANE 
POWELL in “ROYAL WEDDING” co-star- 
ing PETER LAWFORD « SARAH CHURCHILL 
KEENAN WYNN + With Albert Sharpe « Color 
by TECHNICOLOR « Story and Screen Play by 
Alan Jay Lerner « Music by Burton Lane « Lyrics 
by Alan Jay Lerner + Directed by STANLEY 
DONEN + Produced by ARTHUR FREED 







M-G-M's 
“DUCHESS 


OF 
IDAHO” 


(Technicolor) 


M-G-M presents “DUCHESS OF IDAHO” star- 
ring ESTHER WILLIAMS «+ VAN JOHNSON 
JOHN LUND «+ With Paula Raymond « Connie 


Haines « Clinton Sundberg « And Guest Stars: , 


Lena Horne, Eleanor Powell «+ A ROBERT 
Z. LEONARD Production « Color by TECH- 
NICOLOR «+ Written by Dorothy Cooper 
and Jerry Davis « Directed by ROBERT Z. 
LEONARD « Produced by JOE PASTERNAK 


TPM GLAD M-G:M ‘ 
MAKES THE 
MUSICALS? 


—says noted showman! 











M-G-M's 
“SUMMER 
STOCK” 


(Technicolor) 





M-G-M presents JUDY GARLAND «~ GENEAYG-M fp 
KELLY in “SUMMER STOCK” CO-starring TO 
EDDIE BRACKEN «¢ GLORIA DE Haven "THR! 
MARJORIE MAIN + PHIL SILVERS + With Ray ile Rok 
Collins «+ Color by TECHNICOLOR « Screen #ffCHNI 
Play by George Wells and Sy Gomberg Music of 
Story by Sy Gomberg + Music by Harry (Phy by G 
Warren « Lyrics by Mack Gordon « Directed #{HORP! 
by CHARLES WALTERS ~~ Produced by 
JOE PASTERNAK 














M-G-M's — 
“THREE 
LITTLE 


WORDS” 
(Technicolor) 














.G-M presents FRED ASTAIRE + RED 

TON « VERA-ELLEN ¢ ARLENE DAHL 
“THREE LITTLE WORDS” «- Keenan Wynn 
Robbins * Gloria De Haven « Color by 
CHNICOLOR « Based on the Lives and 
usic of Bert Kalmar and Harry Ruby « Screen 
by George Wells « Directed by RICHARD 
ORPE « Produced by JACK CUMMINGS 





M-G-M's 
“TOAST 
OF NEW 

ORLEANS” 


(Technicolor) 





M-G-M presents KATHRYN GRAYSON 
MARIO LANZA +¢ DAVID NIVEN in “THE 
TOAST OF NEW ORLEANS” with J. Carrol 
Naish + James Mitchell + Richard Hageman 
Clinton Sundberg « Color by TECHNICOLOR 
Written by Sy Gomberg and George Wells 
Directed bby NORMAN TAUROG « Produced 
by JOE PASTERNAK 


Vj 6¢I’m glad that M-G-M makes 
the musicals. Today with so 
much grief, the patron tries 
to escape from the world for 
a few hours. They thank us 
for it when they leave the 
theatre. It’s a wonderful 
thing to be able to bring 


happiness into people’s lives. ?” 


SI FABIAN—FABIAN THEATRES 





(Technicolor) | 


M-G-M presents JANE POWELL + RICARDO 
MONTALBAN in “TWO WEEKS WITH 
LOVE” co-starring Louis Calhern + Ann 
Harding «Color by TECHNICOLOR « Screen 
Play by John Larkin and Dorothy Kingsley 
Story by John Larkin + Directed by ROY 
ROWLAND « Produced by JACK CUMMINGS 


q M-G-M's 
~ “PAGAN 
LOVE 


SONG” 
A (Technicolor) 





M-G-M presents ““PAGAN LOVE SONG” star- 
ring ESTHER WILLIAMS « HOWARD KEEL 
Color by TECHNICOLOR « Screen Play by 
Robert Nathan and Jerry Davis + Based on the 
Book ‘Tahiti Landfall’ by William S. Stone 
Music by Harry Warren « Lyrics by Arthur 
Freed + Directed by ROBERT ALTON 
Produced by ARTHUR FREED 
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These 
were the 








Strange pets 
of a strange 


and lonesome girl. | 
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... it’s all about women—and their men! 


Step ] " ¥ When we first saw “All About Eve’, one of the very finest pic- 


e < tures to come from 20" Century-Fox, we became aware that its utter 
in the 
: * 
launching 
* 
of a major 


fascination and charm were immeasurably due to the fact that we 
were seeing it the only way it should be seen—from the beginning. 






Now, for the first time in history, in a theatre with a con- 





tinuous policy and at no advance in prices—a program of Scheduled 
Performances* has been devised, to make it possible for you to see 
“All About Eve’ from the beginning —just as we saw it. Tickets 
may be purchased in advance. A seat will be assured for all, and 














e 
motion DAVIS BAXTER > no one will be seated after the start of any of the four daily per- 
i SANDERS - HOLM 8 = formances. This guarantees you the fullest enjoyment when you 
cture Gary Merrill: Hugh Marlowe eve see the most provocative picture of the year—“All About Eve”. 
~ about 


* We believe this bold departure for a magnificent motion 


Barbara Bates -Walter Hampden > 
Produced by DARRYL F. ZANUCK ay ; 
art wuuitme | © ', picture will win your complete support. We are confident you will 
we 


by JOSEPH L. MANKIEWICZ © © 
a 


event... 


agree that it is a new and exhilarating 
experience in movie-going. 


* What : The Men and Women of 
| *$CHEDULED PERFORMANCES onan tee Me 


means 


| You will be.sure of seeing the picture from the beginning, 
, for your maximum enjoyment. 
ee 
You will know when each show starts and can arrange to 
see the picture at your greatest convenience, as all tickets : 
will be sold for specified performances, 4 times daily. * 
‘ You will know you are assured a seat. There will be no 
; 4 . standing room — a seat for every ticket. ROXY Th + 
: : earre 


° J You will not be disturbed once the picture begins, as no one with ANOTHER BRILLIANT ROXY STAGE SHOW 
: will be seated after the start of any performance. “4 
4 SCHEDULED PERFORMANCES DAILY 


century. ‘s 
: General admission tickets will be on sale daily at the box- Ist Show-10:30 AM Picture Starts-11:30 AM 
office before each performance. 2nd Show- 1:45PM_ Picture Starts- 2:45 PM 
° v 3rd Show- 5:00PM Picture Starts- 6:00 PM 
Loge seats may now be purchased in advance for all per- 4th Show- 8:30PM Picture Starts- 9:30PM 


formances by mail or at boxoffice. 
o 


THERE WILL BE NO INCREASE IN PRICES. 


there will be a half hour intermission between each complete show 
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STARS OF TOMORROW 


N the news pages of this issue of the Herald is the 
story of the annual "Stars of Tomorrow" poll. Once 
again exhibitors of the United States and Canada have 

selected the individuals who, in their opinion, show most 
promise of becoming stars in the years ahead. Never previ- 
ously—it is to be noted—has the development of new stars 
been of greater interest. 

In years gone by the "Stars of Tomorrow" ballot has been 
a portent of things to come. And rightly so because exhibitors 
are well-placed first to note promising talent being well- 
received. Ranking high in the ballots in past polls were such 
stars of today as Betty Hutton, Ronald Reagan, Rita Hayworth, 
Alan Ladd, June Allyson, John Payne, Van Heflin, Jane 
Wyman, Van Johnson, Celeste Holm, Gene Kelly, Joan Leslie, 
Eddie Bracken, Jane Powell, Montgomery Clift, Jeanne Crain 
and Sonny Tufts. 

The top winners this year are a team: Dean Martin and Jerry 
Lewis. These two performers are very much in the current 
news on account of their recent television show which was 
widely interpreted as an unfair attack on the theatre business. 
The exhibitors voted some time before that television program. 
Having attracted attention in two of the "My Friend Irma" 
features, the comedians are proving now most anxious to keep 
in the good graces of exhibitors. 

In a statement last week Messrs. Martin and Lewis said, 
"Odd as it may seem, it never occurred to us that this mate- 
rial would be construed as injurious to the industry. Had we 
thought so, we never would have performed it... . We regret, 
exceedingly, this incident and wish to assure the exhibitors that 
it will not happen again." 


PLEASING THE PATRONS 


\V cree either as a method of determining patron pref- 


erence or as a means of promoting interest in a new 

policy, the "Early Last Show™ poll in the Borough of 
Queens, New York City, is constructive. For two weeks audi- 
ences in ninety-one theatres were invited to cast ballots on 
whether they wished the last complete show on weekday nights 
to begin between 8:00 and 8:30 P.M. No one should be sur- 
prised that eighty-one per cent voted "Yes". There was little 
reason to think that many would approve the long-standing 
practice of late last shows except on weekends. 

Mr. Ernest Emerling, Loew theatre advertising executive who 
served as publicity chairman of the balloting campaign, pointed 
out that in the new schedule effective October | most patrons 
would enter the theatre while the second feature was on the 
screen. Under the old system everyone arriving between 7:00 
and 8:30 got in during the middle of the top picture. It was 
then necessary to sit through the whole second feature, news- 
reel and trailers before seeing the beginning of the main at- 
traction. 

The 20th Century-Fox "scheduled performance" plan being 
introduced for engagements of "All About Eve" also aims at 
making picture entertainment more attractive for patrons. That 
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policy will be tested not only in first runs but in subsequents 
as well. The announcement in the New York press last Sunday 
of the Roxy opening October 13 said: "We want you to see 
‘All About Eve’ just the way we saw it. .. . That means from 
the beginning. . . . Further, no standing room will be sold nor 
will anyone be seated after the start of the picture." 

Experiments aimed at pleasing the patrons should be wel- 
comed whether they are efforts of a single exhibitor, distributor 
or a group of exhibitors within the same area. Only actual tests 
will determine the problems of shifting from conventional 
scheduling of shows. Such tests should be made. 


ROXY’S DREAM THEATRES 


T is too bad that Samuel L. Rothafel, known throughout the 
| world as Roxy, is not alive this week to see what is going 
on at his dream theatres, the Radio City Music Hall and 
the Center. The Music Hall is still firmly entrenched as the 
No. One showcase of American exhibition and has just shown 
in the past seven weeks "Sunset Boulevard" to 950,000 persons. 
While the Music Hall was planned as a great stage attrac- 
tion theatre, the Center was to be the film house of Radio City. 
It did not keep that policy long. Live performers, with indiffer- 
ent material, could not fill the Music Hall's 6,200 seats. It had 
to have films, as well. The Center lost first run pictures to its 
big sister house. It carried on with subsequent runs for awhile. 
Then it was closed. Later it had considerable success as the 
home of ice shows. 

This week the Center Theatre opened as television's largest 
and most impressive theatre. From now on its 3,000 seats are 
to be filled with non-paying patrons coming to see television 
programs produced on its expansive stage. 


PAUSE FOR REFRESHMENTS 


HE European custom of stopping the show so that 

patrons may buy refreshments is apparently spreading in 

the United States. It is routine in drive-in operations. A 
number of standard theatres are trying out the idea. Last week 
nine of the Fabian theatres in the Albany area started with 
two "breaks" daily for the sale of refreshments. It is to be 
hoped that American theatres will keep patron refreshments in 
their proper place and not neglect the primary screen enter- 
tainment. In Italy, for example, every picture is arbitrarily cut 
in half—into a Primo Tempo and Secondo Tempo—so 
that vendors may go down the aisles selling carameli and 
other candy and drinks. The Italians also have in this connec- 
tion an appropriate word, basta, which may be translated 
"enough is enough”. 

E & 

@ Mr. Abram F. Myers, Allied chairman and general counsel, 
has proposed a court test to determine whether the decrees 
in the anti-trust case prevent the distributors from discrim- 
inating in favor of independent theatres. The notion of positive 
discrimination reminds one of the Irish during World War Il 
who professed to be neutral against the Axis! 














Penalty 
To THE EpITor: 

Where is the gain, moral or otherwise, in 
administering one more blow at the prostrate 
form of the repentant transgressor ? 

Edward Dmytryk, out of a misguided no- 
tion of principle—call it sophomoric or 
quixotic, if you will but, in view of his pres- 
ent statement nothing worse—stood up for 
what he thought was right. Mistakenly? 
No doubt. Viciously? Who has a right to 
say? 

He has paid a terrible penalty. He is 
still undergoing punishment? For being a 
Communist? No; for refusing to say that 
he was not one. 

Now, still in his agony, he publicly avows 
that he is not, and was not, a Communist. 
Is it fair, is it decent, is it Christian, to rub 
salt into the wounds? 

Can’t we find it in our hearts to under- 
stand and forgive—and help restore a valu- 
able member of the family to a place at the 
tablePp—LEO BRECHER, Brecher Thea- 
tres, New York, N. Y. 





Editor's Note—The HERaALp does not re- 
gard as merely “sophomoric or quixotic” a 
citizen’s responsibility in a Congressional in- 
quiry to deny allegiance to a conspiracy in- 
tent upon the overthrow of this Government. 
Neither does the law of the land. Mr. Dmy- 
tryk’s motives were not under consideration. 
The harm done by his defiance of Congress 
was. 





Exhibitor Voice 
To THE EpiTor: 

Producers could aid the industry by giving 
the exhibitors a voice in the selection of 
story material. Stars, although important, 
are secondary. 

National advertising is worthless on late 
dates, but a tremendous power on dates 
which parallel the national breaks. More 
advertising money should be allotted to local 
coverage.—Sheboygan, Wis., Exhibitor. 





Fair Practice 
To THE EpirTor: 


We sincerely believe that when fair prac- 
tice of selling film to small towns is ever 
worked out it will be through the local ex- 
change and not through the home office. 
Too many favors are given to large circuits 
and everyone knows they have been getting 
film in large towns cheaper than a small 
town could buy and that adjustments are 











ROUND TABLE PRAISED 
AS FORUM OF IDEAS 


Here is what Elmer C. Rhoden, 
president of Fox Midwest Amuse- 
ment Corp., thinks of the Managers’ 
Round Table department of Motion 
Picture Herald: 

"It is the only medium in our in- 
dustry where the exchange of ideas 
is possible among theatre managers. 
| have always been of the opinion 
that the top men of our industry 
have spent too much time on the 
other phases of the show business 
and not enough time on what makes 
the box office click; and, further- 
more, on the importance of good, in- 
telligent theatre management at the 
theatre level." 








civen to circuits and long forgotten in a 
small situation. I wonder just how some of 
the brains work, too. More writers or pro- 
ducers ought to see first hand the urban 
U. S. A. and then decide what to produce 
and allow local exchanges the right to sell 
and adjust rentals —LeMar, Mo., Exhibitor. 


90 Minutes Enough 
To THE EpITor: 

The types of pictures needed most to help 
combat competition at the box office are: 
“Annie Get Your Gun,” “Ticket to Toma- 
hawk,” “Broken Arrow” and “Stars in My 
Crown.” The exhibitor needs more real 
comedies like: “Father of the Bride,” “The 
Fuller Brush Man,” “The Good Humor 
Man” and “Francis.” 

My personal belief is that most pictures 
to be a success should not run much over 
90 minutes as the plots usually lose real in- 
terest. Also it would be a very good idea if 
many drinking and smoking scenes were cut 
to the minimum, as it sours many people’s 
opinion of some of our better features.— 
GORDON V. BRINCKLE, Manager, Fv- 
erett Theatre, Middletown, Del. 


For the Masses 
To THE EpiTor: 

When are film companies going to start 
making pictures for the masses instead of 
making artistic masterpieces?—J. L. 
LAIRD, Al-Dun Amusement Co., West 
Point, Ga. 





Directors at Fault 
To THE EDITOR: 

What is wrong with the industry? I'll 
tell you several things. 

Get some new directors. All that your 
present directors know how to direct is to 
show more and more of the sexy films. More 
murder. . . . Some of our 10-year-olds have 
more original ideas than the top directors 
and when one company produces one Negro 
prejudice film every company has to do like- 
wise. Same with your gruesome murder 
films, also the sexy ones. 

Then the public and industry wonder what 
is wrong with the industry. Are they blind? 
Can’t they produce more and more down-to- 
earth pictures of every day living, country 
life, animal pictures, schooldays, etc.? Leave 
your morbid sex out, also murder... . 

- It isn’t only television. It’s your directors 
and the way the stars have been conducting 
themselves for past several years. Wake up, 
directors, or in nothing flat there won’t be 
any industry.—E. J. BUNNELL, Crist The- 
atre, Loveland, Ohio. 


Too Much Murder 
To THE EpITor: 

Why, oh, why, must we have so many 
pictures on murder, vice and the fixed games 
like fights? Give us comedies and humau 
interest dramas. We can help bring back 
this business —Community Theatre, Harbor 
Beach, Mich. 


Make ’Em Light 
To THE EDITOR: 

I am for less murder, drink and sex pic- 
tures. More pictures like “The Sun Comes 
Up,” “The Paleface,” “On an Island with 
You,” “Luxury Liner,” “The Fuller Brush 
Man” and “Easter Parade.”"—JAMES W. 
THIRD, Manager, Roxy Theatre, Beard- 
more, Ont., Canada. 


Relaxation First 
To THE Epiror: 

One of my patrons expressed his idea of 
“why he goes to picture shows.” He is a 
very busy man and well educated so he 
wants relaxation first. Says he has enough 
things to figure out in business without do- 
ing that at the movies. Wants to relax and 
not be held tense by a thriller. Outdoor 
scenery helps him to relax and a good com- 
edy makes him forget his worries. 

That means entertainment to 
Stockbridge, Mich., Exhibitor. 


him.— 
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P cople in hb 4 ews 


SU 


Rosert L. Lippert, JR., has joined Lippert 
Productions in Hollywood as an associate 
of Murray LERNER, executive producer. 


Frep M. PacKarb, Columbia producer, and 
his wife have flown to London in connec- 
nection with the general release of his 
last film, “Rogues of Sherwood Forest.” 
During their stay in England, the Pack- 
ards will be the guests of MR. and Mrs. 
J. ArtHUR RANK. 


CLayton Bonn, who recently resigned after 
20 years as a film buyer for Warner Bros. 
Theatres at the home office, has joined 
Skouras Theatres, New York, in a similar 
capacity. 

Martin STARR, New York motion picture 
commentator, will revive his “Broadway 
Starr Dust” program, covering the Broad- 
way theatre, its opening nights and inter- 
views with celebrities over Station 
WINS. 


RicHarp J. CUNNINGHAM, motion picture 
production executive with RKO Pathe for 
the past several years, has resigned to join 
Foote, Cone and Belding in Chicago. He 
will work with the advertising agency on 
production of TV shows on film and film 
commercials. 


MANNy REINER, who recently resigned an 
executive post with David O. Selznick En- 
terprises, has joined the Louis G. Cowan 
radio and television organization. 


Ropert NEWHOOK has been named director 
of publicity for Loew’s, Inc., Boston The- 
atres, it was announced by CHARLES 
KuRTZMAN, northeastern division man- 
ager. He replaces JAMES SULLIVAN, wio 
resigned due to ill health. CHARLES WIL- 
son will be Mr. Newhook’s assistant. 


EtHEL M. C. PuGuH was given a cocktail 
party in New York on the occasion of her 
retirement from RKO after 40 years of 
service. Present at the party were Nep E. 
DEPINET, president of RKO; Sor A. 
SCHWARTZ, executive vice-president and 
general manager of RKO theatres, and 
more than 50 associates. She was in 
charge of all legal and corporate files. 


W. VERNON KENNEDY, contract analyst in 
the United Artists home office accounting 
department, has resigned to accept a civil- 
ian post with the procurement office of the 
United States Army Signal Corps. 


Tuomas A. ApAMs has been named general 
manager of the Paramount, Newark, N. 
J., Adams, Newark, and U. S. theatre, 
Paterson, N. J., by the Essex Amusement 
Corporation. He succeeds BEN GRIEFER, 
who was connected with the company for 
10 years. 


JEROME BAKER has been appointed new 
RKO Theatres’ city manager in Roches- 
ter, N. Y., it was announced by WILLIAM 
W. Howarb, assistant general manager of 
RKO Theatres. Mr. Baker succeeds 
Francis S. ANDERSON, who has resigned 
to enter another business. 


Tom Srpert has been appointed 20th Cen- 
tury-Fox International and Inter-America 
Corporations’ manager in Cuba, replacing 
Epwarp Ucast, the company’s new Far 
Eastern supervisor. Henry Kine will 
fill the manager post in Puerto Rico which 
Mr. Sibert vacated. 


Capt. HARoLp AUTEN and GEorGE HOFF- 
MAN, exhibitor and distribution executive, 
have formed Ballantine Pictures Corpora- 
tion to import foreign films for exhibition 
in the United States. 


EpWARD CHEYFITz, special assistant to 
MPAA president Eric JOHNSTON, has 
gone to Hollywood to meet with studio 
officials and members of the Motion Pic- 
ture Industry Council. 


ANDREW JAEGER, film director for DuMont, 
is now president of the National Televi- 
sion Film Council. He replaces MEL 
GoLp, who held the office for two consecu- 
tive terms. 


Simon MERETSKY, former theatre owner of 
Windsor, Canada, will be honored this fall 
at a dinner to be sponsored by the south- 
western branch of the MPTA of Ontario 
and the Canadian Picture Pioneers. 


Luts CesAR AMADORI, president of the Ar- 
gentine Academy of Motion Picture Arts 
and Sciences, was honored by the Board 
of the Academy in Hollywood. He pre- 
sented the Hollywood Academy a “Con- 
dor,” Argentine equivalent to the “Oscar.” 


Murray SILVERSTONE, president of 20th 
Century-Fox, will leave this weekend for a 
two-month trip abroad. 

NORMAN HASsSELO, a member of the United 
Artists accounting department, has been 
appointed personnel director. 
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THE FIRST GRADUATES in the course on theatre 
television conducted at Camden, New Jersey, by 
RCA and the International Alliance of Theatrical 
Stage Employees. The men, who received Certifi- 
cates of Accomplishment, are: first row, Adam 
Schneider, Edwin W. Boppert, Alfred D. Savage, 
Maurice Rudinkoff, Harry J. Abbott, Albert C. 
Edwards, William Santarsioro, Charles Daniel, 
Harvey D. Hill, Sr.; second row, Earl Small, Edward 
Fisher, Frank D. Comerford, John McNeal, Edward 
M. Plass, Lewis N. Howard, Robert P. Burns, 
Donald E. Ball, Victor Wolman, John H. Morgan; 
third row, E. L. Beaud, Ray Monk, O. S. Keay, 
Joseph Hovorka, Frank J. Raufer, Fred J. Raoul, 
Clyde W. Shuey, Frank MacDonald, Harvey Slater, 
Carleton Kinch. 
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PRODUCT SUMMARY, at the RKO 
studio, for RKO circuit western per- 
sonnel. At luncheon, left, are, clockwise: 
William Hastings, Orpheum, Denver; 
Robert Clark and M. A. Anderson, 
Hillstreet, Los Angeles; Norman Krasna, 
producer; Sol Schwartz, circuit vice- 
president; Jerry Wald, producer; Jay 
Golden, division manager; Mark Alling, 
Golden Gate, San Francisco; and Jenny 
Rupp, Pantages, Los Angeles. 


AMERICO ABOAF is now 
vice-president of Universal- 
International Films. He had 
been Latin-American super- 
visor. He joined the company 


in 1939. 


OPENING Montreal film 
makers’ new bowling season. 
Associated Screen News bowl- 
ers watch president and man- 
aging director B. E. "Ben" 
Norrish, left, and secretary- 
treasurer L. R. Avery roll the 
first balls. 
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By the Herald 


WILLIAM J. GELL, managing director of Monarch 
Films, London, has been in New York and Hollywood 
acquiring "Guilty of Treason'' and 22 Jack Schwartz 
features for British release. Monarch's latest is "Lili tna 
Marlene,’ which a major company will release here, 


Mr. Gell said. 


IN HOLLYWOOD, 
inspecting the 116 
ads created by 
eight West Coast 
art directors for 
Universal-Interna- 
tional’s "Harvey": 
Rufus La Maire, 
production execu- 
tive; David A. Lip- 
ton, advertising and 
publicity chief, and 
William Goetz, pro- 
duction chief. 








are, seated, E. M 


his general mana 





Malapaga'’ open 


IN BOSTON, press 


luncheon for Italian star 


Isa Miranda. With her East Park Drive-In, Sioux Falls. 


circuit owner; Max Finn, 


Standing, Al Swerdlove, 
distributor, and Nick 

Lavidor, manager of the 
Center, where "Walls of 


Biv, ares M . ¢ 
My Voice (init Wiiis) } 
isin Town — 
CTV EATER TBEATRE 


A PERSONAL APPEARANCE which 
elicited amazed and delighted comment from 
the exhibitor who benefited and who 

says the motion picture industry in general 
has benefited. Chill Wills, homespun 
comedian, is seen above with "Francis" 

and Clarence Golder, owner of the Civic 
Center, Great Falls, Montana. Mr. Golder, 
also secretary-treasurer of the Independent 
Theatre Owners of Montana, wrote the 
other day that Mr. Wills not only had 

the audience eating out of his hand," but 
that he also ‘did free shows for the orphans, 
a school for the blind, a baseball dinner, 
three night clubs, a Shriners’ dinner, and 
appeared three days at the theatre” in 
conjunction with Eagle Lion Classics’ "The 
Sundowners.'’ He added that Mr. Wills 
equals Will Rogers as an industry 

good-will ambassador. 





HAY RIDE in a Drive-In. This 
actually happened, and here's 
the picture to prove it, from 
Harold Boyd, supervising the 
. Loew, High school youngsters, in a 
hay wagon, were drawn by 
tractor to the theatre, from 
Rowena, || miles away. 


ger. 


ed. 
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"THE THEATRE" gets a going-over in Darryl F. Zanuck's 
"All About Eve," written and directed by Joseph L. Mankiewicz, 
which will world premiere Oct. 13 at the New York Roxy 

on the new ''scheduled performance" plan. In addition to 
Bette Davis, Gary Merrill, Anne Baxter and George Sanders 
(above), Celeste Holm and Hugh Marlowe also play 
leading roles. 





LINDA DARNELL chats with dialogue coach Arthur Jowitt dur- 
ing a break in the shooting of "Two Flags West," which is 
getting a tremendous 400-theatre saturation opening throughout 
the south next month. Joseph Cotton, Jeff Chandler and Cornel 
Wilde also star. 


TENSE is Tyrone Power in this scene, at the right, from 
one of the most timely, action-filled pictures of the 
year, “American Guerrilla in the Philippines.’ Filmed 
on location in the Philippines, this Technicolor film also 
stars Micheline Prelle. 


TROUBLE BY TELEPHONE, lett, 
comes to Jimmy Stewart and 
Barbara Hale in ''The Jackpot,” 
the riotous comedy about a $24,- 
000 jackpot winner, to be released 
by 20th Century-Fox in 
November. 


GOOD BYE AMERICA, wave Gloria 
De Haven and June Haver on their 
way to entertain troops in the Pacific 
in this scene, at the right, from "'l'll Get 
By,’ 20th Century-Fox's Technicolor mu- 
sical featuring hit songs of the past 10 
years. The film, which will be released in 
October, also stars William Lundigan, 
Dennis Day and Harry James. 





(Advertisement) 
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SHOWMEN SELECT 
TEN BEST STARS 





OF TOMORROW 


by WILLIAM R. WEAVER 
Hollywood Editor 


TO Dean Martin and Jerry Lewis, the catch- 
as-catch-can, off-the-cuff comedy team 
drafted from the cafe floor-show field for 
screen service in the Hal B. Wallis-Para- 
mount "My Friend Irma" and "My Friend 
Irma Goes West,"" goes the Number One 
spot in MoTION PicrURE HERALD’s tenth 
annual Stars-of-Tomorrow poll of America's 
motion picture theatre owners. In earning 
the degree of approval reflected by a 
poll-that mirrors the box office experience 
of the greatest and smallest theatres, in 
the biggest and littlest towns throughout 
the nation, this merry pair sets two prece- 
dents. They are the first talent tandem 
ever to head the Stars-of-Tomorrow list, 
and they are the first comics to be named 
among the Top Ten in the eventful decade 
of the poll's operations. 

William Holden, Arlene Dahl, Ruth 
Roman, Vera-Ellen, John Lund, William 
Lundigan, Dean Jagger, Joanne Dru and 
James Whitmore follow Martin and Lewis 
in that order on the 1950 Stars-of-Tomor- 
row list. 

The Stars-of-Tomorrow poll is MoTion 
PicrURE HERALD’s companion canvass to 
its 17-year-old Money-Making Stars poll, 
the sasdtry's oldest and most universally 
accredited yardstick of talent values. Both 
polls are conducted annually by direct- 
mail sealed-ballot and present the find- 
ings of theatre operators, both independ- 
ent and circuit, in intimate and constant 
contact with the public that speaks its mind 
in the crystal-clear language of the box 
office dollar. 

The results of this year's Stars-of-Tomor- 
row poll come to hand opportunely at the 
encouraging close of a somewhat slack 
summer during which certain sections of 
press and trade have been giving assidu- 
ous and vocal if indecisive consideration to 
the always fascinating possibility that there 
may be a number 4 young ladies and 
gentlemen of talent and/or personality 
somewhere in the world whom the motion 
picture industry might substitute advan- 
tageously for present day stars upon whose 
nown popularity the screen is regarded in 
those quarters as having counted too heav- 
ily for too long a time. 

Press attention to this nebulous but ar- 
resting theory, stemming originally from 


MOTION PICTURE HERALD, SEPTEMBER 30, 1950 








Exhibitor Selections 


Combined Vote Circuit Independent 
of Exhibitors Exhibitors Exhibitors 

1..Martin and Lewis |. Martin and Lewis |. William Holden 
2. William Holden 2. Ruth Roman 2. Martin and Lewis 
3. Arlene Dahl 3. William Holden 3. Ruth Roman 

4. Ruth Roman 4. Arlene Dahl 4. Vera-Ellen 

5. Vera-Ellen 5. Vera-Ellen 5. John Lund 

6. John Lund 6. John Lund 6. William Lundigan 
7. William Lundigan 7. James Whitmore 7. Arlene Dahl 

8. Dean Jagger 8. William Lundigan 8. Joanne Dru 

9. Joanne Dru 9. Dean Jagger 9. Dean Jagger 
10. James Whitmore 10. Joanne Dru 10. Joan Evans 








singularly unseemly comments by a couple 
of venerable columnists on the fact that all 
of the males listed among the Top Ten 
winners of the 1949 Money-Making Stars 
poll are more than 40 years of age, has 
been widespread, sporadic and generally 
unconstructive, although probably not im- 
portantly damaging in the box office sense. 


Trade attention to the matter has come 
form two quarters. A number of shoe- 
string producers in Hollywood, unequipped 
to pay the salaries commanded by estab- 
lished stars and faced with necessity of 
publicizing the unknown players in their 
pictures, have capitalized on the press's 
rt to this line of talk by letting 
go challenging utterances asserting exis- 
tence of a great grass-roots clamour for 
new faces, an ostensibly effective if short- 
sighted device of salesmanship. And a 
number of practicing showmen, including 
at least one major circuit executive influen- 
tial in exhibitor-organization circles, have 
been moved by this wave of speculation to 
propose a defnite taking of steps in the 
direction of instituting an elaborately 
planned and concerted build-up of raw re- 
cruits to supplant present forces. 


Into this atmosphere of theory and con- 
jecture the disclosure of the Stars-of-To- 
morrow poll results introduces the clarifying 
fact that a public uninterested in theoriz- 
ing but sure of what it likes has been at- 
tending steadily to the business of choos- 


ing favorite players and financing their 
careers with coin of the realm deposited at 
the box office. The further fact that the 

ublic has been performing this important 
fensihes quite completely to its own satis- 
faction adown the years may be substan- 
tiated by an inspection of the previous 
Top Ten listings. 

The Top Ten winners of the initial poll, 
conducted in 1941, were Laraine Day, Rita 
Hayworth, Ruth Hussey, Robert Preston, 
Ronald Reagan, John Payne, Jeffrey Lynn, 
Ann Rutherford, Dennis Morgan and Jackie 
Cooper. The poll doesn't always set up its 
winners in what turns out to be their des- 
tined order of prominence, and can't fore- 
tell their marrying away or otherwise 
departing their art, but in general the win- 
ners have lived up to promise. 

The Top Ten winners of the 1942 poll 
were Van Heflin, Eddie Bracken, Jane Wy- 
man, John Carroll, Alan Ladd, Lynn Bari, 
Nancy Kelly, Donna Reed, Betty Hutton 
and Teresa Wright. Five of those went on 
to solo-billing status, capable of carrying 
a picture unassisted, and two to Academy 
awards. 

In the 1943 poll the winners were Wil- 
liam Bendix, Philip Dorn, Susan Peters, Don- 
ald O'Connor, Anne Baxter, Van Johnson, 
Gene Kelly, Diana Barrymore, Gig Young 
and Alexis Smith. Five more mainline mar- 
quee figures and a second Academy award 

(Continued on fellowing page) 
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tinued from preceding page) 
winner emerged from that year's ballot- 
ting. 

Winners of the 1944 poll were Sonny 
Tufts, James Craig, Gloria DeHaven, 
Roddy McDowell, June Allyson, Barry Fitz- 
gerald, Marsha Hunt, Sydney Greenstreet, 
Turhan Bey and Helmut Dantine. The 
Messrs. Fitzgerald and Greenstreet were 
agreeably astonished to find themselves 
overtaken by formal Fame at a time in 
life when yesterdays commonly outnumber 
tomorrows, but their followers saw more of 
them, and in top-billed roles tailored to 
their measure, thereafter. The Misses De- 
Haven and Allyson marched steadily on 
to the heights the poll indicated for them, 
and Master McDowell discovered himself 
abruptly without rival in his generation. 

Dane Clark, Jeanne Crain, Keenan 
Wynn, Peggy Ann Garner, Cornel Wilde, 
Tom Drake, Lon McCallister, Diana Lynne, 
Marilyn Maxwell and William Eythe were 
winners in that order of the 1945 poll. A 
world war had just ended, a population 
was shifting about, and some players were 


14 


returning to Hollywood to resume inter- 


rupted careers. Yet four of the ten, by 
perhaps unduly hard count, proved beyond 
contention the validity of the poll's title. 

The poll of 1946, the biggest box office 
year in the industry's history, singled out 
Joan Leslie, Butch Jenkins, Zachary Scott, 
Don DeFore, Mark Stevens, Eve Arden, 
Lizabeth Scott, Dan Duryea, Yvonne De 
Carlo and Robert Mitchum as Stars-of-To- 
morrow at a time when any picture flaunt- 
ing less than three ranking stars-of-today 
was rated a "B." In spite of the keenest 
competition a young player had even en- 
countered or has encountered since, nine 
of the poll winners still ride the marquees, 
and nothing but adolescence stopped the 
other one. 

Evelyn Keyes, Billy DeWolfe, Peter Law- 
ford, Janis Paige, Elizabeth Taylor, Claude 
Jarman, Jr., Janet Blair, Macdonald Carey, 
Gail Russell and Richard Conte led the 
1947 Stars-of-Tomorrow's list. A produc- 
ing company with that group under con- 
tract wouldn't have a worry in the world 
about financing and casting for a season. 





The 1948 winners were Jane Powell, Cyd 
Charisse, Ann Blyth, Celeste Holm, Robert 
Ryan, Angela Lansbury, Jean Peters, Mona 
Freeman, Eleanor Parker and Doris Day. 
Their subsequent careers are too recent to 
require review here. 

Last year's winners of Top Ten rank in 
the Stars-of-Tomorrow poll were Montgom- 
ery Clift, Kirk Douglas, Betty Garrett, Paul 
Douglas, Howard Duff, Pedro Armendariz, 
Dean Stockwell, Wanda Hendrix, Wendell 
Corey and Barbara Bel Geddes. Press and 
trade folk who profess to believe that the 
woods are full of likelier prospects than 
these could render everybody a vast ser- 
vice by dropping generalities and naming 
some of them. 

The Messrs. Martin and Lewis, co-hold- 
ers of Number One position in the 1950 
Stars-of-Tomorrow poll, came together 
under emergency conditions four years 
ago at the 500 Club in Atlantic City and 
an act was born. Jerry Lewis, the comic, 
suggested to the management, caught 
short for talent, that his friend Dean Mar- 
tin, the singer, be allowed to go on with 
him in a double which might work into 
something but hadn't been rehearsed. The 
management agreed, the boys went on, 
improvising from scratch, and by weekend 
had the situation well in hand. Hal Wallis 
caught their act at Slapsie Maxie's Holly- 
wood nightclub, wrote them into “My 
Friend Irma," and they were on their way. 
Lewis is 24 years old, Martin 33. Both are 
six-footers. 

William Holden, another _ six-footer, 
earned the eminence voted him in this 
year's Stars-of-Tomorrow poll without bene- 
fit of "Sunset Boulevard" and "Union Sta- 
tion," neither of which had got into gen- 
eral release at the time the poll was closed. 
He earned it by appearing in 21 other 
pictures, starting with "Golden Boy" in 
1941 and including such items as ‘Dear 
Ruth," "Apartment for Peggy" and "Miss 
Grant Takes Richmond." Quite a score for 
an actor who took four years out of the 
middle of his career to fight for his coun- 
try, enlisting as a private and winding up 
as a First Lieutentant in the Air Corps. 
He's under contract to two studios, Para- 
mount and Columbia, and is to be seen 
shortly in the latter's "Born Yesterday." He 
got into pictures, as so many successful 
players do, via the Pasadena Playhouse, 

(Continued on page 16) 





CANADIAN SHOWMEN 
AGREE ON 5 OF 10 


Canadian exhibitors agreed with United 
States’ showmen in five out of the ten top 
selections for the Stars of Tomorrow but 
placed their selections in quite a different 
order. The way they voted: 


1. Arlene Dahl 6. Vera-Ellen 
2. Joan Evans 7. Mercedes 
McCambridge 


8. Mario Lanza 
9. John Lund 
10. David Brian 


3. Dean Jagger 
4. Jeff Chandler 
5. William Holden 
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II. Ill. ARLENE DAHL 


VI. JOHN LUND 


VIII. DEAN JAGGER IX. JOANNE DRU X. JAMES WHITMORE 
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HOW EXHIBITORS VOTED 





(Continued from page 14) 


Pasadena being his home town, and his 
family name is Beedle. 

ps ar Dahl, a Minneapolis girl, broke 
into radio in that city on a weekly adven- 
ture serial show, into modelling at Mar- 
shall Field's and Saks in Chicago, and into 
show business proper in New York as a 
lead in the musical production, ‘Mr. 
Strauss Goes to Boston." She was spotted 
by a Hollywood scout in the comedy, 
“Questionable Ladies," and brought West 
for the lead opposite Dennis Morgan in 
"My Wild Irish Rose," following a screen- 
ing of which Metro-Goldwyn-Mayer gave 
her a contract and a role in "The Bride 
Goes Wild." Her next films, in order were 
"A Southern Yankee," “Reign of Terror," 
"Scene of the Crime," "Ambush" and "The 
Outriders,” calling in their diversity of sub- 
ject matter for a considerable display of 
versatility, but it was “Three Little Words" 
that brought her to widest attention. She's 
in the upcoming “Watch the Birdie" as 
well. She's 5 foot 6!/, inches tall, weighs 
118 pounds, has auburn hair and blue eyes, 
and is single at this writing. 

Ruth Roman is the Boston-born daughter 
of side-show owning parents who sent her 
to the best schools prior to a preliminary 
stage career on the straw-hat circuit which 
won her a scholarship at the Bishop Lee 
Dramatic School. She got in five seasons 
with the Elizabeth Peabody Players in and 
around Boston before a talent scout re- 
cruited her for Hollywood and into the Leo 
McCarey production of "Good Sam" with 
Gary Cooper. But people really began 
talking about her as star material after she 
made the rounds in Stanley Kramer's 
"Champion," her performance in that film 
netting her a Warner contract and assign- 
ments in "Beyond the Forest," “Always 


Leave Them Laughing,” "Colt .45," the 
current "Three Secrets" and the unreleased 
"Branded Woman" and "Dallas." She is 
five feet 4!/, inches tall, has brown eyes 
and red-brown hair, weighs 120 pounds. 

Vera-Ellen (Rohe) was such a bookworn 
that her Cincinnati parents, non-profes- 
sionals, enrolled her in a dancing class so 
she'd get some needed exercise. As adept 
at terpsichore as Latin, she found herself 
chosen to represent her school as delegate 
to a Dancing Teachers of America conven- 
tion in New York and liked the place so 
well that she joined a Major Bowes unit in 
1937 and toured the country. 

She danced her way through a Ted Lewis 
engagement, a Billy Rose production at the 
Casa Manana Club and into the stage 
shows, "Very Warm for May," "Panama 
Hattie" and "Connecticut Yankee" before 
coming under the eye of Samuel Goldwyn, 
who brought her to Hollywood for a stint 
in "Wonder Man," with Danny Kaye, and 
another in “The Kid from Brooklyn." 

From then on she was all MGM's, exer- 
cising her art in "Three Little Girls in Blue," 
"Carnival in Costa Rica," "Words and 
Music," “Love Happy” and "On the Town" 
before graduating to a dancing partner- 
ship with Fred Astaire in "Three Little 
Words." She's a _ brown-eyed, _ silver- 
blonde, five feet 4!/. inches tall and 
weighs I 11 pounds. 

John Lund, stage actor, writer, radio 
announcer and pr ew agency man, 
was drafted by Paramount from the stage 
cast of "The Hasty Heart" for a principal 
role in "To Each His Own" and never re- 
turned to his earlier callings. He had 
plenty to do with the box office careers of 
"Perils of Pauline," "The Night Has a 
Thousand Eyes," "A Foreign Affair," "The 
Tatlock Millions" and “A Mask for Lu- 








The Next Fifteen 











cretia," but his creation of the male lead 
in "My Friend Irma" and "My Friend Irma 
Goes West" doubtless got him the most 
audience attention. He'll be along in the 
unreleased "Mating Season" shortly. 

William Lundigan majored in law to 
please his parents but his heart wasn't in it. 
He had become a radio actor at the age 
of 10 on a Syracuse, N, Y., station, where 
he lived, and was producing three airshows 
of his own at 16, so when he finished col- 
lege he went into radio seriously, becom. 
ing production manager of the station, and 
was happy about it all until a Hollywood 
offer drew him West for a role in "Dodge 
City." That was 1937. 

Since then he's served two-year contract 
hitches with Warner and MGM, then in 
20th-Fox's notable "Pinky." 

Dean Jagger's picture career, which he 
interrrupts for long intervals when avail- 
able i don't interest him, began with 
"The Woman from Hell," designed to be 
the first of the talking pictures but destined 
to be the last of the silents. A lot of the 
23 pictures in which he's appeared have 
been notable mainly for his presence in the 
cast, "Brigham Young" and "Western 
Union" standing out as exceptions, but he 
came into his hard-won right in "Twelve 
O'Clock High," as the customer approval 
attests. His next is "Rawhide." 

Joanne Dru, a John Powers model who 
became a showgirl in Al Jolson's "Hang 
Onto Your Hats" and acquired her first 
picture job on the strength of a radio 
monologue taken from "Our Town," came 
to the prominence attested by her listing 
in the present poll results via five pictures, 
all notable one way or another. Her first, 
"Abie's Irish Rose,’ might have doomed a 
less formidable talent, but her next three, 
"Red River," "She Wore a Yellow Rib- 
bon" and "All the King's Men," were of 
star-making stature, and her fifth, "711 
Ocean Drive," was a box office tenstrike. 
She is five feet four inches tall, has hazel 
eyes and brown hair, and is Mrs. John Ire- 


land. 


ombin . 
2 ee Reha ll oeeet James Whitmore, Yale honor student 
: and ex-Marine, studied acting under the 
11. Mercedes McCam- 11. Joan Evans 11. Richard Todd Gi. Ol ot the Amesions Wine Theetre 
bridge 12. Corinne Calvet 12. Mercedes McCam- earning a Broadway role in a” De. 
12. Joan Evans 13. Mercedes McCam- bridge cision" and the Donaldson and Antoinette 
13. Jeff Chandler bridge 13. Mario Lanza Perry awards for his performance in that 
14. Corinne Calvet 14. Forrest Tucker 14. James Whitmore play. He came to Hollywood for a stint in 
15. Forrest Tucker 15. Richard Todd 15. Jeff Chandler "The Undercover Man’ and moved from 
16. Richard Todd 16. Jeff Chandler 16. Marie Wilson that into the widely and profitably exhib- 
17. David Wayne 17. Harry Carey, Jr. 17. David Wayne ited "Battleground," which nc a 
18. Mario Lanza 18. David Wayne 18. Harry Carey, Jr. Hollywood Foreign Correspondents Asso- 
19. Harry Carey, Jr. 19. Howard Keel 19. Forrest Tucker ciation award and immediate castings in 
20. John Agar 20. Marie Wilson 20. Corinne Calvet "Please Believe Me" and "The Outriders." 
21. Howard Keel 21. Mario Lanza 21. Howard Keel His next assignment was in John Huston's 
22. Sterling Hayden 22. John Agar 22. John Agar "The Asphalt Jungle,"\ and then Dore 
23. Marte Wilson 23. Sterling Hayden 23. Sally Forest Schary cast him as Joe Smith, American, 
24. Mel Ferrer 24. Mel Ferrer 24. Sterling Hayden in "The Next Voice ‘You Hear." which 
25. Sally Forest 25. Sally Forest 25. Mel Ferrer was just getting into theatre circulation 
when the Stars-of-Tomorrow poll closed. 
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in New York; CBS and 
DuMont Find Houses 


by FRED HIFT 


Television is rapidly breaking out of the 
cramped quarters of its infancy and is ex- 
panding its New York studio facilities by 
taking over legitimate houses and even mo- 
tion picture theatres. 

This week, the National Broadcasting 
Company telecast its first show from the 
Center theatre, which formerly housed the 
Ice Shows and which now has been con- 
verted into a mammoth television studio. 
Last week, the DuMont network made first 
use of its Ambassador theatre, formerly a 
foreign film house, and Loew’s Lincoln 
Square is to be inaugurated as a CBS-TV 
studio October 5. 


17 Theatres Already 
Leased and Altered 


With their hunger for space, the broad- 
casters have leased and remodeled at least 17 
theatres of various sizes and they have their 
eye on others. While, on the coast, the long- 
planned “television cities” are a-building, the 
four networks in New York continue to scat- 
ter their facilities over the city, presenting 
their operations departments with a major 
headache. 

As their shows become bigger and more 
ambitious in scope, the telecasters are ac- 
quiring stages better suited to their require- 
ments. None of the new TV studios were 
built specifically for the broadcasters’ pur- 
poses, but they offer the necessary sound 
characteristics and, in the case of the legiti- 
mate houses, permit quick scene changes. 

A number of television performers have 
spoken out against audiences at their shows, 
but the majority still prefer to work across 
the footlights and to receive the stimulation 
that derives from the presence of spectators. 
In practically no case, however, is an audi- 
ence welcome at the telecast of a dramatic 
show. 


Cost to NBC Reported 
To Be $500,000 


The first show NBC telecast from its new 
Center theatre was “The Voice of Fire- 
stone.” The fan-shaped stage of the house 
measures 100 feet at its widest point and 
has a depth of 90 feet. Three concrete camera 
runways have been installed and the net- 
work has reactivated the famous turntable 
and the three-elevator stage system. It is 
said that this will permit a variety of effects 
hitherto unknown in television. 

Conversion of the Center into a television 
studio reportedly cost NBC $500,000. The 
upper balcony has been shut off and the 
seating capacity has been reduced to 2,500. 
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TELEVISION TAKES OVER 
THEATRES FOR STUDIOS 


NBC Gets Center Theatre 


By the Herald 


The marquee of the Center theatre in New York's Rockefeller Center, now dedicated to the 
public exhibition of television programs for the National Broadcasting Company. 


A spokesman at NBC said this week that 
the network expected no trouble in filling 
the house. So far only the Ed Wynn show 
and the Firestone program, which is carried 
simultaneously over radio and television, are 
scheduled for the Center. 

Since the demand for free tickets to tele- 
vision shows has been overwhelming, the 
guest relations departments of the various 
networks do a lively business. Every week 
thousands of people are admitted to telecasts 
originating from New York. And, even 
though the studio audience capacity has been 
greatly increased within the past year, the 
supply of admissions for this free entertain- 
ment does not equal the demand. 


CBS Studios Now Spread 
All Over New York 


Besides the Center theatre, NBC at pres- 
ent also uses its studios in Radio City (the 
Milton Berle shows originate from studio 
6B there) and it has one big and two small 
stages at the former RKO Pathe studios on 
106th Street and Park Avenue in Manhat- 
tan. Several big shows, including the Sid 
Caesar program and the Colgate Comedy 
Hour, are broadcast from the International 
theatre on Columbus Circle, which seats 800. 
The Jack Carter and Kate Smith shows are 
put on at the Hudson theatre, which has a 
capacity of 500. 

The Columbia Broadcasting System now 
has its television studios all over town. They 
include Loew’s Lincoln Square and the 
Town, both former film houses. Master con- 
trol is at the Vanderbilt studios in Grand 
Central, where there are three big studios, 
none accommodating an audience. The 
Peace House in an arena-type studio that 
can hold an audience of 300. All seats have 
been removed from the Town theatre with 
its 71 x 75 foot stage. The original prosce- 
nium arch now serves as the indentation for 
televised theatre sequences. 


The intimate Mansfield, with 850 seats, 
will house the Frank Sinatra show on its 
30 x 50 foot stage. CBS also originates 
shows from its Playhouse 3 on Broadway, 
the 1,138-seat Hammerstein theatre, the 
Maxine Elliott and the New Yorker theatre. 
It has four studios at Liederkranz Hall on 
the upper east side. 

The American Broadcasting Company has 
nine studios at its Television Center at 66th 
Street and Central Park West. A former 
riding academy, it is said to be the only 
really compact studio block in the city, in- 
corporating everything from carpenter shops 
to kinescope recording rooms. ABC shows 
also originate from the 58th Street theatre, 
a former legitimate house seating 500; the 
Ritz, also a former stage house, and the 
Vanderbilt theatre which, however, is used 
mostly for radio broadcasts. A spokesman 
for the network points out that ABC has 
studios in four other cities and has taken 
over the old Warner Brothers Vitagraph 
studios on the coast, where they cover 21 
acres, 


DuMont Has Studios 
At Department Store 


The DuMont network maintains two stu- 
dios at the Wanamaker Department Store. 
They have a combined capacity of 550. The 
company took over the Adelphi theatre in 
1949 and has just started operations from 
the Ambassador theatre, a former foreign 
film house off Broadway, where the stage 
has been extended and a number of seats 
have been removed. The stage boards have 
been covered with magnesium chloride to 
provide a hard surface for the cameras. 

WOR-TV is operating from the Amster- 
dam Roof theatre and also maintains studios 
on 57th Street. 

All of the networks maintain studio space 
in Hollywood and other key cities on the 
coaxial cable route. 
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ALLIED PRIMED 
FOR MEETING 


Film Clinic, Supply Buy- 
ing, Competitive Bids to 
Be Topics at Pittsburgh 


Executives of the Allied States Associa- 
tion were this week wrapping up the final 
details of agenda that will highlight the 
national convention September 30 and Octo- 
ber 1 at the William Penn hotel in Pitts- 
burgh. 

The program will highlight discussions 
on theatre equipment prices; participation 
by film actors in television; the setting up 
of a national film clinic for all phases of 
exhibition ; and trade practices, including the 
competitive bidding issue. 


To Urge Ruling on Bids 


On the latter point, Abram F. Myers, 
chairman and general counsel, will propose 
to the convention a method to ask the Statu- 
tory Court for clarification of the competi- 
tive bidding and anti-discrimination clause 
for distributors who are interested. The 
anti-trust ruling provides for films to be 
offered on a theatre-by-theatre basis without 
discrimination in favor of affiliated theatres, 
circuit houses, “or others.” Mr. Myers says 
that the “or others” phrase does not apply 
to competing independent exhibitors; some 
distributors feel it does. 

Mr. Myers feels, therefore, that some 
company with official standing in the case 
should seek clarification from the court. The 
point that remains to be established, accord- 
ing to Mr. Myers, is whether bidding is 
necessary if a film is sought by independent 
competing theatres. 

The convention will also consider a pro- 
posal for the cooperative distribution of 
theatre equipment and will also deal with 
the charges of alleged profiteering on the 
part of the suppliers. 


Name Clinic Chairmen 


The National Film Clinic, which will be 
inaugurated at the convention, will have the 
following personnel, according to Trueman 
T. Rembusch, president: Col. H. A. Cole 
and Charles Niles, small towns; Sidney 
Samuelson and Arthur Rush, medium towns 
and suburban runs; Nathan Yamins and 
O. F. Sullivan, city runs; Martin Smith 
and Wilbur Snaper, key neighborhoods and 
subsequent runs; John Wolfberg and Rube 
Shor, drive-ins; and Jack Kirsch and Abe 
Berenson will conduct the circuit buyers 
clinic. 

The clinic is designed to advise exhibitors 
in all situations on how to handle certain 
buying and booking problems. For this pur- 
pose, the convention will be split into a 
number of groups and the exhibitors will 
attend the particular session where the size 
of his theatre and situation best fits. 

At the board of directors meeting which 
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will precede the convention the question of 
whether Allied should extend its participa- 
tion in COMPO, for how long and on what 
terms, will be discussed. The board will also 
hear a report from Allied’s television com- 
mittee. Also to be dealt with are the ques- 
tions of Phonevision; Gene Autry’s em- 
phasis on television films and his latest deal 
with the Columbia Broadcasting System for 
whom he will make 26 western films and 
video appearances ; and the case of film stars 
who allegedly ridicule the motion pictures 
during television appearance. Jerry Lewis, 
Dean Martin and Bob Hope have been cited 
as offenders in this regard. Mr. Autry will 
address the convention on his television 
activities, it was announced this week. 


Australian 16mm Field 


Seen at Saturation Point 

SypNEY: The 1l6mm field, which ex- 
panded rapidly two years ago, appears to 
have reached a stalemate. Owing to the 
tight rein held on exhibition of entertain- 
ment films by the various exhibitor organi- 
zations, the market for them for 16mm 
equipment has now reached the saturation 
point, it is believed. Manufacturers are not 
selling equipment now. As soon as the 
war was over, there was a period of calm 
and then a rush into the sub-standard field. 


A traditional link with Australian produc- 
tion has been broken with the sale of Cine- 
sound Studios to a company which has the 
agency for an internationally-known soft- 
drink. Cinesound reportedly sold for 
£40,000. 

The syndicate which bought Cinesound in- 
cludes in a prominent executive position S. 
Y. Gresham, former film man and represen- 
tative in Australia for British companies 
and particularly Ealing. 


India Government Asks 
Self-Sufficient Industry 


Bompsay: Sri Prakasa, Minister of Com- 
merce in the Government of India, has asked 
producers to devise ways and means of man- 
ufacturing in India the requirements of “the 
second largest film industry in the world” 
so that it should not be dependent on other 
countries for its basic requirements in raw 
materials and equipment. The Minister said 
he was certain that cooperation would result 
in “ways and means of making this industry 
self-contained and self-sufficient.” 


S. K. Patil, chairman of the Government 
of India’s Film Inquiry Committee, has 
called on Indian producers to keep the world 
market in mind when making pictures. He 
said it was essential for the country to pro- 
duce pictures of international standard ac- 
ceptable to world audiences. 


Columbia to 
Start Eight 


Hottywoop: Columbia has scheduled eight 
features and a 15-chapter serial for produc- 
tion during October, beginning with “Dick 
Turpin’s Ride.” This Louis Hayward film 
will go before the cameras October 2. Ralph 
Murphy will direct, with Harry Joe Brown 
producing. “Two of a Kind,” to be produced 
by William Dozier and directed by Henry 
Levin, will get under way the following day. 

The John Derek starrer, “Mask of the 
Avenger,” will also start on October 3, with 
Hunt Stromberg producing, in Technicolor. 
Producer Sam Katzman will launch “Hurri- 
cane Island,” Jon Hall vehicle in Cinecolor, 
on October 10, and on that same date Milton 
Feldman will place “My True Story” in 
work. 

“Snake River Desperadoes,” Western star- 
ring Charles Starrett and Smiley Burnette, 
will begin October 17, with Colbert Clark 
producing. On October 23, producer Robert 
Cohn and director Earl McEvoy will start 
“The Barefoot Mailman,” and the following 
day producer Jules Schermer will launch the 
picturization of the Samuel Fuller novel, 
“The Dark Page.” “The Mysterious Island,” 
serialized film version of Jules Verne’s tale, 
‘has been scheduled by Sam Katzman for an 
October 26 start. 


Columbia Estimates Net 
At $1,981,000 for Year 


Columbia Pictures this week estimated an 
increase in its net profit from $1,007,000 last 
year to $1,981,000 for the 12-month period 
ending June 30, 1950. The estimated con- 
solidated earnings statement said the earn- 
ings per share of common stoek were $2.58, 
compared with $1.08 in 1949. The operating 
profit was $3,451,000 against $1,507,000 for 
the previous year. Tax provisions were 
$1,470,000 compared to $500,000 in 1949. 


Griffing-Lasky Company 
To Build Drive-ins 

Tom Griffing of Abilene, Texas, builder 
and designer of drive-in theatres, is now 
associated with Lawrence Lasky of Boston, 
in the business of constructing drive-in the- 
atres. The new corporation will design, en- 
gineer and erect open air theatres for ex- 
hibitors anywhere in the country. 


Coronet Opens in Detroit 

Detroit’s newest house, an art theatre, the 
Coronet, has opened, with presentation of 
J. Arthur Rank’s “The Rocking Horse Win- 
ner.” Principals are Albert Dezel and Leon 
Weingarden. 


Theatre Changes Policy 

The Norwood theatre in Detroit will 
change in the near future from its present 
“art” policy to newsreels and shorts. The 
theatre will operate day-and-date with the 
downtown Telenews theatre. 
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Phonevision 
No Good, But 
Let It Try 


—GOLDENSON 


In a letter to all distributing companies, 
Leonard Goldenson, president of United 
Paramount Theatres, this week said he hoped 
sufficient product would be made available to 
Zenith’s Phonevision to make next month’s 
tests in Chicago a chance for “proper ap- 
praisal and evaluation.” At the same time, 
he reiterated his stand that pay-at-home tele- 
vision is “neither feasible nor an economical 
method for the sale and distribution of mo- 
tion pictures.” 

Mr. Goldenson censured the “fantastic” 
claims made by the backers of the system, 
berating their claims of enormous revenues 
to be derived by producers and their state- 
ments that the system would eliminate the 
motion picture theatre. 

The Paramount circuit executive pointed 
out in defense of exhibitor resentment against 
Phonevision’s campaign, “No one can be 
emotionally neutral to one who threatens to 
drive his business into bankruptcy and who 
gloats over his pretended ability to do so.” 

Among the objections to the system Mr. 
Goldenson cited were the loss of negative 
control by distributors; the fact that Phone- 
vision’s fee per showing was the same for all 
sizes of viewing audiences; the home has 
numerous drawbacks as a medium for film 
entertainment, and the possibility that the 
scrambled impulse could be unscrambled 
without aid of the telephone company, which 
would mean loss of revenue. 

The 90-day test is scheduled to start on 
October 1. 


United Paramount Holds 
Three-Day Convention 


United Paramount Theatres three-day 
convention, the first annual meeting for the 
company, took place this week at Pocono 
Manor, in the Pocono Mountains. Every 
major home office executive and company 
theatre Circuit director attended the sessions. 
Discussions of the first year’s operations, 
company finances, and further divestiture 
deals were held at the convention, presided 
over by Leonard Goldenson, president. 


Alfred L. Gaudet Dies 


Alfred L. Gaudet, veteran film exhibitor 
and distributor, died September 18, at St. 
John, N. B., after a long illness. He was 
manager for the FBO exchange and a sales- 
man for Paramount and RKO in St. John, 
and had been a manager of five theatres in 
the Spencer Circuit. His widow survives. 


Columbia Sets Premiere 

Columbia’s “State Secret” and “The Vati- 
can” will have their New York premiere as a 
double bill at the Victoria theatre, October 4. 
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Scott Sentenced to 
Year and $1,000 Fine 


WasHINGcTON: Adrian Scott, former Hol- 
lywood producer and last of the so-called 
“Unfriendly Ten” to be brought into Fed- 
eral Court for sentencing, Wednesday was 
given one year in jail and a $1,000 fine for 
refusing to tell the House Un-American Ac- 
tivities Committee whether or not he was a 
Communist. The other nine former Holly- 
wood workers are already serving sentences. 
Judge Edward M. Curin sentenced Scott 
after hearing testimony from Dr. Robert J. 
Coffey of Georgetown University Hospital. 
Dr. Coffey said while Scott was suffering 
from psychogenic colitis “incarceration 
should not lead to any serious results.” 


2.271 Sought 
Quota Relief 


Lonpon: The Board of Trade announced 
Wednesday that 2,271 theatres had asked for 
quota relief in the year commencing October 
1, 1949, of which 1,379 were granted relief 
in varying degrees, 203 received complete 
exemptions and 689 applications were re- 
jected. 

The Films Council this week was studying 
the problem engendered by the large number 
of quota defaulters recommended for prose- 
cution by the Board of Trade. Described 
as the most flagrant example was the Prince 
of Wales theatre in Leicester Square which, 
although normally devoted to stage plays, 
screened “The Secret Life of Walter Mitty” 
for 12 weeks with no compensating British 
film despite official warning. 

The Board of Trade spokesman said that 
this was the first of 50 particularly flagrant 
offenses which were due for early prosecu- 
tion as the fore-runners of “numerous 
others.” 


Television to 
Be Topic at 
Tesma Meet 


The relation of television to the motion 
picture theatre, both technically and as 
amusement merchandise, is high on the 
agenda of the forum of the Tesma Trade 
Show at the Stevens Hotel, Chicago, which 
opens October 8 and continues through Octo- 
ber 11. The first demonstration of the new 
tube-to-film large screen television system 
developed by the General Precision Labora- 
tory, Pleasantville, N. Y., is scheduled. 

Other topics scheduled for discussion at 
the forum, to be conducted from 1 to 4 P.M., 
October 9, are drive-in operation and organ- 
ization of the theatre business into the na- 
tional defense program. The speakers and 
their subjects are: 

Wilfred P. Smith, drive-in designer and 
operator: “Showmanship in Drive-in Design 
and Operation.” 

Paul J. Larsen, consultant to Stuart Sym- 
ington, chairman of the National Security 
Resources Board, and formerly director of 
the Office of Civil Defense: “The Role of the 
Theatre Business in National Civil Defense.” 

Claude Lee, former public relations direc- 
tor for Paramount and now vice-president of 
Tom Connors Associates: “How Television 
Can Be Made an Asset of the Motion Pic- 
ture Theatre.” 

Nathan L. Halpern, television consultant 
to Theatre Owners of America: “The Pros- 
pect and the Possibilities of Televised At- 
tractions on the Theatre Program.” 

E. A. Hungerford of the General Precision 
Laboratory will explain and demonstrate the 
new video system which projects televised 
material in the theatre from film, with a 
lapse of only 40 seconds between the signal 
and transmission to the screen. 
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S. H. Fabian, President, Fabian Theatres Corp., New York 
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90 HOUSES SET 


EARLY SHOWS 


Queens Borough Theatres 
Poll Patrons and Decide 
to Move Up Last Show 


The customer is always right, and if it’s 
an “early late show” he wants, that’s what 
he’s going to get. 

The plan to “get them home early”—11 :30 
at the latest—was experimented with for a 
few months at a North Bergen, N. J., the- 
atre. This week, it was announced that all 
the theatres in the Borough of Queens in 
New York City—some 90 in all—would in- 
augurate the plan Sunday, October 1. The 
decision to change the scheduling policy is 
the direct result of a poll conducted among 
the public, who voted 81 per cent in favor 
of the plan. Some 143,000 votes were cast. 


Intensive Campaign 


The announcement of the polling result 
followed an intensive campaign conducted 
jointly by the various circuits and participat- 
ing independents. The campaign material 
—which included newspaper features, large 
ads, numerous radio and television an- 
nouncements, lobby displays, trailers, etc.— 
took an impartial approach to the whole is- 
sue, the theme being that the patron must 
decide for himself whether he prefers the 
present scheduling policy or whether he 
would like to get out of the theatre by 11:30 
P.M. 

What was pointed out, of course, were 
the reasons behind the decision to consider 
a change of policy. These included baby 
sitting problems, transportation, and other 
affiliated causes which keep people from go- 
ing to the theatres. 

The benefits that will accrue from the 
new plan are pointed out in a statement is- 
sued this week, which said in part: “The 
greater majority of the audiences will be 
able to enter the theatres at such a time as 
to see pictures from the beginning. Under 
the present scheduling, most folks arrive in 
the middle of the main feature, then pick up 
the headline attraction from the beginning. 
Such episodic viewing destroys the proper 
appreciation of a picture... .” 


Proper Night’s Rest 


It was also pointed out that husbands 
“must arise early and travel long distances 
to their offices and places of employment. 
Getting out of the movies after midnight 
makes it impossible to obtain a proper 
night’s rest. The same conditions prevail 
among high school and college students who 
often must forego movie-going because of 
early morning school attendance.” 

The plan, in essence, provides for the last 
complete program of two features to start 
with the second feature some time between 
8 and 8:30. The major picture would end 
by 11:30. The plan is effective five nights 


be 


of the week, with Friday and Saturday omit- 
ed since the following days are not working 
days. 

Of interest, too, is the important aspect 
of good public relations. For example, res- 
taurants in the theatre district will benefit 
from the fact that audiences will leave earli- 
er, thus enabling them to get a late snack. 
And the public itself has been made to feel 
that the theatre operators are thinking of 
their comfort by rescheduling shows. 

It was also announced this week that the 
plan would be extended to Mount Vernon 
and Yonkers, two New York suburbs in 
Westchester County. Participating are the 
Loew’s and RKO Proctor in Mount Vernon, 
and the Park Hill, Strand, Loew and RKO 


theatres in Yonkers. 


Columbia Division Heads 


Hold Sales Session 

A discussion of sales and liquidation plans 
for forthcoming Columbia product as well 
as detailed examination of sales conditions 
in various territories were on the agenda 
of Columbia’s three-day division managers 
meeting this week. Attending the sessions 
were division managers, managers of un- 
supervised branches and a representative of 
the Canadian corporation, as well as home 
office sales executives and personnel. 


Reject Ticket Price 


Cuts for Servicemen 

A request for reduced prices and passes 
for servicemen has been turned down by the 
Motion Picture Theatre Owners of Metro- 
politan Washington on the ground that there 
is not yet a “sufficient emergency,” Col. 
Waldron E. Leonard, Coordinator of Veter- 
an Affairs for the District of Columbia, 
had asked exhibitors for price concessions 
similar to those offered members of the 
armed services during World War II. 


Maryland Exhibitor 
Hits State Censor 


Robert T. Marhenke, manager of the Hi- 
way theatre, Essex, Md., announced on the 
screen that the state censor was not entitled 
to any credit for “All Quiet on the Western 
Front” showing at his theatre. “Maryland’s 
film censor, Sydney R. Traub,” it reads, 
“unsuccessfully tried to ban the Academy 
Award Winner, ‘All Quiet on the Western 
Front’.” 


Redstone Opens Another 

Michael Redstone, Boston operator of sev- 
eral drive-in theatres in the East, opened 
the newest, the Neponset Drive-In theatre, 
at Neponset Circle, Boston, Thursday eve- 
ning. The premiere was for the New Eng- 
land Variety Club’s “Jimmy Fund.” 


Smith Week 
Will Show 
Date Record 


The “Andy Smith Week,” October 15-21, 
will have more theatres in the U. S. and 
Canada showing Twentieth Century-Fox 
product than any other week in the 35-year 
history of the company, it was stated this 
week by Herman Wobber, western sales 
manager and chairman of the “Andy Smith 
Week” committee. 

According to Mr. Wobber, reports from 
the 31 U. S. and six Canadian company 
branches indicate that 21,189 houses will 
play the company’s films during the seven- 
day period. 

Featuring the sales promotion drive will 
be the day-to-date first showing of “Two 
Flags West” in 317 key theatres in Atlanta, 
Dallas, Charlotte, Memphis, New Orleans 
and Oklahoma City areas. Another 4,588 
theatres in the south will show other 20th- 
Fox product during the period. “Mister 
880” will play in 348 key cities and towns 
and the “outside” circuits which have booked 
company product for the week are RKO, 
Warner, Loew’s and others. 

A testimonial luncheon meanwhile is 
planned for Mr. Smith. It will take place 
in New York at the Hotel Astor October 11 
and will mark the distribution vice-presi- 
dent’s 35th year in the industry. The com- 
mittee includes Harry Brandt, chairman, Leo 
Brecher, S. H. Fabian, Maury Miller and 
Wilbur Snaper. 


Monogram Regional 
Held in Atlanta 


The third and final regional meeting of 
salesmen and bookers comprising the person- 
nel of the Atlanta, New Orleans, Charlotte 
and Memphis branches of Monogram-Allied 
Artists was to be held September 30 in At- 
lanta. Morey Goldstein, national sales man- 
ager, and James Prichard, Dallas branch 
manager, were scheduled to attend the meet- 
ing at the Atlantan Hotel. 


Exchange Virginia Houses 

The Lee theatre, Bristol, Va., has been 
acquired by Neighborhood Theatres, Inc., 
Richmond, Va., in an exchange with the 
Goebal Theatre Corporation for the Colum- 
bia and a “sizeable amount of cash.” The 
companies retain ownership of the buildings 
and will rent the equipment. 


Lease New York Theatre 

Eca Theatre, Inc., headed by Mark Finkel- 
stein, prominent theatre operator in the New 
York area, has leased the 600-seat Avenue 
theatre in midtown from the Termel Realty 
Corporation, headed by S. R. Jackson. 


Plan New Orleans House 

Plans have been formulated to construct 
a completely air-conditioned 1,230-seat thea- 
tre, the Rapal, in New Orleans. 
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THEATRE MEN ALL OVER THE 
COUNTRY KNOW THAT 
HUMPHREY BOGART IS ONE 
OF THE MOST CONSISTENT 
TOP PERFORMERS 

AT THE BOX-OFFICE. 


THAT’S WHY 


IN A LONELY PLACE 
WILL PLAY IN 


MORE THAN 
13,000 THEATRES! 






, HUMPHREY BOGART IN A LONELY PLACE wis GLORIA GRAHAME 


Frank Lovejoy, Carl Benton Reid, Art Smith, Jeff Donnell and Martha Stewart 
>. Screen Play by Andrew Solt - A SANTANA PRODUCTION - Produced by ROBERT LORD - Directed by NICHOLAS RAY 
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Terry Ramsaye Says 








THAT ENDURING issue between Art and 
the Box Office which has been illuminated 
by so much proclamation by picture per- 
sons who considered themselves laden with 
message, and so mutteringly considered by 
exhibitors with seats to sell, is in full flavor 
now in the realms of the stage. Interest- 
ingly, some right able playwrights consider 
themselves in the entertainment business. 

One of the latest to have a go at it is 
James Bridie, whose "Daphne Laureola"’ 
is playing at the Music Box. He's a Scot, 
and takes his provocation for a New York 
Herald Tribune piece, from an utterance 
from Robert E. Sherwood in Edinburgh 
about the drama. Mr. Sherwood says, it 
seems, says Mr. Bridie “that it is the duty 
of dramatists to express their times and guide 
the public through the perplexities of those 
times.” 

But, says Mr. Bridie, ‘the truth is that, 
while a preacher may be entertaining, the 
entertainer who takes to preaching is in 
danger of becoming a bore. . . . The job 
of the dramatist is to give pleasure." 

Pointing directly at Mr. Sherwood’s ob- 
seration about “duty,” Mr. Bridie asks: 
“Has the dramatist ever done so effectively? 
Has he any qualifications for doing so?” 

"The best model . . . is William 
Shakespeare. While he was writing his 
plays Christendom was split in two... . 
The sciences of astronomy and physiology 
had just been born under his very nose. 
Philosophy was approaching its zenith. 
‘The English way of living’ was in deadly 
peril. Yet in his plays and those of his 
great colleagues, there is hardly a hint of 
this. . . . Shaw has never tired of pointing 
out that Shakespeare has not the social equip- 
ment of an ordinary vestryman. Why should 
he have had? Were not the plays enough?” 

A number of years ago Merlin H. Ayles- 
worth, of cinema then, in addressing a 
long Astor luncheon table of film person- 
ages at a Heratp Round Table function, 
in a war-torn period, pleaded: "Please do 
not try to save the nation, gentlemen. Let 
us help by saving the theatre and the 
screen in the service of our people." 


® ® ®© 


THE QUICKENING progress of chemistry 
is bringing this industry important new 
tools and material, mostly unheralded be- 
cause of lacking popular appreciation. Just 
now in mind is the Eastman company's 
evolution of a new order of optical glass 
for lenses. From the beginning lens designs 
have been hampered by the limitations of 
glass compounded of natural sand, the 
silica component. Now a synthetic con- 
trolled at will liberates the designers and 


empowers their intricate mathematics of 
refraction. 

Then there is the Dupont development 
of an order of plastic material to take the 
place of natural gelatine, which has ever 
been the vehicle of photographic emul- 
sions. Gelatine has always been whimsi- 
cal stuff, vastly complex and not altogeth- 
er predictable in its performance chemical- 
ly. Such factors as the diet of the cows 
from which the stuff is extracted, the 
weeds and grasses of the pastures, do 
things to film. The new stuff is made to 
order. 

The cow is being eliminated. A certain 
amount of bull will remain, forever. 


© © ®© 
CHARLES LAUGHTON, starting another 


"reading tour'’ delivering selections from 
the classics, including the Bible and 
Shakespeare, makes incidental observation 
about his marked success, with this elo- 
cutionary entertainment: ‘Every place I've 
gone | have found a shy hunger for knowl- 
edge. . . . We've always been told that 
the average of an audience is twelve. It's 
such a relief to discover that's wrong.’ 

Mr. Laughton is wrong again. His ob- 
servations pertain to an obviously selected 
and selective audience. It may look big to 
him, but it is a minor fraction. He is still 
an actor and elocutionist, and very good 
too, but not a statistician. 

Also he is selling something besides the 
classics, including a right-from-Hollywood 
personal appearance and an atmosphere 
of culture to the "culturines.'' Attendance 
denotes "'class." 

Anyway, there is nothing wrong with the 
twelve-year-old mind. It is good as far as 
it goes, and it is happy in not knowing a 
lot of things that are not so. 


© ® ®© 


LANCASTER WHISKERS. That thought- 
ful observer Earle M. Holden of North 
Carolina Theatres, Inc., Hickory, writes to 
remark that back in July, in Chicago for 
a convention, he went to a Breakfast Club 
radio broadcast and there saw Burt Lan- 
caster, guest of honor, "dressed and look- 
ing exactly as you described him in your 
column, 9/9/50. Folks around me made 
remarks. He seems like a nice sort of 
fellow. Maybe somebody ought to: speak 
to him." 

Publicity act, and maybe not so dumb. 
lt makes talk, and if you want to see 
him pretty it will have to be on the screen. 
It could be also a protest against the 
lacquered elegance of Hollywood. Hem- 
ingway does it, too, and he's an act 
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Levy Urges 
Arbitration 
In Industry 


Delegates to the Kansas-Missouri Thea- 
tre Association convention in Kansas City 
this week were informed the Theatre Own- 
ers of America at its national convention 
next month in Houston, Texas, will con- 
sider joining other exhibitor groups to call 
an all-industry arbitration conference. 

Herman Levy, TOA general counsel, 
told the group almost everyone in the in- 
dustry is in favor of an all-industry arbitra- 
tion system. He added that he and Gael 
Sullivan, executive director of TOA, would 
submit the proposal to the convention Octo- 
ber 30 at the Shamrock Hotel. 

The KMTA meeting, which ended Wed- 
nesday, also heard Leon J. Bamberger, 
RKO sales promotion manager, who spoke 
on the Council of Motion Picture Organiza- 
tions, and Nathan L. Halpern, television 
consultant for the Fabian circuit and TOA. 

Mr. Levy said that the new pattern of 
trade practices resulting from the Govern- 
ment vs. industry anti-trust suit would bring 
an increase in the present “stream of indus- 
try-stifling litigation.” He added that “an 
effective industry arbitration tribunal to 
which exhibitors may go for an inexpensive 
and speedy determination of their com- 
plaints would go a long way to brighten the 
dismal picture.” 

The TOA counsel also said TOA’s earlier 
proposal that the distributors make the first 
move toward an all-industry arbitration set- 
up had been rejected by the companies on 
the advice of their attorneys. ‘There would 
appear to be, however, no lessening of en- 
thusiasm for the plan if it were initiated by 
exhibitors, or others, and found to be satis- 
factory.” Mr. Levy pointed out that while 
some grievances—clearances, runs, etce.— 
had become fewer often by the action of 
distributors, new types of complaints “prin- 
cipally by virtue of the new methods of 
negotiating licenses” had increased. 

Mr. Bamberger traced the history of 
COMPO and detailed the work done by the 
tax committee and other COMPO units. He 
urged the exhibitors to contribute to the all- 
industry organization. Mr. Halpern traced 
the development of theatre television and 
said “there will be at least 16 theatre televi- 
sion operations scheduled this fall, as com- 
pared with two permanent installations at 
the same time a year ago.” 


Plan Tennessee House 

The Dickson Theatre Company, Inc., has 
commenced the building of a 900-seat house 
in Dickson, Tenn. The company has also 
completed plans for a 400-car drive-in to be 
built one mile from the town. 


Open Tucson Theatre 

Three brothers, H. ‘T.,‘R. L. and J. R. 
Belcher, have opened a 450-seat house, the 
Arizonan, in Tucson. 


MOTION PICTURE HERALD, SEPTEMBER 30, 1950 


UMI 


~ 


ee ee el ee ae 6 he ee ee ee 











UMI 


HARLAND RANKIN 
GOES TO ALASKA 


Chatham, Ontario, Exhibitor Takes a Trip, Visiting 
Fellow Showmen and Studying Conditions En Route 


PART II 
by HARLAND RANKIN 


Arriving in Milwaukee, our first move 
was to look up Roland Koutnik, manager of 
the Fox Palace theatre in Sixth and West 
Street and Wisconsin Avenue. Our visit had 
a two-fold purpose. First, we wanted to 
meet the former boss of Charles Hacker, 
who felt deeply indebted to Mr. Koutnik for 
the help given him in winning the Quigley 
Award, and the opportunity to accept the 
position at Radio City Music Hall which he 
now holds. 

Also, we wanted to meet him as he is a 
very fine showman, and a person who could 
producer the caliber of a Charles Hacker 
was certainly worth the effort. He proved to 
be a most congenial, quiet mannered man 
with a well-organized house. He showed us 
a new type of glass-woven screen they were 
just installing. While we talked my family 
attended the show. After an hour we had 
to leave and he gave us some advice on 
what to see in Yellowstone Park. 


Unique Recreation Room 


Traveling through Wisconsin, we stopped 
at a place called Mount Horeb. It was 
a small town and during the evening we 
drifted down to the Strand theatre, which 
has 378 seats. I asked for the manager 
and was sent next door down to the base- 
ment where I found and met Floyd Albert, 
who was busy at some of his layout work. 
He had a very unique recreation room down 
there, fitted out for various types of enter - 
tainment. Business was down, he said, be- 
cause Wisconsin is a dairy district, prices 
have dropped 25 per cent, and this has af- 
fected his business. 

Mr. Albert said he was wondering about 
the expansion of the drive-ins and he also 
told us that he never played pictures at ad- 
vanced admissions. He feels that people 
should have a break and get the benefit of a 
good picture at regular prices to offset the 
inferior product he sometimes has to play. 
He urged me to look up Charles Niles of 
Anamosa, Iowa, Allied States leader. Un- 
fortunately, I never did have the pleasure 
of meeting him. 

Spirit Lake was our next stop after pass- 
ing through Wisconsin and Iowa. It’s a very 
nice small town and I had the opportunity 
of meeting Mrs. Roy Hillary, who runs one 


Harland Rankin, Ontario circuit owner, 
herewith continues his report on his recent 
trip to Alaska and western states in the 
U. S., visiting many exhibitors en route. 
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of the March Brothers theatres, the Royal, 
in Spirit Lake. I did not get to meet her 
husband who was out to the new drive-in. 
Mrs. Hillary proved to be a most congenial 
person and from a listing of her bookings | 
could see they had some very fine pictures to 
play. 

Our next call was in South Dakota at 
Phillip. It’s a place off the highway and 
we dropped in to see Fred Haberly at the 
Gem theatre. The 400-seat house was quite 
unique. Although it carried no marquee and 
little advertising on the front, people seemed 
to be well informed on what was going on 
in the theatre. They run two shows each 
night. Mr. Haberly works in the hardware 
store during the day and he and his wife 
run the theatre for A. J. Jonson, the own- 
er and manager, who lives in Rapid City. 
Mr. Haberly told us that he was a butcher 
at one time and that he was doing this be- 
cause of bad health and liked it very much. 


Concerned About Television 


We were anxious to get an early start 
the next morning as we were about to see 
the famous National Monument along with 
the Badlands and the Black Hills of South 
Dakota. We saw all that in one day and 
then located at Custer. That evening we 
called on A. J. Casey of the Harvey theatre, 
which seats 325. He seemed a little con- 
cerned about television and said he felt it 
could be serious. He is the new owner of 
the house. His home was in Wyoming, but 
he had come to Custer because his boy has 
asthma and the climate at Custer agrees 
with him. 

Our next stop was at Buffalo, Wyoming, a 
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Don Warf, assistant to Sam Rosenthal, 
standing in front of the Bison theatre at 
Buffalo, Wyoming. 








Ean Jackson, owner and manager of the 
State theatre at Livingston, Montana, another 
of Mr. Rankin's hosts. 


cattle town of 2,300 and the gateway to 
the Big Horn Range. We looked up Sam 
Rosenthal of the Bison theatre. Sam, who 
runs quite a nice theatre, originally came 
from Chicago. He came out here on a vaca- 
tion and settled down. Business is down, 
he told us, and he doesn‘t agree that pictures 
are better than ever. Don Warf, Sam’s as- 
sistant, showed us through the house and 
pointed out the very modern equipment 
which he uses. 

Sam has three children, all boys. In our 
talk with him we found he thinks television 
represents the same threat as radio years 
back. He doesn’t believe that people will 
ever be content to just stay at home, though. 

The following day we had a most delight- 
ful trip through the Big Horn Canyon and 
Big Horn Mountains, seeing William Coty’s 
place and the day after that we toured Yel- 
lowstone Park. That night we made Liv- 
ingston, Montana, and had the great pleas- 
ure of meeting Ean Jackson, owner and 
manager of the State theatre in Livingston 
and also of the Harlow and State theatres 
in Harlowtown, Montana, and the State the- 
atre in Gardiner, Montana. Mr. Jackson is 
a most congenial person and did everything 
he could for us. He insisted that I come 
back and after visiting his State theatre in 
Livingston I can say that it is the smartest 
theatre in any town that we visited through 
the States. 


An Outstanding Person 


Mr. Jackson proved to be an outstanding 
person. He was one of the 48 men who 
were chosen to fly to England during the 
war in connection with the fourth;War Loan 
and he has a large citation from Congress 
for topping the war loan in the U. S. for 
his classification. He said he wanted us to 
meet two very outstanding showmen. The 
first turned out to be none other than 
Charles E. Doctor, manager of the Capital 
theatre, Vancouver, and the second was Ivan 
(the Terrible) Ackery. I'll report on my 
talks with them in next week’s HERALD. 


[To Be Continued Next Week| 
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Better Theatres section of Motion Picture Herald becomes 
SEPARATELY BOUND WITHIN ITS OWN COVERS 
—effective with issue of OCTOBER 7, 1950.... 


It was the continued and growing number of requests from our old 
subscriber friends that led to this decision. They kept remembering the 
much greater convenience and other advantages of our former method of 


binding BETTER THEATRES. 


So we made a quiet survey among the theatre executives who are respon- 
sible for the buying of theatre equipment and supplies. (It should be 
noted that in many instances these are not the men who buy or book film 


for theatres. ) 


The result was so overwhelmingly in favor of a return to our former style 
as a separately bound section for BETTER THEATRES that there remained 
no doubt as to the preference of virtually all of the people who are re- 
sponsible for the equipment and maintenance of most of the theatres 


throughout the United States and Canada. 


It is interesting also to observe that even in cases where the same man buys 
film as well as equipment and supplies (such as the owner or theatre man- 
ager) the preference for separately bound section for BETTER THEATRES 


was equally emphatic ! 


Among equipment advertisers and their advertising agencies, we found 
(to the surprise of nobody) that they prefer that their advertising not be 


relegated to a section which is bound into the rear of a book and behind the 





main section of that book. 
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Now separ ately bound— including THEATRE SALES 


To be issued as SECTION 2 
of Motion Picture Herald 





Refreshment Service Section 


each in its own covers 


with these advantages: 


T 
2 


No hunting for a monthly section within the rear part of a weekly 
and easier to refer to for purchasing consideration later.) 


Theatres whose film buying department is separate from their equipment 
maintenance and refreshment buying department don’t need to break the 
book apart, for each to have it at the same time ! 


Filing, for quick and easy reference whenever considering the purchase 
of any particular equipment or supplies, becomes simple and efficient. (Only 
thirteen issues per annum to keep for reference and they deal with nothing 
other than theatre equipment, maintenance and refreshment service. ) 


The position of advertising obviously is better, as it is not buried behind 
§0 to 100 pages of unrelated film news, etc., and film advertising. (Since 
advertising in this field is of business interest to executives of the physical 
theatre, it is a break for both sides when it is easier to find, easier to read, 
and easier to refer to for purchasing consideration later.) 


It provides all the distinct benefits of a separate, concentrated trade paper 
while still enjoying the advantages of the full cooperation and authorita- 
tive standing of Motion Picture Herald. 


BETTER THEATRES continues to be edited and staffed 
by thoroughly experienced technical experts —a point 
for readers and advertisers to note and compare! 


Effective with Oct. 7 issue of 

















MARTIN-LEWIS VOICE REGRET 
OVER SATIRE ON INDUSTRY 


The Dean Martin-Jerry Lewis comedy 
team expressed their regret to exhibitors 
last week for their Colgate Comedy Hour 
television broadcast in which they lampooned 
the motion picture industry in one of the 
program’s comedy skits. 

“We wish to assure the exhibitors that 
it will not happen again,’ the comedians 
said. ‘Motion pictures are our biggest me- 
dium. We certainly wouldn’t want to do 
anything to hurt them, or we’d be hurting 
ourselves.” 

Their broadcast over the NBC television 
network had evoked protests from the indus- 
try, including a sharp rebuke from the Coun- 
cil of Motion Picture Organizations and the 
threat of a boycott from Allied States’ Ab- 
ram F. Myers. 

COMPO this week sent out letters warn- 
ing television advertisers that if they persist 
in belittling the motion picture industry in 
television shows, “we may take whatever 
steps in reprisal may be necessary.” The 
warning was contained in communications to 
the American Association of Advertising 
Agencies, the National Association of Man- 





ufacturers, the United States Chamber of 
Commerce, the National Association of Re- 
tail Druggists and the board of directors of 
the National Broadcasting Company and the 
Colgate-Palmolive-Peet Company, sponsors 
of the offending telecast. 

In the letters, Arthur Mayer, executive 
vice-president of COMPO, declared that the 
Council did not propose to take such attacks 
lying down. He urged that exhibitors and 
various other organizations swamp Colgate 
with protests over the telecast and made the 
point that it was ‘“‘very much as if the pic- 
ture industry had produced a picture in 
which a well-known commercial product was 
shown to be scorned by the consuming pub- 
od 

The Martin-Lewis apology their 
principal experience had been “in the inti- 
mate atmosphere of night clubs and personal 
appearances where satire is always accepted 
in good fun and without complaint” and it 
went on to say that “we now realize that 
such is not always the case with respect to 


said 


radio, television or movies which reach vast 


audiences.” 





Syracuse Mayor Defers 
Signing Tax Rise Bill 

Pending the report of a special commis- 
sion, Syracuse Mayor Thomas J. Corcoran 
has deferred signing the five per cent amuse- 
ment tax increase bill passed by the City 
Council last week. The Mayor made his de- 
cision after a lengthy discussion with 14 in- 
dustry representatives. 

If Mr. Corcoran does not veto the bill, it 
will become law next week. The Syracuse 
Motion Picture Theatre Committee is con- 
tinuing its all-out efforts to block the bill. 
The Mayor and Council are receiving a large 
number of postcards protesting the tax. 

However, if the bill should become law, 
the theatre men will have only one course of 
action, the task of sponsoring a public refer- 
endum to repeal the bill. 


RKO Pathe Records 
Championship Fight 

RKO Pathe, Inc., covered the Joe Louis- 
Ezzard Charles world’s heavyweight cham- 
pionship fight at Yankee Stadium this week. 
RKO Radio Pictures is now determining 
the releasing details. 


20th-Fox and Government 
Continue Trust Talks 


Discussions between Twentieth Century- 
Fox and Justice Department attorneys on 
a divestiture plan within the framework of 
the statutory court decision were resumed 
this week in Washington. Heading the dele- 
gation from National Theatres was Charles 
Skouras, president. There are no indica- 
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tions as to what progress, if any, has been 
made. However, it is indicated that both 
parties are trying to establish a divestiture 
plan before any details regarding other mat- 
ters in the trust suit are discussed. 


Paramount Division 
Managers Meet 


Paramount executives were scheduled to 
address company division managers at a 
home office meeting this week. A. W. 
Schwalberg, president of Paramount Film 
Distributing Corporation, was to preside. 
Barney Balaban, president; Adolph Zukor, 
chairman of the board; Y. Frank Freeman. 
vice-president in charge of studio opera- 
tions; Paul Raibourn, vice-president in 
charge of budget and planning, and Max 
E. Youngstein, vice-president in charge of 
advertising, publicity and exploitation, were 
to speak. 


Union Buys Theatres 

Local 1688, of the United Steelworkers 
of America, last week purchased the Strand 
and Standard theatres, in Steelton, Pa., from 
Harry Chertcoff. The reported price for 
both was $70,000. The union will remodel 
the Strand into a home for the union, and 
it will operate the Standard as an invest- 
ment. 


Circuit Opens Drive-In 

Charles Komer and Adolph Goldberg of 
Community Theatres, an independent circuit 
in Michigan, have opened a drive-in, the 
Bel-Air, in Detroit. 


Richey Cites 
Compo Value 
At Meeting 


Detroit: “COMPO (Council of Motion 
Picture Organizations) was born out of the 
dire need for better public relations . . . pub- 
lic relations so bad that it drove the entire 
industry together in desperation,” H. M. 
Richey, MGM’s exhibitor relations head, 
this week told the Allied Theatres of Michi- 
gan two-day convention. 

Abram F. Myers, national Allied chair- 
man and general counsel, told the delegates 
that the attitude of film home offices toward 
exhibitors is now much better than it was 
previously, and this improved relationship is 
pointed up by the joint efforts of exhibition, 
production and distribution to sell the indus- 
try as a whole to the public. 

Mr. Richey expressed the fear that with 
business improving exhibitors would again 
become complacent. “We _ haven’t ac- 
tually worked at selling the public how good 
movies really are for almost 10 years,” Mr. 
Richey said... He reviewed the early days of 
the industry, traced its growth, and empha- 
sized that the lush wartime years were a di- 
rect cause for the industry’s easing up in 
“selling” the pictures. 

Speaking of taxation, Mr. Richey said the 
recent COMPO anti-tax drive, which had to 
be postponed because of the Korean situa- 
tion, pointed up the number of exhibitors 
who did not know their Congressmen, Sena- 
tors and other officials. He warned that 
state and municipal taxes were always a 
danger and the theatre operators should get 
to know their legislators in order to fight 
new taxes. 

Also speaking at the convention was True- 
man T. Rembusch, president of Allied 
States Association, who made a strong plea 
for the support of COMPO and cited as an 
example of its value the work done in con- 
nection with the anti-tax drive. 

Louis Perine, the convention’s moderator, 
discussed drive-in operation and warned 
against building outdoor theatres in areas 
where the population was small. 

The officers remain the same except for 
four new directors, including Mrs. Dolores 
Cassidy of Midland, Mich., the first woman 
on the board. 


Get Sousa March Rights 


Jerry Wald and Norman Krasna an- 
nounced the purchase of the screen rights 
to the John Philip Sousa march, ‘The Stars 
and Stripes Forever.” It will be used as the 
title for the story of the USO which they 
will film as one of their first for RKO. 


To Distribute for UA 


UA product in Western Germany will be 
distributed for the next three years by Con- 
stantin Filmverleih of Frankfort, Al Lowe, 
general manager of the UA foreign depart- 
ment, has announced. 
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ALBANY 


Installation of full-screen television in 
Fabian’s 3,750-seat Palace touched off local 
discussions of the ultimate results. Man- 
ager Alex Sayles stated it was not known 
whether the World Series would be tele- 
cast. The equipment is located in the bal- 
cony; the image will be projected from the 
front, but the main electronic units will be 
in the picture projection booth at the rear. 
... The Variety Club will hold a house- 
warming on September 30, and a screening 
of a new picture on October 6. Members 
and their wives are invited. An automobile 
promotion is also on the schedule, Charles 
A. Smakwitz, chief barker, announced at 
the first fall meeting. . . . Michael Zala, of 
New York, is reopening the Strand at 
Johnstown, which Clarence Dopp closed 10 
months ago. .. . Sylvan Leff, Utica indoor 
exhibitor and Watertown drive-in operator, 
has taken on the Realart franchise for up- 
state New York. He will handle it from 
Albany. . . . Word was received here of the 
death in New York of Harry Fendrick, 52, 
former Warner salesman. Fendrick, who 
sold for MGM in Philadelphia before com- 
ing to Albany, retired last winter because 
of ill health. His wife and a daughter sur- 
vive. 


ATLANTA 


Trade in most theatres and drive-ins here 
very good. The following pictures playing: 
Loew’s Grand, “Devil’s Doorway”; Fox, 
“Tea for Two”; Paramount, ‘Panic in the 
Streets”; Roxy, “Black Rose,” holdover 
from Fox; Art, “Red Shoes,” third week; 
Rhodes, “Three Little Words,” holdover 
from Loew’s; Rialto, “711 Ocean Drive”; 
Central, “The Great Lover”; Tower, “Mars 
Attacks the World” and “Rocketship,” and 
Rodeo, “Blondie in the Dough” and “South 
of Chisholm Trail.” ... Mr. and Mrs. John 
Lakeman, theatre owners in Haleysville, 
Ala., have announced that work on their 
new drive-in there has started with room 
for 350 cars, 200 more later... . The Flori- 
da State theatre in Jacksonville, Fla., has 
started work on their new theatre in Arca- 
dia, Fla. . . . On the row visiting were: 
Roy Mitchell, Stone Mountain, Stone Moun- 
tain, Ga.; Neil Edwards, Lithonia, Ga.; W. 
Newman, Pastime, Sandersville, Ga.; and 
O. C. Lam and Howard Schussler, Rome 
Amusement Co., Rome, Ga. ... O. A. 
Cooper, manager, Lam Amusement Co. 
Theatres in Lagrange, Ga., has been trans- 
ferred to the home office in Rome, Ga... . 
Mrs. F. L. Liggett, for many years owner 
of theatres in Georgia, died at her home in 
Greenwood. 


BALTIMORE 











Business has picked up considerably all 
over town. Seven new pictures offered at 
first runs including: “A Life of Her Own,” 
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at the Century; “When You’re Smiling,” 
with vaudeville, at the Hippodrome; “Saddle 
Tramp,” at Keith’s; “My Blue Heaven,” at 
the New Theatre; “The Woman of Dol- 
wyn,” at the Little; “Union Station,” at the 
Mayfair; “Kill or Be Killed,” with “Dark 
Passage” (reissue), at the Times and Ros- 
lyn. Two holdovers included “Sunset Boule- 
vard,” at the Stanley and. “The Petty Girl,” 
at the Town. ... James H. Bready had an 
article on editorial page of Evening Sun 
telling of the new Motion Picture Appre- 
ciation Course to be inaugurated this season 
at Johns Hopkins University with Dr. Wil- 
liam H. Hartley as instructor. ... I. M. 
Rappaport, Hippodrome, loaned the Ted 
Mack Show for the Saturday night festivi- 
ties at the Baltimore Variety Club, Tent 








WHEN AND WHERE 

October 2: Allied MPTO of Western Penn- 
sylvania, annual convention, Hotel Wil- 
lian Penn, Pittsburgh. 

October 2: Motion Picture Theatre Owners 
of New York, West N. Y. zone general 
meeting, Hotel Buffalo, Buffalo. 

October 2-4: Allied States Association 
national convention at the William Penn 
Hotel, Pittsburgh. 

October 8-I1: Meeting and trade show 
of TESMA, in joint session with TEDPA, 
at the Stevens Hotel in Chicago. 

October 15: Meeting of the Florida State 
Theatre Owners at Jacksonville. 

October 16-20: Society of Motion Picture 
and Television Engineers convention, 
Lake Placid, N. Y. 

October 18-19: Annual convention of the 
Kentucky Association of Theatre Owners 
at the Brown Hotel in Louisville. 

October 31: MPTO of Ontario, annual con- 
vention, King Edward Hotel, Toronto. 

October 30-November |: Allied Inde- 
pendent Theatre Owners of Wisconsin 
convention, Schroeder Hotel, Milwaukee. 

October 30-November 2: Theatre Owners 
of America convention at the Shamrock 
Hotel, Houston, Tex. 

November 13-14: MPTO of St. Louis, 
Eastern Missouri and Southern Illinois 
convention, Chase Hotel, St. Louis. 

November 13-14: Associated Theatre Own- 
ers of Indiana, fall convention, Hotel 
Lincoln, Indianapolis. 

November 13-15: Independent Theatre 
Owners of Ohio annual convention at 
Netherland Plaza Hotel, Cincinnati: 

November 19-20-21: Annual convention of 
the Theatre Owners of North and South 
Carolina at Hotel Charlotte, Charlotte, 
nN. <. 








No. 19. Variety Club Ladies’ Nights for 
the season started September 27... . The 
Fulton theatre reopened after having been 
remodeled by the Madison Theatre Com- 
pany of which Irwin Cohen is president and 
general manager. 


BOSTON 


Of the newcomers “My Blue Heaven,” 
RKO Memorial, and “Convicted,” RKO 
Boston, turned in the best figures. ‘Our 
Very Own” at the Astor is holding its own 
and enters its fifth week. . . . The Copley 
theatre, shuttered for over a year, reopened 
with “City Lights.” . .. Fred Foss appointed 
manager of E. M. Loew’s new Kingston 
drive-in, Kingston. . . . Spyro Latchis, head 
of the Latchis Theatres in Vermont and 
New Hampshire, has added two more thea- 
tres in Vermont to the circuit—the Ideal 
and Avon theatres, Springfield, formerly 
operated by Joe Mathieu. . . . Leonard Bar- 
rack has been appointed city manager of 
the Richmond & Stern theatres in Lynn. He 
is now directing the Uptown and will take 
over the duties of the Auditorium when it 
is reopened after alterations. 


BUFFALO 


Matt Sullivan, for many years manager 
of the local UA exchange, has been appoint- 
ed city salesman for Warner Bros. . . 
Martin Emmet Foy, 73, an actor in the days 
of silent films, died at Lake Placid... . 
Edward P. Hartnett, Jr., has been named 
director of the Civic Stadium and Memorial 
Auditorium, succeeding James V. Carney. 
.. . Arthur W. Copeland has acquired the 
State theatre in Caledonia from Hubert 
Smith and Robert Caldwell; he has just 
closed his Colonial theatre in Belmont... . 
George Mackenna, James H. Eshelman and 
Dave Miller compose the special committee 
named to organize the Community Chest 
campaign in the local distribution and ex- 
hibition fields. . . . James H. Eshelman, dis- 
trict manager, and Charles B. Taylor, ad- 
pub chief, back from United Paramount 
Theatres convention. 


CLEVELAND 


RKO Palace is bringing in a stage show 
next week with Belle Baker as headliner, 
continuing the policy of spot booking vaude- 
ville. . . . Nat Wolf, Warner Ohio zone 
manager, was named theatre representative 
on the local executive committee of the 
Crusade for Freedom. . . . Dick Dowdell 
has switched from United Artist to Univer- 
sal-International booker. . . . Cleveland Mo- 
tion Picture Exhibitors Association held a 
luncheon meeting to discuss the industry 
campaign to defeat the Daylight Saving 
Time ordinance in the November election. 
... James W. Schreiber, 27, holder of the 
air medal for 80 completed missions in the 

(Continued on following page) 
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South Pacific as a gunner, was killed this 
week in an automobile accident. He was a 
stagehand at the Center Mayfield theatre. 
.. . Andy Martin of the Dayton theatre, 
Akron, has purchased the theatre and thea- 
tre building housing the Royal... . Zoltan 
Gombos, former exhibitor and foreign lan- 
guage newspaper editor, is opening the 
Moreland theatre with an art policy... . 
Jack Gertz is introducing a diamond pro- 
motion deal, said to be law proof, in which 
every woman patron receives an envelope 
containing a stone one of which is a guaran- 
teed $250 diamond. 


COLUMBUS 


First week of fall brought a slight upturn 
in business, marked by the first vaudeville 
bill of the season at RKO Palace. . . . Loew’s 
Ohio did well with “A Life of Her Own,” 
the Broad had a strong dual bill in “A Lady 
Without Passport” and “The Happy Years” 
and the Grand showed “Saddle Tramp.” 
. .. Ted Pekras has taken over the South- 
land, South Side neighborhood house, from 
the Academy circuit... . Fred H. Gill, 64, 
veteran stage and screen comedian, died at 
his home here. . . . Main, Parsons and Liv- 
ingston, Fred Rowland’s neighborhoods, 
have inaugurated a 10-cent children’s Satur- 
day matinee. . . . Preview of “The Men” 
was held at Neth’s State prior to its regu- 
lar showing at Loew’s Ohio. 


DENVER 


Paul Rothman and associates have leased 
Northside drive-in, Colorado Springs, Colo., 
to D. C. Trester, a Colorado Springs real 
estate dealer, effective in 1951... . Robbers 
breaking into the Grand found $2,400 in 
bonds and cash that had been hidden in 
projection booth. . . . Mike Stewart, office 
manager, has been promoted to salesman at 
Eagle-Lion Classics, succeeding L. E. Hob- 
son, who left to join RKO. Jack Bloeser, 
Realart office manager, moves over to Eagle- 
Lion Classics as office manager and head 
booker, and Dan Wagner, formerly with 
RKO as salesman, will be Realart office 
manager and booker. . . . Mitchell Kelloff 
has acquired the Pine, Manassa, Colo., from 
Donald and Lamont Jarves. . . . Hy Bischoff, 
owner, Amada, Lovell, Wyo., is building a 
$175,000, 1,000-seat theatre to be named 
Hyart. 


DES MOINES 


Jack Gibson, booker and office manager 
at Eagle Lion, has been named salesman to 
succeed Carl Olson who moved into the 
branch manager’s position when Jim Velde 
was transferred to the Detroit branch. .. . 
Larry Hensler has sold his partnership in- 
terest in L & H Productions to John La 
Due. . . . Iowa United Theatres plans to 
construct a 500-car drive-in west of Des 
Moines at Clive Road and Highway 6. A 
spring opening is scheduled. ... L. G. Bal- 
lard has purchased the Rio, Wall Lake, 
from L. Z. Henry... . A regional meeting 
of the Iowa-Nebraska AITO was held at 
Osage with J. H. Watts as host. . . . Clifford 
Freeman has sold his Iris at Riceville to 
Oliver J. Farus. Freeman reported for ac- 
tive duty with the naval reserve September 





22... . The new Stratford at Stratford has 
opened. ... Another opening was held near 
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Muscatine at the Hilltop drive-in. The new 
theatre has accommodations for 500 cars. 
Owner is Ludy Bosten. 


DETROIT 


Cooler weather is helping. Michigan had 


a full house when it opened with “Fancy 
Pants.” ‘Copper Canyon” opens Tuesday at 
the Palms. Fox is celebrating its 22nd anni- 
versary by having Louis Armstrong and his 
troupe on stage. “The Fireball” is on the 
screen. “Our Very Own” is in its second 
week at the Adams. “Summer Stock” is 
doing well in its third week at the Down- 
town. A double bill at the United Artists 
offers “Convicted” and “When You’re Smil- 
ing.” “So Young, So Bad” and “Humphrey 
Takes a Chance” was held over a second 
week at the Madison. 


HARTFORD 


The drive-in theatre construction field 
continues active throughout the New Eng- 
land area. A certificate of organization has 
been filed with Connecticut’s secretary of 
state for a new Connecticut corporation, 
East Windsor Drive-In, Inc., which is build- 
ing a 600-car capacity, $125,000 drive-in 
theatre project in South Windsor, Conn. 
... Al Schuman and Lou Rogow, Hartford 
theatremen, partners in the newly-opened 
Pike drive-in theatre, Johnston, R. I., have 
named George Card as theatre manager. 
New drive-in has facilities for 800 cars. 
. . . James and Michael Nadeau have 
opened their new drive-in theatre on Route 
16, Rochester, N. H., while George Garrett 
has opened his newly-completed drive-in 
theatre at Alton, N. H. . .. A $150,000 
drive-in theatre, under construction at Co- 
lumbia, Conn., by Will Rogers drive-in 
Corp., Manchester, Conn. . . . David Lee, 
assistant manager, Loew’s Poli Globe thea- 
tre, Bridgeport, Conn., has been appointed 
assistant manager, Loew’s Poli theatre, 
Springfield, Mass. 


INDIANAPOLIS 








A delegation of 30 exhibitors from Indi- 
ana will attend the national Allied conven- 
tion at Pittsburgh, according to Bill Car- 
roll, secretary of the Allied Theatre Owners 
of Indiana. . . . The Indianapolis Variety 
Club has offered to provide a quonset hut 
for a much-needed downtown servicemen’s 
center here... . J A testimonial dinner for 
Marc Wolf, chief barker of Variety Inter- 
national, and Trueman Rembusch, president 


of National Allied, is scheduled for Novem- 
ber 14, at the close of the ATOI fall conven. 
tion... . The Sunset drive-in at Evansville, 
750 cars, was opened by C. A. Moore and 
Joseph E. Nicolet. . . . James and Gladys 
Dunn have announced plans for a 300-car 
drive-in at Paoli, to be readied this fall for 
a spring opening. .. . “My Blue Heaven” 
and “Our Very Own” did better-than-aver- 
age business at local boxoffices last week, 
“The Men” played to fair returns. 


KANSAS CITY 


Two factors are said to have produced a 
fairly steady “good” business both in Kan- 
sas City and the territory this summer and 
fall, some theatre men say. One is the qual- 
ity of pictures, the other the relatively low 
admission price. . . . Fox Midwest’s three 
first runs Fairway-Tower-Uptown held 
“My Blue Heaven” for three days of a 
second week, following with “The Desert 
Hawk.” ... The Petty Girls and Janis 
Carter were on the Midland’s stage in ad- 
vance of “The Petty Girl.” .. . The Kimo 
is showing “The Great Victor Herbert,” 
following two weeks of “Dedee.” Next bill 
there is a double, “Spring in Park Lane” 
and “The Gay Lady.” The Paramount’s 
current attraction is “Tea for Two.” The 
RKO Missouri’s current double bill, “The 
Underworld Story” and “Guilty Bystander,” 
is to be followed by “Three Secrets.” . . . 
. The Admiral, one of the Devins & Bodney 
group of theatres in Kansas City, has a new 
manager, Louis Silverman. . . . Current bill 
at the Midland is “711 Ocean Drive” and 
“On the Isle of Samoa.” 


LOUISVILLE 


There was an abundance of new product 
offered in the first run theatres. Loew’s was 
scheduled to bring in “A Life of Her Own” 
and “Shadow on the Wall,” while the Rialto 
offered “My Blue Heaven” and “Snow 
Dog,” with the Strand featuring “Iroquois 
Trail’ and “A Kiss for Corliss.” The Mary 
Anderson brought in “Three Secrets” and 
the Scoop offered “Faust and the Devil.” 
“Sunset Boulevard,” which had a week at 
the Rialto, was moved to the Brown for a 
further run... . Harry Jones, formerly man- 
ager of the Shawnee theatre, a subsequent 
run neighborhood house, has taken over the 
managership of the Switow Amusment Co.’s 
downtown second run theatre, the Kentucky. 
Out of town exhibitors on the row included: 
Charles Mauzy, Hollywood theatre, Mor- 
gantown, Ky.; L. M. Denton, Shepherd, 
Shepherdsville, Ky.; Robert Enoch, State 
and Grand; Elizabethtown, Ky.; R. H. Rob- 
ertson, Majestic, Springfield, Ky.; Walter 
Wood, Riverview drive-in, Carrollton, Ky. ; 
A. N. Miles, Eminence theatre, Eminence. 


LOS ANGELES 


Hollywood Paramount continued “Sunset 
Boulevard” for a fifth week, while the Para- 
mount Downtown made room for ‘Fancy 
Pants.” The Beverly Hills Music Hall 
joined the Orpheum and Hawaii theatres in 
billing the re-released “All Quiet on the 
Western Front,” while the Marcal came up 
with -a pair of war pictures in “Sergeant 
York” and “The Fighting 69th.” The Pan- 
tages and Hillstreet brought in “Born to 
Be Bad” and “My Blue Heaven” showed 
at the Los Angeles and Chinese group of 

(Continued on opposite page) 
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houses. “The Next Voice You Hear” en- 
tered a second week at the 4 Star, as did 
“The Breaking Point” at the three Warner 
frst runs, “A Life of Her Own” at the 
Loew’s State and Egyptian and “Saddle 
Tramp” at the United Artists circuit. “Bond 
Street” bowed in at the Laurel and Vaga- 
pond of the Herbert Roesener chain. . 
Monogram executive Nick Goldhammer out 
of New York made the rounds of Film Row 
while attending the recent Monogram con- 
yention. ... Among those planning to attend 
the Pacific Coast Conference of the Inde- 
pendent Theatre Owners in Lake Tahoe 
were Herb Turpie, district manager of 
Manley Popcorn, and Herb Jack of the 
Krohler Seat Co. . . . Harry LaSeff has 
resigned as booker and buyer for the Holly- 
wood Vista. 


MEMPHIS 


The Mid-South Fair Week hit attendance. 
_.. Loew’s State showed “Sleeping City.” 
Malco had “Fancy Pants.” Warner played 
“My Blue Heaven.” Loew’s Palace showed 
“Born to Be Bad.” Strand had “Shadow on 
the Wall.” . . . Week-end college football 
also got under way and that didn’t help 
attendance. . . . C. F. Bonner closed his 
65 drive-in at Pine Bluff, Ark., for the 1950 
season and Whitehaven drive-in, Grenada, 
Miss., opened for a Fall debut. . . . Bruce 
Brown has bought Caddo theatre, Forester, 
Ark., from Mrs. Lela Thornton. . .-. Malco 
re-opened U-Ark Theatre, Fayetteville, 
Ark., after it had been close briefly for re- 
pairs. . . . Out of town exhibitors booking 
and shopping on Film Row included A. D. 
Webb, Ripley; Louise Mask, Bolivar; Roy 
Moxley, Blytheville; Roy Cochran, North 
Little Rock; Bill Malin, Augusta; Mrs. H. 
L. Love, Bono; Jimmie Singleton, Marked 
Tree; Clyde Norton, Harrison; Moses Sli- 
man, Luxora; Bob Lowrey, Jonesboro; 
Pinky Tipton, Manila; Jesse Moore, Cren- 
shaw, and Jack Watson, Palace. 


MIAMI 


Attractions include “The Petty Girl,” 
Miami, Lincoln, Miracle; “Summer Stock” 
held over, Embassy, Variety ; “Right Cross,” 
Florida, Sheridan; “Kiss Tomorrow Good- 
bye,” Olympia, Beach; “The Nevadan” and 
“Great Plane Robbery,” a double bill at the 
Capitol; “Red Shoes,” the perennial tenant 
still at the Flamingo, well into the second 
year; and “Escape into Dreams” at the 
Mayfair Art. ... Stephen Barber, formerly 
from the Florida State Theatres in Palm 
Beach and Fort Lauderdale areas, is now 
manager of the Colony Art, Miami Beach. 
... Milton Langford is acting manager at 
the Beach where Tom Kestler moved over 
as assistant to replace John Friant... . 
Ronny Sampson, transferred from the Olym- 
pia to become assistant at the Colony Art. 
... Arthur Schwartz, previously manager 
at the Beach, is now in the booking at the 
Miami office of Florida State Theatres. 


MILWAUKEE 


At the downtown theatres last week were: 
“The Petty Girl” at the Palace with “I 
Killed Geronimo”; Towne, “Devil’s Door- 
way”; Warner, “Three Secrets” featured 
with “West of Wyoming”; Riverside, 
“Union Station” with “The Showdown.” 
“Panic in the Streets’ with “Hoedown” 
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"Johnson, we prefer the phrase, ‘Selected Short Subjects. 


played at the Wisconsin theatre. . . . Bill 
Griffith is the new office manager and booker 
at the United Artists exchange here... . 
Eddie Cantor was in town last week appear- 
ing in person at the Milwaukee Auditorium. 


NEW ORLEANS 





H. L. Phares and W. P. Morris have 
started work on a new theatre in Wood- 
ville, Miss. . . . Fred McLyndon and Max 
Connett have opened their new Town thea- 
tre in Forrest, Miss. . . . Floyd P. Murphy, 
owner-operator of Exhibitors Advertising 
Service in Alexandria, La., has purchased 
the Strand theatre in Vicksburg, Miss., 
from Paramount Gulf Theatres... . H. H. 
Wigman sold the Ritz theatre in Jackson, 
Miss., to R. B. Dossett of Hattiesburg, 
Miss. . . . Executives of Paramount Gulf 
Theatres, Inc., attending the United Para- 
mount Theatres meeting were Norman Car- 
ter, president; Gaston Dureau, Jr., vice- 
president; Maurice Barr, secretary; H. K. 
Oliphiant, treasurer and Henry Plitt, divi- 
sion manager. . . . Buying and booking were 
William Lighter, Jr., Pass Christian, Miss. ; 
Roy Pfeiffer, Baton Rouge, La.; Claude 
Darcy, Morgan City, La.; J. M. Gauthier, 
White Castle, La.; A. L. Royan, Meridian, 
Miss.; Henry Jackson, Waynesboro, Miss. ; 
R. L. Osborne, Belzoni, Miss.; Dr. and 
Mrs. A. C. Di Bartolo, Hackberry, La.; 
Ed Ortte, St. Louis, Miss.; E. G. Drake, 
Ponchatoula, La.; Fred McLyndon, Union 
Springs, Ala.; and Max Connett, Newton, 
Miss. 


NEW YORK 


Eight new films were scheduled to open 
at the first run houses this week. “For 
Them That Trespass,” a British film, was 
due at the Little Cinemet; Warner Bros.’ 
“The Glass Menagerie” was scheduled for 
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the Music Hall; ‘Mister 880” at the Roxy; 
“Toast of New Orleans” at the Loew’s 
State; “Between Midnight and Dawn” at 
the Criterion; “The Cheat,” a French pic- 
ture with English subtitles at the Rialto; 
and “The Lost People,” a British drama, 
at the Stanley. . . . Starring in the new 
Roxy stage show will be Dick Haymes. 


OKLAHOMA CITY 


The Home theatre will begin the fall sea- 
son with the stage play “Death of a Sales- 
man” on October 6 and 7. It will continue 
with plays through the winter months... . 
Greenwood Theatres, Inc., Tulsa, Okla., has 
increased its capital stock from $15,000 to 
$30,000 and extended its term of existence 
20 years from November 1, 1944... . £ At 
DeWitt, Ark., the 800-pound safe of the 
New Theatre was stolen by burglars who 
remained in the theatre when it was closed 
for the night. . .. The new Hempstead Road 
drive-in theatre located on the Hempstead 
Highway held its official opening. 


PHILADELPHIA 


The Moonlight drive-in, West Wyoming, 
Pa., installed new arc lamps and rectifiers. 
. . . Leon Tabb, assistant manager of the 
Warner, Wilmington, Del., has resigned. 
. . . United Artists branch manager John 
Turner announced his sales force now lines 
up as follows: Frank Hamerman, New Jer- 
sey and part of Pennsylvania; Mort Magill, 
city; Harry Tyson, Harrisburg, Pa., and 
John Bergin, Scranton and Wilkes-Barre, 
Pa. . . . With the addition of the Holly- 
wood, Mount Carmel, Pa., a Cohen and Bel- 
fonte house; and the New, New Freedom, 
Pa., and the Glen, Glen Rock, Pa., both 
C. E. Sechrist houses, Allied Motion Picture 
Theatre Service here announced that it now 

(Continued on following page) 
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handles the booking and buying for 50 thea- 
tres in the territory... . Norman Mumford 
moved up as chief projectionist at the 
Brandywine drive-in, Wilmington, Del., 
with Clarence Sharp as assistant. . . . War- 
ner, on the Boardwalk in Atlantic City, 
N. J., closed down for the Winter season, 
but circuit district manager A. J. Vanni is 
making the 4,200-seat house available for 
private rental until the next summer. 


PITTSBURGH 


Perry Como and Lizabeth Scott, both 
Pennsylvanians, will be on the special train 
together with Governor Duff for the Penn- 
sylvania Week ceremonies at Philadelphia, 
Oct. 19. The train will make a stop at 
Canonsburg, Como’s home town. . . . “No 
Way Out,” which has been tied up by the 
Pennsylvania State Board of Censors for a 
considerable length of time because of dia- 
logue and mob scenes, will be shown on the 
J. P. Harris screen. . . . George Moore, 
who served as Erie district sales represent- 
ative for 20th-Fox for the past 29 years, 
has joined Lee Conrad in the operation of a 
couple of houses in Meadville. . . . George 
Murphy will be among the Hollywood lumi- 
naries coming here for the Variety Club 
Tent No. 1 annual banquet in the William 
Penn Hotel. . . . With both the National 
Allied States convention and the Variety 
Club’s banquet both scheduled here the town 
will be overrun with big names in the mo- 
tion picture business. 


PORTLAND 


William Katsky has been appointed man- 
ager of the Granada theatre, Everett, Wash., 
to succeed Homer Hathaway. Lyle 
Grant, manager of the Balboa in Everett, 
transferred as assistant at the Orpheum in 
Spokane. John Chappel succeeds him at 
Balboa. . . . William Elsey, manager of the 
Neptune, Seattle, appointed manager of D & 
R theatre in Aberdeen and the 7th Avenue 
in Hoquiam, succeeding John Bretz, who 
goes to Wenatchee to manage the Liberty 
and the Rialto. Bob Turner, assistant man- 
ager at the 5th Avenue in Seattle, has been 
made manager of the Neptune... . E. A. 
Darby has announced the opening of his 
new To-Hi drive-in theatre at Toppenish, 
Wash. . . . Hal Boehme, Monogram sales- 
man, to Eastern Washington. 


SAN ANTONIO 


The Roxy drive-in theatre presented the 
music of the Texas Top-Hands as special 
stage show feature attraction. . . . Several 
local theatres are plugging their current 
picture programs via film trailers over the 
two San Antonio television stations. . .. The 
San Antonio area now has over 24,000 tele- 
vision receivers in operation. ... A film 
titled “Gateway,” which was made at Lack- 
land Air Force Base by the American Film 
Producers, Inc., New York, is being dis- 
tributed to some 100 recruiting offices all 
over America. 


SAN FRANCISCO 


Charles E. Shutt, former manager of 
Telenews, has been appointed bureau man- 
ager for Telenews Productions, Washing- 
ton, D. C. The appointment becomes effec- 
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tive November 1 and brings John Parsons 
from the Telenews, Oakland, to manage the 


San Francisco house. . . . Other changes 
along the street are in the Fox West Coast 
house, the Cinema where manager Jack 
Lucy has been transferred to manage Grand 
Lake in Oakland. Charles Morehead, from 
the Redwood in Redwood City, has taken 
over Lucy’s duties at the Cinema... . Dur- 
ing the past week Ruth Roman and Patricia 
Neal made personal appearances on the St. 
Francis stage, opening day of “Three Se- 
crets.” . . . New shows along the street are: 
“Devil’s Doorway,” Loew’s Warfield; 
“Born to Be Bad,” Golden Gate; “Tea for 
Two,” the Paramount and “The Breaking 
Point” at the Fox. In the northern 
California territory, Fox West Coast has 
made the following managerial changes: 
Cecil Corl has been appointed manager of 
the Redwood, Redwood City, in addition to 
his duties as temporary manager, Baywood, 
San Mateo. Jack Center transferred from 
Ritz, Sanford to State in Lodi; Fran Lavin 
has been transferred from Lindsay, Lind- 
say, to Ritz, Hanford; Lee Hess, former 
manager Rio, Sacramento, goes to the State 
in Stockton, replacing William McIntire 
who takes over the Lodi in Ladi. 


SEATTLE 


“Our Very Own” in its fourth week at 
the Music Box led the downtown holdovers, 
while “Red Shoes” entered its sixth week 
at the neighborhood Varsity theatre. . . 
Joe Marboe resigned as assistant manager 
at the Liberty, and was replaced by Nick 
Furfaro, who was assistant manager at the 
Orpheum. Hugh Miller moved into Fur- 
faro’s spot at the Orpheum from the Blue 
Mouse, where he is succeeded by Al Dent. 
. . . James McNabb, veteran Moving Pic- 
ture Operator Union business representative, 
replaced the late Bert Swain on the three- 
man Seattle Central Labor Council Board 
of Trustees. 


ST. LOUIS 





The St. Louis Theatre closed down as a 
movie house last week after 25 years of 
operation, Under a new policy announced 
by Edward B. Arthur, general manager for 
Fanchon & Marco-St. Louis Amusement 
Company Theatres, it will be available for 
spot bookings. . . . Programs at the first- 
run houses for the week include: “A Life 
of Her Own” and “On the Isle of Samoa” 
at Loew’s State; “Our Very Own” and 


“Rookie Fireman” at the Fox; “My Blue 
Heaven” and “Farewell to Yesterday” at 
the Ambassador; “Tea for Two” and “The 
Black Rose” at the Missouri; “Summer 
Stock” at Loew’s Orpheum; reissues, 
“Lives of a Bengal Lancer” and “Beay 
Geste” at the Shubert; ““The Bicycle Thief” 
at the Art theatre; and “Kind Hearts and 
Coronets” at the Shady Oak, which is a sub- 
urban theatre. 


VANCOUVER 


Jack Randall, manager of the Strand, with 
Famous Players for 15 years at Winnipeg 
and Calgary before coming to Vancouver, 
has resigned. Norman Duncan from the 
Cinema replaces Randall at the Strand. .. . 
Wally Hopp, assistant manager at the 
Orpheum, was promoted to manager of the 
Cinema; Barney Reagon from Capitol suc- 
ceeds Hopp at the Orpheum; and Frank 
Eckersley, formerly with Hilker Attrac- 
tions, replaces Reagon at the Capitol... . 
Famous Players, who were in partnership 
in Trail, Nanaimo, Nelson and Rossland 
with the late W. P. Dewees, has acquired a 
100 per cent interest in all the British Co- 
lumbia theatres from the estate of the late 
theatreman. The autumn upswing is 
showing at downtown theatres with a crop 
of ace productions on screens, “Sunset 
Boulevard” at Capitol; “Broken Arrow” at 
Strand; “The Chiltern Hundreds” in its 

_fourth week at the Studio. Business ap- 
pears to be on the upturn. 


WASHINGTON 


New openings included “The Petty Girl” 
at the Warner; “David Harding, Ceunter- 
spy” and “On the Isle of Samoa” at the 
Metropolitan; “The Men” at the Palace; 
“Abbott and Costello in the Foreign Legion” 
at the Capitol; ‘‘Underworld Story” at 
RKO Keith’s; “Fantasia” at the Little; “A 
French Scandal” at the Pix; “Kind Hearts 
and Coronets” at the National. Holdovers 
included “Destination Moon” for a sixth 
week at the Trans-Lux; “Madness of Love” 
at the Plaza; “Farewell to Yesterday” and 
“Holy Year 1950” at the Dupont; and “No 
Way Out” at the Playhouse. Carryover was 
“Summer Stock” at the Columbia, for a 
third downtown week after two weeks at 
the Capitol. ... Newest members of Variety 
Club Tent No. 11, approved by the member- 
ship committee, are William W. Friedman, 
salesman, Universal Film Exchange and 
Virgil Bouknight, projectionist, for Loew’s 
Inc... . Dan Duryea and Gale Storm were 
in town for a personal appearance at RKO 
Keith’s, for the opening of ‘Underworld 
Story.” The Variety Club Women’s 
Committee is arranging luncheon and cards 
for the ladies who are planning to attend 
the annual golf tournament and dinner 
dance at the Woodmont Country Club on 
October 13. 








Television Song Rights 
Sold by Warner Bros. 


Warner Brothers has completed an agree- 
ment with Snader Teletranscriptions where- 
by Snader will have the right to use War- 
ner songs in 960 television films a year on 
a percentage of the gross receipts. The video 
films will be three minutes in length pictur- 
ing the singing of one song. 
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‘Skipalong Rosenbloom’ 
Takes Pot Shot at TV 


by WILLIAM R. WEAVER 
Hollywood Editor 


Exhibitors who may have given way to an 
understandable impulse strike back in some 
way or another at television, and have found 
the impulse stymied by lack of a suitably 
blunt instrument with which to do the strik- 
ing, are about to have that lack remedied. 
The suitably blunt instrument, plentifully 
equipped with cutting-edges and studded 
with spikes, is “The Adventures of Skip- 
along Rosenbloom,” a feature picture just 
off the production line and designed specifi- 
cally for the above-mentioned purpose. 

As described with robust fervor by its 
producer, Wally Kline, it shapes up as an 
exploitation natural for exhibitors in the 
television belt, and as a heaping ounce of 
preventive tonic for audiences in the areas 
where television has not yet challenged the 
motion picture screen. 

Producer Kline, a former writer respon- 
sible for such rugged Western narratives as 
“They Died With Their Boots On,” says the 
exhibitor had stood up unarmed too long 
against the assault upon his box office by 
television-set salesmen using the pay-for-it- 
with-your-movie-money sales talk, and that 
it’s time the industry provided something 
for them to fight back with. He says satire 
and ridicule are prime weapons for use in 
counter-attack, and these are what he pro- 
vides in his picture. 


“The Adventures of Skipalong Rosen- 
bloom” is, he says, a hilarious satire on the 
television Western, as differentiated from 
the Western per se. The Rosenbloom of the 
title is Maxie, playing the headlong hero of 
a script harvesting a half-century crop of 
Western corn, and Max Baer is the hard- 
riding heavy. (In a final sequence, they 
meet in a ring match for the “retired heavy- 
weight championship of the world,” which 
gives you an idea of the tone of the enter- 
prise). 

But the story is presented as a Western 
seen on a television set by a modern family 
group trying vainly to dial in something 
worthy of their evening’s time, and the ac- 
tion is halted periodically, always at a peak 
of roaring action, for fictitious “commer- 
cials’” parodying in slapstick the various 
monstrous varieties now in video use. Mr. 
Kline says the picture will enable exhibitors 
to make an outright exploitation bid for the 
attendance of the television stay-at-homes, 
will amuse them mightily while they’re look- 
ing at the picture, and send them away 
sharply aware of the contrast between thea- 
tre entertainment and the stuff television’s 
been feeding them. 

He thinks the non-television observer will 
find it even more amusing, and go away con- 
firmed in his belief that he’s not missing a 
great deal by non-ownership of a set. The 
cast in support of the Rosenbloom and Baer 
includes Raymond Hatton and Fuzzy Knight 


for Western flavor, Jackie Coogan and Hil- 
lary Brooke to suggest a romantic element, 
and introduces Jacqueline Fontaine, a new- 
comer whose advent in a Western is com- 
pared to Jane Russell’s in “The Outlaw,” 
although Miss Fontaine is also a singer. 


Eight Pictures Sent 
Before the Cameras 


Eight pictures were started during the 
week. 

Sol C. Siegel started “On the Riveria,” 
Technicolor, for 20th-Fox, with Walter 
Long directing Danny Kaye, Gene Tierney, 
Corinne Calvet and others. 

Anatole Litvak and Frank McCarthy 
started “Legion of the Damned” for 20th- 
Fox in Germany, with Mr. Litvak directing 
Richard Basehart, Gary Merrill, Oscar 
Werner and a large cast. 

Benedict Bogeaus began shooting “The 
Kid from Mexico” in Mexico for Eagle Lion 
Classics release, with Mickey Rooney, Wan- 
da Hendrix, Robert Preston and Robert 
Stack under the direction of Elliott Nugent. 

Jack Schwarz and Walter Shenson went 
to work on “Korean Patrol” for ELC dis- 
tribution, with Max Nosseck directing. 

Milton Feldman put “Gasoline Alley” be- 
fore the camera for Columbia, with Edward 
Brenda directing Don Beddoe, Jimmy Ly- 
don, Scotty Beckett and Patti Brady. 

Monogram’s Walter Mirisch rolled “Cav- 
alry Scout,” in Cinecolor, with Rod Cam- 
eron and directed by Lesley Selander. 

Lindsley Parsons launched “Fangs of the 
North,” Monogram, with Frank McDonald 
directing Kirby Grant, Lynne Roberts, Anne 
Gwynne and Chinook, the dog. 

Producer-director William Berke started 
“Bandit Queen,” with Barbara Britton and 
Willard Parker, for Lippert Productions. 














THIS WEEK _IN PRODUCTION: 








STARTED COMPLETED 
COLUMBIA COLUMBIA 

Gasoline Alley Fort Savage Raiders 
EL-CLASSICS INDEPENDENT 


Adventures of Skip- 
along Rosenbloom 
(Wally Kline Ent.) 


Korean Patrol 
The Kid from Mexico 


LIPPERT MGM 

Bandit Queen Mr. Imperium 
MONOGRAM American in Paris 
Fangs of the North 

Cavalry Scout SHOOTING 
20TH CENTURY-FOX COLUMBIA 


Roar of the Iron 
Horse (serial) 


On the Riviera 
Legion of the Damned 


INDEPENDENT 

Heil (Briskin-Smith 
Prod.; shooting in 
Vienna, Austria) 

Tokyo File 212 
(Breakston - Mc- 
Gowan Prod.; 
shooting in Tokyo) 

The Bargain (Mar- 
shall-Flynn Prod. ; 
shooting in France) 


MGM 

Inside Straight 
The Great Caruso 
Quo Vadis 


Calling Bulldog 
Drummond (shoot- 
ing in England) 

Red Badge of Cour- 
age 

Across the Wide Mis- 
souri 


MONOGRAM 
Blue Blood 


PARAMOUNT 

Carrie 

Warpath (Nat Holt 
Prod.) 

RKO RADIO 

The Gaunt Woman 


Macao 
Best of the Bad Men 


REPUBLIC 
Cuban Fireball 


20TH CENTURY-FOX 


The Scarlet Pen 
The Sword of Monte 
Cristo (E. L. Al- 

person Prod.) 


a on Telegraph 
ill 


Bird of Paradise 
(shooting in Ha- 
waii) 


No Highway (shoot- 
ing in England) 


UNIVERSAL INT'L 
The Prince Who Was 


a Thief 


Lights Out 
Prisoner of War 
Bedtime for Bonzo 


WARNER BROS 

Jim Thorpe, All- 
American 

Streetcar Named De- 
sire 

Operation Pacific 

Lullaby of Broadway 
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TIGHTEN RULES 





British Government Unit 
To Look More Closely 
At Picture Quality 


by PETER BURNUP 


Lonnon: James H. Lawrie, managing 
director of the Film Finance Corporation, 
this week announced that the Corporation 
in the future will sponsor fewer productions. 

The likely result of this decision will be 
increased unemployment among British 
studio workers. 

The Corporation since July has advanced 
loans to nine pictures but, said Mr. Lawrie, 
“We are becoming gradually more selective 
not only as regards the quality of the prod- 
uct, but also concerning the records of the 
producers.” He indicated that some projects, 
which six months ago would have been like- 
ly to receive a loan, now cannot expect such 
assistance. 

The Corporation now also is refusing to 
advance that part of the finance which is 
covered by distributors guarantees, which 
means that the Corporation cannot expect 
to keep employment at the level which it 
attained during recent months. There was 
an upsurge in employment between July and 
August, but now unemployment is beginning 
to increase and this trend is likely to con- 
tinue. 

Mr. Lawrie explained that there were two 
reasons for the tightening up. First, he said, 
the £1,000,000 voted for the Corporation 
by Parliament was not a large sum in rela- 
tion to the demands and, second, the reduced 
quota means that, unless circuits are willing 
to show more than the minimum “the Cor- 
poration will find it difficult to finance proj- 
ects without a virtual guarantee of circuit 
release.” 

V 

As indignation grows over the increased 
rentals ordered by the newsreels, officers of 
the Cinematograph Exhibitors Association 
met early this week with representatives of 
the Newsreel Association. Two CEA branch- 
es have urged their members to drop news- 
reels if they are unable to negotiate proper 
prices. 

V 

Sir Harold Montague Barton, newly ap- 
pointed chairman of the British Film Pro- 
duction Fund, Ltd., last week was formally 
introduced to the other directors of the com- 
pany at a cocktail party given by President 
of the Board of Trade Harold Wilson in 
the austere precincts of the Board. The 


first official meeting of the Production 
Fund’s board is scheduled for October 5. 


At the party, Mr. Wilson outlined his own 
ideas on how the largesse in the Pool should 
be distributed among producers. Money for 
the fund comes from the Eady Entertain- 
ment Tax Plan which has found opposition 
from among the exhibitors. 


36 


ON SUBSIDY 





Sees TV Not Competition 
For British Theatres 


Television is not a threat to exhibitors in 
Britain nor will it be in the foreseeable fu- 
ture, according to Arnold William, manag- 
ing director of National Screen Service op- 
erations in that country. There are, he 
pointed out, only 400,000 video sets in 
British homes as against 12,000,000 radios, 
and these sets are confined to the London 
and Birmingham areas. British housewives 
will continue to demand that their husbands 
take them to the public “cinemas” at least 
once a week, television gains notwithstand- 
ing, he said. 


Ireland's 
Gross Good 


by T. J. M. SHEEHY 

Dustin: Business in Ireland has been 
fairly steady despite the fact that less money 
is circulating in the country and domestic 
budgets allow less entertainment expendi- 
ture. Patrons are growing increasingly 
critical of what they consider a decline in 
the entertainment content of the fare of- 
fered; as a result the trade faces a sharp 
problem. 

Building of new theatres is now consid- 
ered a doubtful economic proposition, partly 
because of the above factors and partly be- 
cause the saturation point will soon be 
reached in the number of average size the- 
atres the communities can support. 

In contrast here is still a fast developing 
field in 16mm in thinly populated rural areas 
where cinema entertainment is free of ad- 
mission tax. Many parish halls are being 
adapted to 16mm use and new halls which 
are being built are designed to exploit 16mm 
possibilities. 

Attempts at local production of newsreels 
have faded out, but a very small amount of 
production activity results from the opera- 
tions of the Ministries of Agriculture, 
Health and External Affairs. At present 
certain active minority groups are agitating 
against what they consider Hollywood’s 
“Red” stars and producers, and a larger 
movement is afoot, clamoring for special 
censorship and special admission regulations 
for children attending the theatres. 





Glasscock Building 

A new brick and concrete theatre at 
Floresville, Texas, costing $175,000 and 
seating 1,000, is announced by Leon Glass- 
cock, of Glasscock Theatres, San Antonio. 
William Schultz, of Houston, will be archi- 
tect. 


British 
Pact Ready 
For Signing 


With all but one of the controversial 
points of the new British-American mone- 
tary agreement ironed out, it was expected 
that the pact would be ready for signature 
this week. 

John G. McCarthy, head of the inter- 
national division of the Motion Picture 
Association of America, Tuesday and again 
Wednesday had telephonic conferences with 
George Canty, the MPAA representative in 
London acting for Fayette Allport, now in 
the U.S. 

It was learned that the one remaining 
difficulty concerned the British interpreta- 
tion of a clause involving the application of 
dollar investments in the acquisition of dis- 
tribution of British films as bonus-earning 
activities. After discussing the matter Tues- 
day and reporting on. it, Mr. Canty on 
Wednesday again conferred with Board of 
Trade officials in London. 

While the agreement was still unsigned 
at midweek, a Board of Trade spokesman 
said in London Wednesday American pay- 
“ments in dollars for British pictures shown 
in America would qualify for the bonus. 

According to Mr. McCarthy, once all 
obstacles have been cleared, the MPAA will 
inform the Board of Trade that the new 
agreement is operative as of October 1 of 
this year. 

The Association has invited Harold Wil- 
son, president of the Board of Trade, or 
Rupert Somervell to come to the United 
States for a formal signing of the accord. 
It is not certain as yet whether either of 
these officials will be able to make the trip 
for that purpose. 

The new agreement retains the permitted 
uses and the basic $17,000,000 annual re- 
mittance, but adds incentive bonuses for 
production in Britain and the acquisition 
and distribution of British pictures in the 
U. S. It is expected that the Americans will 
be able to realize a minimum of $4,000,000 
in additional remittances. 


Canadian Drive-In 

The first drive-in in the Maritime Prov- 
inces of Canada has been opened at Mars- 
field, Prince Edward Island. Sandy’s Thea- 
tre Under the Stars has provisions for about 
175 cars. 


Korda Signs Ballet Star 

Sir Alexander Korda has signed Margot 
Fonteyn, premiere danseuse of the Sadler’s 
Wells company, for the leading role in a 
full-length Technicolor film version of “The 
Sleeping Beauty.” 


Open Illinois Drive-In 

A new 450-car drive-in, owned by Frank 
Stewart, has been opened in Clinton, Il. 
The theatre, the Family, is one of several 
owned by Mr. Stewart. 
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Showmen Raise $80,000 
In UJA Phone Drive 


A one-day mass telephone solicitation 
drive among leaders in the amusement field 
raised over $80,000 for the United Jewish 
Appeal, the New York office of the UJA 
announced. Held from the offices of Barney 
Balaban, Paramount president, 18 men han- 
dled a battery of phones. Co-chairman of 
the amusements division are Sam Rosen 
and Fred J. Schwartz. Among those who 
participated in the telephone solicitation 
were Mr. Balaban, Mr. Schwartz, Mr. 
Rosen, Harry Brandt, Manny Frisch, S. H. 
Fabian, Irving Greenfield, Philip Hodes, 
Arthur Israel, Jr., Julius Joelson, Jack H. 
Levin, Charles Moss, Tom Murtha, Max 
Seligman, Spyros P. Skouras, Morton Sun- 
shine and Robert Weitman. 


Circuit Reopens Theatres 

Melvin Fox, head of the Fox Theatres, in- 
dependent circuit in the Philadelphia and 
southern New Jersey area, announced the 
reopening of the Criterion, Moorestown, 
N. J., and the Fox, Riverside, N. J., which 
have been renovated. Other Fox houses un- 
dergoing renovations are the Mayfair and 
Hollywood in Philadelphia, and the Beverly, 
Beverly, N. J. 
Newfoundland Drive-in 

Newfoundland’s first drive-in theatre is to 
be at St. John’s, with Barney Williams as 
the owner. The site chosen immediately 
adjoins a restaurant operated by Mr. Wil- 
liams. The drive-in capacity will be 200 
cars. 








"TIMES" TO LOOK FOR 
UNFAIR AD COPY 


A protest by the Council of Mo- 
tion Picture Organizations has re- 
sulted in a promise from the New 
York Times that it will tighten up 
on advertising copy that unfairly 
deprecates the motion picture in- 
dustry. COMPO's Arthur Mayer had 
complained to the Times over a 
Cinema 16 ad which read: "Every 
time Hollywood makes a picture, 
more people join Cinema 16." In his 
reply, Julius Ochs Adler, general 
manager of the Times, said the pa- 
per's advertising department had 
been directed "to be on the alert to 
avoid acceptance of the same or 
similar statements in future announce- 
ments of this advertiser." 








Cross-Channel Video 

The first international telecast, linking 
France and Britain across the Channel, was 
reported successful late last week with Brit- 
ish audiences able to tune in on a clear pic- 
ture from Calais. The subject of the tele- 
vision broadcast was the celebration of the 
centenary of telegraph communications be- 
tween Britain and France. 


Film Beauty Pageant 

Warner Brothers have filmed the “Miss 
America” contest in connection with a forth- 
coming motion picture. 


O=f Protit 
S$979.171 


Universal Pictures Company, Inc., report- 
ed a consolidated net profit of $979,171 for 
the 39 weeks ended July 29, 1950. This com- 
pares with a loss of $775,018 for the corre- 
sponding 39 weeks of the previous fiscal 
year. 

No provision for Federal income tax was 
required for the 39 weeks ended July 29, 
1950 because of an offset against current 
income for tax purposes, of interest paid 
and other charges incurred in connection 
with the determination during the current 
fiscal year of the company’s claim for relief 
under the pertinent provisions of the excess 
profits tax law in effect during the war. 

The company recently refinanced its bank 
loans by consummating a new bank credit 
agreement providing for periodic principal 
payments with a final maturity of June 1, 
1954, It provides for a maximum credit of 
$7,900,000, of which there is a revolving 
portion secured by the pledge of some of 
the Company’s pictures. This new credit 
agreement replaces a bank loan which had 
a final maturity of May 1, 1952. Since the 
commencement of the current fiscal year, 
the Company has reduced its bank borrow- 
ings from $7,500,000 to $5,504,000. 


To Convert Film House 

J. Graham Brown, hotel owner, purchased 
the National Theatre Building, Louisville, 
and will convert it into a 500-car garage. 





PARAMOUNT 
TRADE SHOWS 


October 5th, 1950 


MAUREEN O'HARA JOHN PAYNE 
“TRIPOLI” 


olLXoME Scola alate 


HOWARD da SILVA 


with 


Philip Reed - Grant Withers 
Color by TECHNICOLOR 
Directed by WILL PRICE 


Written for the screen by 
From a story by Will Price a 


ed by William H. Pine and VY 
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CITY PLACE OF SCREENING TIME 
CS FOX SCREENING ROOM, 1052 Broadway...........2++7:30 P.M. 
RUUNITE RS ose 3s sti PARAMOUNT PROJ. ROOM, 154 Walton St., N.W....... 10:30 A.M. 
Bois sialanaee PARAMOUNT PROJ. ROOM, 58 Berkeley St............... 2 P.M. 
BUFFALO. o5:0 ce osse PARAMOUNT PROJ. ROOM, 464 Franklin St............... 2 P.M. 
CHARLOTVE 6 ie. 55:0 0:0 PARAMOUNT PROJ. ROOM, 305 South Church St........... 10 A.M 
CHAGOO ee 6. 6siscee PARAMOUNT PROJ. ROOM, 1306 So. Michigan Ave....... 1:30 P.M. 
CINCINNATI. ....... PARAMOUNT PROJ. ROOM, 1214 Central Parkway...... 2:30 P.M. 
CLEVELAND o0.6. 6.000 PARAMOUNT PROJ. ROOM, 1735 East 23rd St... .......... 8 P.M. 
RE lis ws ceseee PARAMOUNT PROJ. ROOM, 412 So. Harwood St......... 2:30 P.M. 
DRIVEN one vccaces PARAMOUNT PROJ. ROOM, 2100 Stout St... ..........200- 2 P.M. 
DES MOINES....... PARAMOUNT PROJ. ROOM, 1125 High St............4.. 1:30 P.M. 
P| PARAMOUNT PROJ. ROOM, 479 Ledyard Ave.............2 P.M. 
INDIANAPOLIS...... PARAMOUNT PROJ. ROOM, 116 West Michigan St........1:30 P.M. 
JACKSONVILLE...... FLORIDA THEATRE SCREENING ROOM, Florida Thea. Bidg.. .7:30 P.M. 
KANSAS CITY...... PARAMOUNT PROJ. ROOM, 1800 Wyandotte St............ 2 P.M. 
LOS ANGELES...... PARAMOUNT PROJ. ROOM, 1613 West 20th St.......... 1:30 P.M. 
On i PARAMOUNT PROJ. ROOM, 362 South Second St........ 2:30 P.M. 
MILWAUKEE....... PARAMOUNT PROJ. ROOM, 1121 North 8th St... ........... 2 P.M. 
MINNEAPOLIS...... PARAMOUNT PROJ. ROOM, 1201 Currie Ave............045 2 P.M. 
NEW HAVEN....... PARAMOUNT PROJ. ROOM, 82 State St.............06- 8:15 P.M. 
NEW ORLEANS..... PARAMOUNT PROJ. ROOM, 215 South Liberty St........ 10:30 A.M. 
NEW YORK CITY....PARAMOUNT PROJ. ROOM, 1501 Broadway (9th Fi.)........ 2 P.M. 
OKLAHOMA CITY...PARAMOUNT PROJ. ROOM, 701 West Grand Ave....... 10:30 A.M. 
ee PARAMOUNT PROJ. ROOM, 1704 Davenport St............. 1 P.M. 
PHILADELPHIA. ..... PARAMOUNT PROJ. ROOM, 248 North 12th St............. 2 P.M. 
PITTSBURGH....... PARAMOUNT PROJ. ROOM, 1727 Boulevard of Allies....... 2 P.M. 
PORTLAND, ORE.....PARAMOUNT PROJ. ROOM, 909 N. W. 19th Ave...........2 P.M 
a Oo ee PARAMOUNT PROJ. ROOM, 2949 Olive St............e eee 1 P.M. 
SALT LAKE'CITY....... PARAMOUNT PROJ. ROOM, 270 East Ist South St........ 1:30 P.M. 
SAN FRANCISCO... .PARAMOUNT PROJ. ROOM, 205 Golden Gate Ave......... 2 P.M. 
Ea ar PARAMOUNT PROJ. ROOM, 2330 First Ave...........05 1:30 P.M. 
WASHINGTON..... PARAMOUNT PROJ. ROOM, 306 H Street. N.W........... +2 PLM. 
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Italian Law 
Regulates 
U.8. Product 


The Italian Government has enacted a 
law aimed at regulating and curbing the 
distribution of American films in Italy. 

The measure determines that three-quar- 
ters of the number of American pictures re- 
leased in the country must be sold either flat 
or at below 30 per cent in cities of more 
than 10,000 and 25 per cent for smaller 
towns. One-quarter of a year’s releases can 
be sold up to 50 per cent. Contracts already 
signed are affected since the law is retro- 
active. 


No “Guaranteed Minimum” 


Starting October 15, 1950, there can no 
longer be a “guaranteed minimum” in films 
rented under percentage deals. Exhibitors 
will pay amounts up to three per cent of 
the net gross on a picture for its advertising 
and publicity in first runs in Turin, Milan, 
Genoa, Rome and Naples and two per cent 
in Padoa, Triest, Venice, Bologna, Florence, 
Bari, Catania and Palermo. Expenses be- 
yond those figures are to be shared. 

The HeERALp learns that, in negotiations 
with the Italians, the Motion Picture Asso- 
ciation of America has informed them that 
either Eric Johnston, president, and John G. 
McCarthy, head of the MPAA international 
division, would go to Italy to discuss the 
matter, or the Italians would come here. 

Prior to enacting the new law, the Italian 
authorities insisted the Americans join 
ANICA, distributor organization, and they 
also demanded introduction of voluntary seli- 
limitation which would reduce by from 20 to 
30 per cent the number of releases from 
MPAA member companies in Italy. It is es- 
timated that the total of films released dur- 
ing 1949 was between 350 and 400, but this 
includes a good many pictures acquired out- 
right by Italian interests. 

The Italian Government further told the 
MPAA that it should lend a considerable 
sum of money to Italian production, backed 
by a dollar guarantee of repayment. This 
would be over and above the 2,500,000 lira 
dubbing tax on each import, which is repay- 
able within 10 years. 


Asks Assurances 


The MPAA asked for positive assurances 
that the Italians could go through with the 
financial provisions of such an arrangement 
but, while asking the MPAA to proceed 
with its voluntary limitation, the Italian au- 
thorities said they could not give such as- 
surances at this point. 

Meanwhile, they have harassed American 
companies distributing in Italy by letting 
films pile up at censorship, collecting the 
dubbing tax without making available the 
equivalent amount in dollars (as stipulated) 
and by threatening to end the legitimate con- 
version of frozen earnings through compen- 
sation deals. 
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SAYS U. S. INDUSTRY 
WANTS FREE MARKETS 


The American industry stands every- 
where for free importation and eddnadly 
guards the open market in the U. S., John 
G. McCarthy, head of the international 
division of the Motion Picture Association 
of America, told the Herald this week. 

"Producers abroad, through our Ad- 
visory Unit for Foreign Films, are fully 
aware—or should be, anyhow—that there 
is no ‘conspiracy’ afoot in the U. S. to keep 
their pictures out of this market. The Brit- 
ish have learned that the hard way. It is 
certainly true that the American theatre 
operator will book any picture, regardless 
of its origin, if he thinks it will draw." 

Mr. McCarthy termed as “unrealistic’’ 
the demand of foreign governments for 
reciprocity in film imports, ged because 
no American company would handle pic- 
tures it hasn't seen. He said the American 
industry was being made the scapegoat 
for the failings of foreign producers, and 
declared the MPAA preferred a domestic 
screen quota to limitations on imports and 
distribution. 








Goldwyn Proposes Billion 
For Voice of America 


Samuel Goldwyn Wednesday was sched- 
uled to address a luncheon meeting in his 
honor at Denver, where “Edge of Doom” 
was to open. The luncheon was sponsored 
by the combined Women’s Clubs, Rotary, 
Kiwanis and Lions’ Club. Among other 
things, he said: “Let me tell you exactly 
what I would like to see the business men of 
America do: I would like to see them take 
the lead in a nationwide movement to finance 
a great newspaper and radio campaign to 
awaken the people of America to active 
preparation for the sacrifices that lie ahead 


of us... . I would like to see the Government 
appropriate a billion dollars for the Voice of 
America. ... The Big Lie must be met with 


The Big Truth.” 





Honor John Schlesinger 


At Universal Luncheon 


John Schlesinger, head of the Schlesin- 
ger interests in South Africa, was honor 
guest at a luncheon in New York this week 
by Al. Daff, head of foreign operations for 
Universal-International. Mr. Schlesinger 
said the demand in his country was on the 
increase and future prospects were unlimited. 
Also attending the luncheon were M. A. 
Schlesinger and U-I executives J. H. Seidel- 
man, John J. O’Connor, Leo Goldberg, A. 
Schimel, Maurice Bergman, Eugene Walsh, 
A. J. O’Keefe, Americo Aboaf, Ben Cohn, 
Felix Sommer, Robert Seidelman, George 
Douglas, Morris Alin and Irving Weiss. 


Plan Canadian House 

Construction of a new Canadian house, for 
Famous Players Canadian, will start this fall 
in Moncton, N. B. 


Arnall Plans 
Action to Aid 
Independent 


Ellis Arnall, president of the Society of 
Independent Motion Picture Producers, said 
in New York this week “the decrees have 
not gone far enough.” He said the Society 
planned to take action on the “number of 
closed situations” around the country and the 
“deterioration” of the independent produc- 
er’s position within the framework of the in- 
dustry’s anti-trust suit. 

The SIMPP president, just returned from 
Atlanta and Hollywood, said he would dis- 
cuss these subjects with Justice Department 
officials in Washington in the near future. 

Mr. Arnall said he was “not dissatisfied” 
with what the Government had achieved un- 
der the industry anti-trust suit, but added 
that, in his opinion, the decrees had not been 
as far-reaching as they might have been. 
He refused, however, to discuss specific 
“facts and cases.” 

“There is,” he declared, “an area of local 
monopolies that have got to be pulverized.” 

Mr. Arnall said his organization was go- 


- ing to press “assiduously” its Detroit liti- 


gation. This is the anti-trust suit which 
the SIMPP brought against United Detroit 
Theatres in Detroit. Marked by a number 
of pre-trial examinations, it has not yet come 
up for formal hearing. 

The Detroit case was the subject of con- 
ferences with producers’ attorneys during 
his recent visit to the coast, Mr. Arnall said. 
Robert J. Rubin, who has been handling it 
but who has resigned as SIMPP counsel, is 
still there discussing it. Mr. Rubin’s future 
connection with the Society is undecided, 
but he may be retained as special counsel. 

Distribution ot independent product was to 
have been discussed at a meeting in New 
York Thursday between Mr. Arnall and 
members of the SIMPP’s eastern distribu- 
tion committee. 


Russians Building Toward 
Forced Feature Sales 


The Russians may soon be taking credit 
for having “invented” another old American 
stand-by — block-booking. According to 
Commerce Department film chief Nathan D. 
Golden, Austria’s largest studio, Rosenhugel, 
in the Soviet zone, has just turned out the 
first post-war Austrian Agfa-color film, En- 
titled “Danube Child,” it is a non-political 
musical, and “is to be used as a vehicle 
for distribution of Russian films which 
otherwise might not be attractive to exhibi- 
tors, on a package basis.” 


Set Atom Bomb Film 


Colonel Curtis Mitchell, president of 
Mitchell Film Associates, Inc., producers of 
documentary films in New York City, has 
announced production plans for “What to Do 
When the Bombs Come,” a picture on the 
menace of atom bombs. 
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Censor Fight 
‘Boundaries” 
Appeal Plea 


WasHincTon: The Atlanta censors last 
week asked the Supreme Court not to re- 
view the decision of a Fifth Circuit Court 
of Appeals which held that the censors did 
not act unconstitutionally in banning the 
film “Lost Boundaries.” 

The Atlanta body told the court that 
“motion picture companies are primarily and 
fundamentally engaged in the business of 
entertainment for profit” and therefore can- 
not claim they are part of the press and 
entitled to protection under the First 
Amendment against state and local censor- 
ship laws. 

Readers Digest-De Rochemont, producers 
of “Lost Boundaries,” had appealed. It had 
been hoped that the picture might provide 
the opportunity for the Supreme Court to 
extend the First Amendment to films. 

In their statement last week, the Atlanta 
censors said the question of whether films 
came under the First Amendment had 
“already been unequivocally decided in the 
negative by the court in the case of Mutual 
Film Corporation vs. Industrial Commission 
of Ohio, and the decision of the circuit 
court . . . decides the question exactly in 
accordance with the decision of this court 
in the Mutual Film case.” 

One final point made by the censors’ 
petition might slightly becloud whatever 
ruling the high court makes on the case. It 
pointed out that Film Classics, Inc., the dis- 
tributor of the film, had not joined in the 
appeal. The petition said Film Classics was 
the only one whose right to show the pic- 
ture had been denied and the only one en- 
titled to make the appeal. 


Variety Clubs Play Host 


To Location Crews 

An arrangement set up by Robert J. 
O’Donnell, Variety Clubs International, and 
Art Arthur, Motion Picture Industry Coun- 
cil and the Unit Production Managers’ 
Guild in Hollywood, will provide all produc- 
tion groups going on location with guest 
cards to the nearest Variety Club tent. Local 
tent officials will contact the unit manager 
in charge of the troupe and the facilities of 
the tent will be extended to all in the com- 
pany. The results of this alliance are ex- 
pected to produce good public relations. 


Loew's Buys Interests 
Of Capitol Partners 


Loew’s has purchased all the interests of 
its partners in the Capitol theatre, Broadway 
house in New York. Loew’s formerly 
owned only 50 per cent of the property, 
with the other half held by Messmore Ken- 
dall, a Catholic Church organization, and 
others who were willed portions of the 
property by the late Maj. Edward Bowes. 








FILM CRITIC BURSTS 
INTO (20th-FOX) SONG 


Thomas M. Pryor, of the film staff of the 
New York Times, not only makes his liveli- 
hood from the newspaper end of the mo- 
tion picture business, but also receives in- 
spiration from pictures to write popular 
song lyrics. Latest example is the ballad 
"The Black Rose" which, the cover of the 
sheet music says, was "inspired" by the 
production. Al Urbano wrote the music. 
The lyrics are as follows: 

Many moons ago it happened, this is how 
they say the story goes. 
Once a vagabond in search of treasure found 

a precious flower, The Black Rose. 

Hair of raven hue and lips like rubies, eyes 
that seemed to put the stars to shame, 
Fairer than the rarest of all flowers, that is 

how The Black Rose got her name. 

In a caravan is where he found her, on the 
winding road to old Cathay. 

Though they vowed to share their love for- 
ever, he lost her somewhere ’long the way. 

Now this vagabond’s in search of romance, 
looking everywhere a flower grows. 

For the garden of his heart is empty, and 
there’s room for only The Black Rose. 


(Copyright 1950 by Cromwell Music, Inc. Special permission 
granted.) 
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Set Valuations for 


RKO, Skouras Split 


Court-appointed appraiser Louis B. Alt- 
rueter put a valuation of $5,295,000 on eight 
New York area theatre properties jointly 
owned by RKO-Metropolitan Playhouses- 
Skouras Theatres. Recently when a split- 
up was not consummated within the time set 
by the New York Federal Court, George Al- 
ger and Albert Putnam were appointed trus- 
tees of RKO’s 20 per cent interest. The 
court gave the trustees until the fall of 1952 
to accomplish the dissolution. Mr. Alt- 
rueter listed the valuation as follows: operat- 
ing agreement made in 1939 between RKO 
and Skouras, $900,000; leasehold of the 
Ward theatre, Bronx, $40,000; Bronx Inter- 
boro, $225,000; Marblehill, $475,000; Pel- 
ham, $625,000; Pilgrim, $180,000; Castlehill, 
$750,000; Forest Hills Midway, $1,250,000; 
Proctors, Newark, $850,000. 


Ned E. Depinet Joins 


"Crusade for Freedom" 

Ned E. Depinet, RKO president, has com- 
plied with the request of Lucius D. Clay, 
national chairman of the ‘Crusade for Free- 
dom” and joined the national committee. 
He will be the general chairman for the 
participation in the campaign of all RKO 
units, 

Acting as coordinator with Mr. Depinet 
will be Leon J. Bamberger. An effort will 
be made to have every employee sign the 
Freedom Scrolls which will be permanently 
enshrined in the base of the Freedom Bell in 
Berlin. There will also be a campaign for 
voluntary contributions to Radio Free 
Europe, U.S. radio station in Western Ber- 
lin. 





Star Contest 


Proposed 
To COMPO 


A proposal for a nationwide “star mak- 
ing” contest, sponsored by the Council of 
Motion Picture Organizations and designed 
to “immediately create public interest in our 
new players and attract business to the box 
office” will be submitted to the next meeting 
of the COMPO executive committee, Ar- 
thur L. Mayer, executive vice-president, 
announced this week. 

Mr. Mayer said the idea was submitted 
by Leonard Goldenson, president of United 
Paramount Theatres. The contest would 
have two objectives: to discover, develop 
and utilize new screen personalities; and 
to stimulate business. The personalities 
would be shown on the screen in a series 
of six 10-minute shorts containing screen 
test clips. Thirty personalities would be pre- 
sented. 

The theatres would provide the ballots 
which will be tabulated nationally. Six win- 
ning personalities will be chosen by the 
public and these six will be combined in one 
winning short. Then the public will choose 
the most promising of the six. 

A vast exploitation program is planned, 
if the project is approved, and the contest 
would take three months with the possibility 
of its becoming a national event. An ex- 
hibitor would have to agree to play one short 
weekly for six weeks to participate. 

COMPO this week also announced the 
creation of an Exhibitors Committee for 
Participation in the Government Defense 
Program. Ned E. Depinet, COMPO presi- 
dent, said the function of the committee 
would be “to work up details of a plan of 
cooperation with the U. S. Government on 
matters involving theatrical participation 
during the present emergency.” 

Mr. Depinet announced that Marvin L. 
Faris had been named by the SIMPP to 
succeed Robert J. Rubin as one of its two rep- 
resentatives on COMPO?’s executive board. 


U-| Considers Roadshow 
Policy for "Harvey" 


Universal-International is considering a 
roadshow policy for “Harvey,” William A. 
Scully, vice-president and distribution chief, 
announced this week. Mr. Scully said key 
theatres around the country are being 
sounded out on their attitude toward play- 
ing the films at a $2 top, on a two-a-day, 
reserved seat basis. If sufficient theatres 
agree, that will be the policy. Otherwise, 
Mr. Scully said Universal may rent thea- 
tres and employ the policy itself. 

Universal-International will launch “Har- 
vey” with an invitational premiere for press 
representatives and stage and screen per- 
sonalities, October 10 at the Park Avenue 
theatre in New York and the Carthay Circle 
in Hollywood. The film will open at the 
New York Astor in January, first from Uni- 
versal to play the house. 
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Arthur Not 
Opposed to 
Experiment 


The intra-industry debate between the pro- 
ponents of the so-called “off-beat... art and 
sophistication” films on the one side, and 
pure “entertainment” pictures on the other, 
continued last week with a reply from Harry 

Arthur, Jr., general manager of the Fan- 
chon & Marco circuit to E. C. Grainger, 
president and general manager of the Shea 
circuit. Mr. Grainger in an earlier letter 
had challenged Mr. Arthur’s claim that the 
former type of films generally have not 
proved as acceptable to the public as the 
latter. 


In his letter to Mr. Grainger, Mr. Arthur 
said his earlier comments had been “misin- 


in that it had been inferred he 
“pioneering and experimen- 
nowhere in my letter 
he said. 


terpreted” 
was opposed to 
tation.” “Certainly, 
was such a thought expressed,” 

As far as experimentation was concerned, 
he said, it should “remain within the limits 
of experimentation and should not replace 
the entertainment we are called upon to pro- 
vide . the production of ‘pioneering and 
experimentation’ and propagandistic art pic- 
tures, in overwhelming preponderance over 
readily-liquidated entertainment films, is a 
fallacy which would inevitably result in 
chaos for us all.” 

He added that there was an “off beat’ 
market but it was a small one, and pictures 
for this clientele should be produced at a 
proportionately lower cost. Thus everyone 
—producers, distributors and exhibitors who 
are interested in booking these pictures— 
would be able to realize a satisfactory profit. 

Mr. Arthur also took the occasion to criti- 
cize the “ ‘copy-cat’ habit of countless pro- 
ducers to quickly follow up a successful pic- 
ture by imitating it.” He said that tendency 
to produce films in “trends” satiated the pub- 
lic appetite for a certain type of film produc- 
tion, and added: “Too much of anything is 
not only bad—it is indigestible. Too many 
Westerns in a row—or too many action films 
—or too many light and fluffy musicals re- 
leased in ‘cycles’ illustrate perfectly the so- 
called ‘law of diminishing returns.’ ’ 


AMPA Holds Meeting 

An exhibit of motion picture advertising 
art during the past 50 years and a talk by 
Don Henshaw, senior executive of the 
MacLaren Advertising Company, Ltd., Tor- 
onto, were the highlights of the Associated 
Motion Picture Advertisers luncheon meet- 
ing at the Hotel Picadilly in New York 
Thursday. 


Show New Film Strips 


Films, Inc., has shown a special innovation 
in structional film strips, an educational pilot 
strip based on 20th Century-Fox’s “Broken 
Arrow,” to a group of educators and mem- 
bers of the educational press. 
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IN NEWSREELS Sores on 





MOVIETONE NEWS, No. 77—First films of Korean 
invasion. War and peace placed before UN meet- 
ings. Fashion review of 1960 swim suits. Juggling 
magic. Women’s rodeo. ; 

MOVIETONE NEWS, No. 78—UN force closing gap 

in Korea. Juliana opens Parliament. Greek cross 
ceremony. Canada’s first drive-in bank. Dr. Bunche 
wins Nobel Peace Prize. International tuna contest. 
Escape artist. 
NEWS OF THE DAY, No. 207—Films of “D-Day” in 
Korea. UN _ sees proof of Soviet arming Korean 
aggressors. People in the news: Princess Elizabeth, 
Andrei Vishinsky; New York-New Jersey defense 
pact. “Crusade for Freedom.’ 

NEWS OF THE DAY, No. 208—UN routs Reds. Dr. 


Bunche wins Nobel Prize. Daredevils in circus. 
Sweater queen. Football. 

PARAMOUNT NEWS, No. —Philadelphia ‘*Phil- 
lies’ pennant fever. Bathing cot fashions. UN As- 
sembly opens. Royal family portrait. Landings at 
Inchon. 

PARAMOUNT NEWS, No. 11—Football. Dr. Bunche. 
Gen. Bradley made five-star general. Forrestal bust 
unveiled. Smuts funeral. Fashions. Korea. 


TELENEWS DIGEST, No. 38-B—Vishinsky de- 
nounced. UN Assembly opens. Action in Korea. 
ook Marshall confirmed. First films of Princess 

TELENEWS DIGEST, No. 39-A—Korea. Three dis- 
tinguished men comment on East-West struggle. 
Holy Year pilgrimage. Million dollar hoax. U. S. 
jets practice refueling. Yanks near pennant. 

UNIVERSAL NEWS, No. 389—UN Assembly open- 
ing. Dean Acheson speaks. Talk by Gen. Romolo. 


Films of Korean invasion. 
UNIVERSAL NEWS, No. 395—Korea. 


ee Smuts. Dr. Bunche. New inventions. 


WARNER PATHE NEWS, No. 116—Inchon invasion. 
Second front in Korea. Small fry slugfest. Swim 
fashions. UN Assembly opens cruicial session. 

WARNER PATHE NEWS, No. 117—Korea. War 
games in Germany. Dr. Bunche. Gen. Bradley. 
Girl Trap Shooter. ‘‘Three Secrets” premiere. Foot - 
ball. 


World mourns 
Foot- 





Legion Approves |7 of 
° ° 
23 Films Reviewed 

The National Legion of Decency passed 
17 of 23 pictures reviewed, placing them in 
Class A, Section I, morally unobjectionable 
for general patronage, or Section II, morally 
unobjectionable for adults. 

In Class A, Section I, were: “Frisco Tor- 
nado,” ‘“The Hidden City,” “The Holy Year 
at the Vatican,” “Holy Year, 1950,” “I 
Killed Geronimo,” “I'll Get By,” ‘Indian 
Territory,’ “King Solomon’s Mines,” “Re- 
turn of Jesse James,” “Silver Raiders,” 
“State Secret’” and “The Vatican.” 

In Section II were: “The Glass Mena- 
gerie,” “Lonely Hearts Bandits,” “Trio,” 
“Prisoners in Petticoats’ and “Sound of 
Fury.” 

In Class B (objectionable in part) were: 
“Born to Be Bad,” acceptability of divorce 
and suggestive sequences; “The Breaking 
Point,” brutal, suggestive and immoral; 
“Mystery at the Burlesque,” suggestive; 
“Prelude to Madness,” suicide, suggestive. 
and “Surrender,” acceptability of divorce. 

“The Paris Waltz’ placed in Class C 
(condemned) ‘glorifies immoral actions,” 
and “suggestiveness and immodest costum- 
ing pervade the film.” 


Astor Acquires UA Films 

R. M. Savini, president of Astor Pictures 
Corporation, announced the acquisition of 
three United Artists films for re-release. 
The films are “Mr. Ace,” “Dark Waters” 
and “The Bridge of San Luis Rey.” 


Plan New Drive-In 

The Mid-Tenn Amusement Company, Inc., 
operating drive-in theatres in Tennessee, 
will open a 700-car drive-in at Lawrence- 
burg, Tenn., in the spring of 1951. 


TV Refused 
To Theatres 


As the Federal Communications Commis- 
sion this week approved arrangements to 
have the Big Ten football games relayed 
exclusively into Detroit and Chicago thea- 
tres, it became known that Ford Frick, 
president of the National League, had def- 
initely refused to permit theatres to show 
telecasts of the World Series. 

Mr. Frick reaffirmed the negative decision 
at a meeting in New York with Gael Sulli- 
van, executive Theatre Owners 
ot America. Earlier, in a letter sent to Mr, 
Frick, A. B. Chandler, baseball’s high com- 
missioner, and William Harridge, president 
of the American League, Mr. Sullivan had 
protested the ban “discriminatory” 
against motion picture operators. 

Since last fall the FCC had issued an 
order saying it would not grant any new 
special temporary radio frequencies for com- 
mercial theatre television until it had con- 
ducted the over-all hearing on theatre TV 
frequency allocation, the Michigan Bell 
Telephone Company and the Illinois Bell 
Telephone Company had asked the FCC to 


director of 


as 


clarify their status as common carriers. 


The Commission last week extended spe- 
cial permission to Michigan Bell to use its 
micro-wave facilities to carry programs 
from Ann Arbor to Detroit from September 
25 to November 25. Three theatres in Chi- 
cago and Detroit were to have carried the 
first of the home games of the University of 
Illinois and University of Michigan home 
games this Saturday. Theatres in New York, 
Boston and Albany this Saturday were to 
have carried the Notre Dame-North Caro- 
lina game from South Bend, Ind., on their 
screens, 


Arnold kL. Pipper Dies 


Arnold L. Pipper, 56, director of manutac- 
turing for the Metro-Goldwyn-Mayer 
Record Division of Loew’s, Inc., died Sep- 
tember 25 in New York. He lived at Or- 
ange, N. J. Mr. Pipper was with RCA- 
Victor before joining Loew’s five years ago. 


He was born in Detroit. His widow, a 
daughter, two brothers and six sisters sur- 
vive. 


William D. Canning 


William D. Canning, 41, managing direc- 
tor of the Empire theatre, Fall River, Mass., 
shot and killed himself in the theatre box 
office September 25. He was the son of 
William S. Canning, business manager of 
Yamins Theatres circuit in Fall River. He 
had been in ill health for several years with 
a heart ailment. 


Lippert Buys Franchise 

Robert L. Lippert has acquired the Los 
Angeles branch of Lippert Pictures from 
franchise holder Sam\L. Decker. He starts 
operation October 
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Columbia 


ANNA LUCASTA: Paulette Goddard, Oscar Homol- 
ka—What was once a g play was ruined by its 
adaptation to the screen. If the theme of a book or 
play is unsuitable for motion pictures, why produce it? 
Many walkouts on this one. layed Thursday, Au- 
gust 24-L. F. Adams, Tapline Theatre, Ras el 
Misha’ab, Saudi, Arabia. 


DOGLINS OF OKLAHOMA, THE: Randolph Scott, 
George Macready, Louise Allbritton—Standard western 
film with standard performances. Scott is his usual 
tight - lipped self. It was hard to hold the customers 
for this, but we did it by running the shorts after the 
feature. Played Saturday, Sunday, August 12, 13.— 
L. F. Adams, Tapline Theatre, Ras el Misha’ab, ‘Saudi, 
Arabia. 


JOLSON SINGS AGAIN: Larry Parks, Barbara 
Hale—A_ not-so-good sequel to ‘The Jolson Story.” 
It emphasizes the technical perfection of Hollywood 
to the detriment of whatever value the story has. 
Frequent question: “Why didn’t Jolson play himself?” 
Why, indeed? Played Saturday, Sunday, August 5, 
6.—L. F. Adams, Tapline Theatre, Ras el Misha’ab, 
Saudi, Arabia. 


MARK OF THE GORILLA: Johnny, Weissmuller, 
Trudy Marshall—The previews really sell this “‘action- 
er.” I expected better business because they all like 
the “old Tarzan.’”’ I was satisfied with the gross, and 
the feature lived up to the trailer. Played Friday, 
Saturday, September 8, 9.—Ralph Raspa, State Thea- 

Pa 


tre, Rivesville, W. 


WOMAN OF DISTINCTION: Rosalind Russell, Ray 
Milland—This picture failed to entirely satisfy my pa- 
trons, These two actors can certainly do better if they 
have the material. I played this double bill with 
“Saraband” (EL) in Technicolor. Business off, Played 
Wednesday, Thursday, September 13, 14.—Allan W. 
Perkins, Roxy Theatre, Midland, Ont., Canada. 


Eagle Lion Classics 


BIG CAT, THE: 
Peggy Ann Garner—Thanks to Eagle Lion, I was 
allowed to double this to good advantage. It’s a 
rough, raw outdoor show in beautiful color. Pla 
the big fight scene and the cat vs. dog angle. They 
enjoyed this one. Played Friday, Saturday, Septem- 
=a ¥ 2.—Ralph Raspa, State Theatre, Rivesville, 

Ls Vs 


Lon McCallister, Preston Foster, 


Metro-Goldwyn-Mayer 


ACT OF VIOLENCE: Van Heflin, Robert Ryan, 
Janet Leigh—Good action film that was well liked, es- 
pecially by our ‘‘displaced Angelenos,” who enjoyed 
the familiar locations shown of Los Angeles. This is 
really one long chase, with mounting suspense and a 
somewhat contrived ending. Played Thursday, Friday, 
August 10, 11.—L. F. Adams, Tapline Theatre, Ras el 
Misha’ab, Saudi, Arabia. 


EASTER PARADE: Fred Astaire, Judy Garland 
—An old musical, an old print, and an old story, but 
Astaire’s dancing is always entertaining. Played Fri- 
day, August 18.—L. F. Adams, Tapline Theatre, Ras 
el Misha’ab, Saudi, Arabia. 


EAST SIDE, WEST SIDE: Barbara Stanwyck, 
James Mason— "This picture was a little heavy, but 
did better than we expected the first night. The 
second night it fell off some, but still did nice mid- 
week business. It had adult entertainment classifica- 
tion, which of course is against business in our town. 
Played Wednesday, Thursday, September 13, 14.—Har- 
land Rankin, Plaza Theatre, Tilbury, Ont., Canada. 


NINOTCHKA: Greta Garbo, Melvyn Douglas—A 
delightful comedy that went over big here. It was a 
pleasure to see Garbo again—a comment expressed 
by many. Repeat business the second night. Played 
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. +» the original exhibitors’ reports department, established October 14, 1916. In it 
theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS: 
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July 29, 30.—L. F. Adams, Tapline 


Saturday, Sunday, ; 
Saudi, Arabia. 


Theatre, Ras el Misha’ ab, 


OUTRIDERS, THE: Joel McCrea, Arlene Dahl 
This is a beautiful Technicolor picture. The story 
isn’t any too clear, but we did enjoy exceptionally 
good weekend business with it, and 1 would recom- 
mend it for small towns as well as large towns which 
like action. Played Friday, Saturday, September 15, 


16.—Harland Rankin, Plaza Theatre, Tilbury, Ont., 
Canada. 
Monogram 


COUNTY FAIR: Rory Calhoun, Jane Nigh—My 
booker was smart on this one and booked it in during 
our local fall fair. This has lots to offer and is good 
family entertainment. Also played “Mule Train” and 
enjoyed fair business. Played Friday, Saturday, Sep- 
tember 15, 16.—Allan W. Perkins, Roxy Theatre, Mid- 
land, Ont., Canada. 


GUNSLINGERS: Whip Wilson, Andy Clyde—An- 
other shoe string western that is definitely very in- 
terior. The acting is very corny and draws laughs 
at the wrong places. Can’t see Wilson going very 
Only novelty is the use of the whip. Played Monday, 
August 21.—Fred J. Hutchings, Community Theatre, 
Leader, Sask., Canada. 


JOE PALOOKA, CHAMP: Joe Kirkwood, Jr., Elyse 
Knox—One of the early Palooka films. Several boxers 
were dragged in by their heels for bit parts, Kirk- 


and it was corny, but the audience 
(If they’re bad enough, they’re 


wood can’t act, 1 
appeared to enjoy it. 


good enough.) Played Monday, August 21.—L. F. 
Adams, Tapline Theatre, Ras el Misha’ab, Saudi, 
Arabia. 


SOUTH OF THE RIO GRANDE: Duncan Renaldo, 
Martin Garralaga—Doubled this with a Joe Palooka 
picture, and played them for laughs.—L. F. Adams, 
Tapline Theatre, Ras el Misha’ab, Saudi, Arabia. 


Paramount 


PAID IN FULL: Robert Cummings, Lizabeth Scott 
—This is a soap opera type of story, rather well done 
but very depressing. Drew only a fair crowd. Owing 
to railway strike, we were supposed to have a comedy, 
so many were disappointed with this. Takes much 
too long in its telling. A little cutting would improve 
it a great deal. Played Friday, September 1.—Fred J. 
Hutchings, Community Theatre, Leader, Sask., Canada. 


Republic 


PLUNDERERS, THE: Rod Cameron, Forrest Tuck- 
er, Ilona Massey—This swestern seemed to please. 
There was a love story and the usual western ‘fightin’ 
and shootin’.”” Business was good, so I was quite sat- 
isfied with this Labor Day show. Played Sunday, 
Monday, September 3, 4.—Ralph Raspa, State Theatre, 
Rivesville, W. Va. 


RKO-Radio 


RIDERS OF THE RANGE: Tim Holt, Richard Mar- 
tin, Jacqueline White—A very good western, as are 
all the Tim Holt westerns. Business was up to par 
because of the strong co-feature (““Mark of the Go- 


rilla”). Played 
Ralph Raspa, State 


TARZAN AND THE SLAVE GIRL: Lex Barker, 
Vanessa Brown—A fair picture, but not as good as 
some of the other Tarzan pictures. Business just 
about average or a little better than average. Played 
Wednesday, Thursday, September 13, 14.—O. Fomby, 
Paula Theatre, Momer, La. 


Friday, Saturday, ae 8, 9.— 
Theatre, Rivesville, W. i 


Twentieth Century-Fox 


BEAUTIFUL BLONDE FROM BASHFUL BEND, 
THE: Betty Grable, Cesar Romero—Preston Sturges 
wrote this, produced it and directed it. Grable should 
have sued, Dialogue was vulgar, the plot was inane, 
and the performances were terrible. Played Saturday, 
Sunday, August 26, 27.—L. F. Adams, Tapline Theatre, 
Ras el Misha’ab, Saudi, Arabia. 


BLACK ROSE, THE: Tyrone Power, Orson Welles, 
Cecil Aubrey—A big picture, beautiful color and scen- 
ery—good performance by the whole cast. But this pic- 
ture is too big for a small town. I heard some of my 
patrons say it was long and drawn out. We had fair 
business with it, just a bit above average. Played 
Saturday, Sunday, Monday, September 16, 17, 18.—O. 
Fomby, Paula Theatre, Homer, La. 


COME TO THE STABLE: Loretta Young, Celeste 
Holm-—If you have a Catholic community, be sure and 
play this, as it should do exceptionally well. I might 
say that we are sorry we did not play it an extra 
day. It did outstanding business and it seemed to 
leave all our customers more than satisfied, and they 
didn’t forget to tell us so when they came out. If 
possible, give it extended playing time. Played Mon- 
day, Tuesday, September 11, 12.—Harland Rankin, 
Plaza Theatre, Tilbury, Ont., Canada. 


I WAS A MALE WAR BRIDE: Cary Grant, Ann 
Sheridan—Silly, unfunny picture that repeated every 
old joke in the book, including the one about climbing 
the pole to read the “wet paint” sigu. Mr. Grant 
can, be amusing, but he wasn’t in this, and Miss Sheri- 
dan’s part was merely ae Played Monday, 
Tuesday, August 7, 8.—L. Adams, Tayline Theatre, 

as el Misha’ab Saudi, ‘scien 


MOTHER IS A FRESHMAN: Loretta Young, Van 
Johnson—It was a pleasure to see the large crowd turn 
out for this feature. And it was a pleasure to know 
that they were satisfied as well. Loretta Young is 
popular here and that helps a great deal. This pic- 
ture is definitely tops and pleased everyone. Worth 
the best playing time. Played Friday, August 25.— 
Fred J. Hutchings, Community Theatre, Leader, Sask., 
Canada. 


STELLA: Ann Sheridan, Victor Mature—This one 
fails as the comedy it is supposed to be. No one actu- 
ally stars in it, and the story is very impracticable. 
Disappointing B. O. and otherwise. layed Monday, 
Tuesday, September 18, 19.—Allan W. Perkins, Roxy 
Theatre, Midland, Ont., Canada. 


WABASH AVENUE: Betty Grable, Victor Mature, 
Phil Harris—This was certainly nothing for the small 
town exhibitor to get all excited about. Our business 
was below average. To me it was the same old run 
of the mill musical, Played Sunday, Monday, Tuesday, 
August 27, 28, 29.—Don Howard, Logan Theatre, 
Logan, Iowa. 


WHERE THE SIDEWALK ENDS: Dana Andrews, 
Gene Tierney—Good drama entertainment, but not 
good for B. O. This is one of those pictures that has 
a lot on the ball but does not click. Played Wednes- 
day, Thursday, September 6, 7.—Allan W. Perkins, 
Roxy Theatre, Midland, Ont., Canada. 

(Continued on fol g page) 
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(Continued from preceding page) 
YELLOW SKY: Gregory Peck, Anne Baxter, Rich- 
ard Widmark—Good western film with fine perform- 
ances, convincing action and excellent photography. 
Played Thursday, Friday, August 3, 4.—L. F. Adams, 
Tapline Theatre, Ras el Misha’ab, Saudi, Arabia. 


United Artists 


BLACK MAGIC: Orson Welles, Nancy Guild—Well 
produced historical film, made in Italy, and better 
liked by our patrons than the earlier “Prince of 


Foxes.” Played Monday, Tuesday, July 24, 25.—L. F. 
Adams, Tapline Theatre, Ras el Misha’ab, Saudi, 
Arabia. 


CHAMPION: Kirk Douglas, Marylin Maxwell—Pic- 
ture really a champion. Kirk Douglas does justice to 
his role. Arthur Kennedy and the other supporting 
actors and actresses are superb. Business lousy—due 
of course to the picture having played downtown for 
three weeks. We were forced to play it fifth ee. 
Played Tuesday, Wednesday, Thursday, September 5 
6, 7.—Evan Thompson, Berkshire Drive-In Theatre, 
Pittsfield, Mass. 


RED HOUSE, THE: Edward G. Robinson, Lon 
McCallister—Edward G. Robinson does his usual good 
work. Lon is good. Picture did very well on the same 
program with “Station West.” Weather good for a 
change, after five days of rain. On Friday we had 
our usual cartoons carnival. Played Friday, Saturday, 
September 8, 9.—Evan Thompson, Berkshire Drive-In 
Theatre, Pittsfield, Mass. 


Universal 


CHRISTOPHER COLUMBUS: Frederic March, 
Florence Eldridge—Good production in color that was 
over-long. The voyage and discovery sequences were 
excellent, but the preliminary part was too slow and 
too talky. Played Monday, Tuesday, July 31, August 
1.—L. F. Adams, Tapline Theatre, Ras el Misha’ab, 
Saudi, Arabia. 


CHRISTOPHER COLUMBUS: Frederic March, 
Florence Eldridge—Another film that takes too long to 
get underway. Once the story is really begun, it de- 
velops into a well done costume drama, with March 
giving an_ excellent performance. Definitely worth 
playing. Stacks up against the best that Hollywood 
puts out in this class. Played Monday, September 4. 

-Fred J. Hutchings, Community Theatre, Leader, 
Sask., Canada. 


CURTAIN CALL AT CATCUS CREEK: Donald 
O’Connor, Gale Storm—Word got around that this 
wasn’t very good, and the color, stars and western 
setting couldn’t get them in. See it before playing it. 
Trailer was fairly good. Played Sunday, Monday, 
September 10, 11.—Ralph Raspa, State Theatre, Rives- 
ville, W. Va 


SIERRA: Audie Murphy, Wanda Hendrix—Color 
beautiful. Audie Murphy should get a job selling in- 
surance. U. IL. should revise their selling staff. The 
co-feature, “I Was a Shoplifter,” was the entertaining 
picture on this bill. Played Tuesday, Wednesday, 
Thursday, September 12, 13, 14.—Evan Thompson, 
Berkshire Drive-In Theatre, Pittsfield, Mass. 


WOMAN HATER: Stewart Granger, Edwige Feuil- 
lere—Fair British comedy whose dialogue was diffi- 
cult for untrained ears. The outcome was predictable 
after the first ten minutes, but they stayed to see it 
if only to watch the hitherto unknown leading lady, 
Edwige Feuillere, who is worth watching. Played 
Monday, Tuesday, August 14, 15.—L. F. Adams, Tap- 
line Theatre, Ras el Misha’ab, Saudi, Arabia. 


Warner Brothers 


CAGED: Eleanor Parker, Agnes Moorehead—A very 
good feature that received many good comments. It’s 
more of an adult show and should be exploited as such. 
Despite midweek playdate, business was average. 
Played Tuesday, Wednesday, September 5, 6.—Ralph 
Raspa, State Theatre, Rivesville, W. Va. 


DAUGHTER OF ROSIE O’GRADY—June Haver, 
Gordon MacRae—Lovely picture story with good music 
and comedy. I may be prejudiced, but all first rate 
musicals such as this are tops with my patrons. Played 
Sunday, Monday, September 10, 11.—Allan W. Perkins, 
Roxy Theatre, “Midland, Ont., Canada. 


EACH DAWN I DIE: James Cagney, George Raft 
—We played this reissue late, but it received better 
comments than some of the later product we’ve pre- 
sented. The stars do this type of picture better than 


others. Played Thursday, Friday, July 27, 28.—L. F. 
—— Tapline Theatre, Ras el Misha’ab, Saudi, 
rabia. 


WHIPLASH: Dane Clark, Alexis Smith—This is the 
second time we have had this feature booked, and 
finally managed to get it without someone else decid- 
ing they wanted it. It is an excellent picture of its 
type and provides plenty of tense excitement, once 
the story gets going. A super cast helps the roceed- 
ings admirably. Priced right as well. Played Monday, 
August 28—Fred J. Hutchings, Community Theatre, 
Leader, Sask., Canada. 
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Short Product in 


NEW YORK—Week of Sept. 25 


ASTOR: Puss Cafe (Disney cartoon)....RKO 
Feature: Edge of Doom.................... RKO 


CAPITOL: Football Thrills (Pete Smith) .MGM 
It's Only Muscles (cartoon)............RKO 
Feature: Born to Be Bad................... RKO 
MAYFAIR: Beaver Valley (Disney).....RKO 
Feature: Treasure Island................... RKO 
PARAMOUNT: Desert Hi-Jinx (Sportlight) 
Paramount 
Saved by the Bell (Noveltoon) ...Paramount 


First Run Houses 


On Stage Everybody.Disabled American Vets 
Feature: Sleeping City............... Paramount 


RIVOLI: Heap Hep (cartoon)... .Paramoun} 
Fontane Sisters ..............+.. -20th-Foy 
Feature: No Way Out................5 20th-Fox 
ROXY: If Cats Could Sing (cartoon) .20th-Fox 
The Costume Designer................RKO 
Feature: My Blue Heaven..............20th-Fox 
STRAND: Perils of the Jungle...Warner Bros, 
Grand Dad of Races...........Warner Bros, 
Bunker Hill Bunny (cartoon) ....Warner Bros, 
Feature: Pretty Baby............... Warner Bros, 


—_ 








YOUNGER BROTHERS, THE: Wayne Morris, 
Bruce Bennett, Janis Paige—Color marvelous. Story 
very weak, so is business, so weak in fact that we 
held last rites on Monday. Again Warner’s should 
concentrate on SLOGANS—their pictures need them. 
Played Sunday, Monday, September 10, 11.—Evan 
Thompson, Berkshire Drive-In Theatre, Pittsfield, 
Mass. 


YOUNG MAN WITH A HORN: Kirk Douglas, Doris 
Day, Lauren Bacall—This is my last heavy drama. 
Sure, it’s a good feature, but not for a small town. 
I’ve had to play this type of pictures time after time 
in order to get better product, but from now on they 
can keep both types of product. I’ve taken on a couple 
of extra companies that make no such demands. 
Played Tuesday, Wednesday, August 29, 30.—Ralph 
Raspa, State Theatre, Rivesville, W. Va. 


Short Subjects 
Columbia 


TIMID PUP, THE: Color Favorite—Another good 
cartoon that was well enjoyed.—Harland Rankin, Plaza 
Theatre, Tilbury, Ont., Canada. 


WAITING IN THE LURCH: All Star Comedy-- 
This was a good comedy with a lot of slapstick in it 
and seemed to be enjoyed by our customers. If you 
have an action house, I am sure it will add zest to 
your program.—Harland Rankin, Plaza Theatre, Til- 
bury, Ont., Canada. 


Metro-Goldwyn-Mayer 


CAT FISHING: Tom and Jerry Cartoon—Another 
enjoyable Technicolor that everyone liked.—Harland 
Rankin, Plaza Theatre, Tilbury, Ont., Canada. 


HATCH UP YOUR TROUBLES: Technicolor Car- 
toon—Cute little cartoon; funny too.—Ralph Raspa, 
State Theatre, Rivesville, W. Va. 


MEET KING JOE: Technicolor Cartoon—Both in- 
teresting and funny. Good combination.—Ralph Raspa, 
State Theatre, Rivesville, W. Va. 


SENOR DROOPY: Technicolor Cartoon—As long as 
“MGM Cartoon” is the banner, I don’t have a thing 
to worry a: —Ralph Raspa, State Theatre, Rives- 
ville, W. 


Paramount 


POPEYE MEETS HERCULES: Popeye Cartoon-- 
Just a fair cartoon.—Ralph Raspa, State Theatre, 
Rivesville, W. Va. 


Twentieth Century-Fox 


MIGHTY MOUSE IN COLD ROMANCE: Terry- 
toon—Nice cartoon that everyone seemed to enjoy.- 
Harland Rankin, Plaza Theatre, Tilbury, Ont., Canada. 


NEPTUNE’S PLAYGROUND: Sports Review—This 
is a very lovely short subject on swimming that I 
think should be enjoyed by all.—Harland Rankin, Plaza 
Theatre, Tilbury, Ont., Canada. 


Warner Bros. 


BEAR FEAT: Merrie Melodies Cartoon—A scream 
from start to finish, furnished by none other than 
Papa, Mama and little Baby Bear.—Ralph Raspa, State 
Theatre, Rivesville, W. Va. 


HAM IN A ROLE: Merrie Melodies Cartoon—This 
cartoon didn’t over.—Ralph Raspa, State Theatre, 
Rivesville, W. Ta. 


LONG-HAIRED HARE: Bugs Bunny Special—One 
of the better Bugs Bunny cartoons—good sining and 
comedy ag ong W. Perkins, Roxy Theatre, 
Midland, Ont., Canada. 


Austria Postoffice Aids 
MPEA Film Festival 


Austrian postal authorities recently ar- 
ranged for the issue of a special cancellation 
stamp on the occasion of the film festival 
organized by the Motion Picture Export As- 
sociation in Salzburg, Austria. The stamp 
shows the symbol of the MPA surrounded 
by the trade marks of the companies repre- 
sented by the association in Austria. The 
-MPEA film festival followed immediately 
the regular Salzburg Music Festival, and 
was sponsored by the U. S. High Commis- 
sioner, Lieutenant General Geoffrey Keyes, 
and the Austrian Governor of the province 
of Salzburg. The purpose of the festival 
was to show the Austrian public a cross- 
section of the MPEA release schedule for 
the new season. 





Waters to Manage Five 


Houses, Construct Two 

Newman H. Waters, Sr., head of Waters 
Theatre Company, will build two 600-car 
drive-in theatres and is resuming manage- 
ment opertion of five suburban houses in 
Birmingham, Ala. The theatres which the 
company will manage are the East Lake, 
Woodland, Tarrant, North Birmingham and 
Gary theatres, headed by Frank V. Merritt. 
As part of the agreement, the Acme thea- 
tres, also headed by Mr. Merritt, will lease 
the Lyric theatre from Mr. Waters begin- 
ning in January. 


Canadian Kodak Company 
Marks 50 Anniversary 


This year marks the golden anniversary 
of Canadian Kodak Company, Ltd. Although 
the Canadian subsidiary. of the Eastman 
Kodak Company was actually incorporated 
late in 1899, the manufacturing operations 
did not begin until the following year. 





Book Foreign Film 

Blanket booking in three boroughs of New 
York has been announced by Irvin Shapiro, 
general manager of Films International of 
America, distributors of “The Walls of 
Malapaga.” 
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Some Pictures Shouldn't Be Pouble-Lilled 


HE admonishment from  Spyros 
Skouras that “All About Eve” should 
be shown only as a single-feature, and 
seen in proper sequence, from beginning to 
end, leads to the observation that there 
are other examples where mixing two pic- 
tures backward can only result in chaos and 
confusion. If and when the industry pays 
some layman $50,000 to explain what’s 
wrong with our business, this bit of advice, 
if followed, might easily be worth the fee. 

The ancient problem of film bookers has 
been to decide whether two pictures alike or 
two pictures of opposite nature, make up the 
ideal double-bill. Neither policy is infallible, 
as for instance, when you see “Cinderella” 
on the same program with “Battleground” 
which would apparently be an attempt to 
please both young and old. 

Or what we saw recently that seemed a 
good idea, but turned out differently. It was 
“The Third Man” and “The Fallen Idol” on 
the same program; both good pictures, but 
by the time we had seen two British pictures 
in quick succession, we had nearly lost our 
native American accent, and it took a while 
to get readjusted to typical New York con- 
versation in contrast with this dialogue. 


We don’t believe that such a picture as 
“The Next Voice You Hear” can be double- 
billed successfully, and especially not with a 
second feature bearing the slogan, “That 
Delilah girl does it again—” even though 
there is a Biblical association, of a sort. Nor 
do we believe “The Men” can be coupled 
with a hot-swinging, sweet-lovin’ musical, 
to combine the sublime with the ridiculous. 

Of course, Readers’ Digest points out such 
ludicrous combinations as “Mother Didn’t 
Tell Me” and “Father Was a Bachelor” 
which may be funnier on the marquee, to 
passerbys who like to poke fun at the plebian 
movies, than anything in the script. We let 
ourselves in for a lot of ribbing, and some 
of it deserved, by putting two titles together 
in our advertising, but it’s more serious to 
put two pictures together that are just nat- 
urally incompatible. 
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BOOST YOUR BUSINESS 


RKO Theatres have been holding a se- 
ries of regional meetings in New York, 
Cincinnati and Chicago, which are aimed 
in the general direction of the slogan 
above, to "Boost Your Business" through 
October, November and December, as a 
circuit drive. 

What we really should put up here as 
the head for discussion of this procedure 
is the single word "DRIVE''—and that ex- 
presses it, for it means just what it says, 
in terms of business management, for im- 
proved business conditions. 

Sol Schwartz, executive vice president 
and general manager for RKO Theatres 
nationally, impresses his group meetings 
of managers in the field with the impor- 
tance and timeliness of this drive, and we 
can do no more than accent the fact that 
it is a drive, and wish that there could be 
more of them, equally well fortified. 

All our old friends in RKO Theatres 
have a part in this: W. W. Howard, Harry 
Mandel and especially Blanche Livingston, 
who makes speeches at the drop of a 
gavel. Blanche knows what she's talking 
about, and it's exploitation in the field. 








Matt Saunders, manager of Loew's 

Poli theatre, Bridgeport, Conn., sends 
in a bundle of tear sheets (and we mean, a 
bundle) to show the front-page breaks that 
the “Mrs. Bridgeport” contest won in the 
Bridgeport Telegram, the Post and the Sun- 
day Herald. We don’t know when we’ve 
seen all the newspapers in a town go quite 
so all out for a contest promoted by a local 
theatre. Radio station WLIZ joined in, 
and there was a 12-piece band on stage and 
$2,000 in prizes. All kinds of art layouts, 
editorials and exciting copy resulted, with 
the whole proposition sponsored by local 
Willys distributors. 


4 Leon Bamberger, sales promotion 

manager for RKO Radio Pictures, 
sent out sixteen thousand stencil cut-outs 
of a foot, reading “Walk Softly, Stranger,” 
with instructions to managers to use this 
for sidewalk selling. (As if we hadn’t been 
doing the same thing, with less inspira- 
tion, circa 1910). But in the heavy mail- 
ing, a half-dozen or so of these stencils 
were received, and all through last week we 
could hear the soft pad-pad of footprints in 
the hall, as Leon’s stencils found their way 
to the Round Table. 


WM 


Sam Shubouf, manager of Loew’s Ohto 
theatre, Cleveland, entertained some guests 
last Mother’s Day, and among them, Mrs. 
Augusta Born, who is 92 and blind, but 
who does beautiful weaving. Just the other 
day came a gift from her as a token of 
appreciation to the theatre manager, “for 
that lovely Mother's Day adventure.” And 
a heart-warming piece in the Plain-Dealer, 
by a local by-line writer who interviewed. 
Mrs. Born on a television program, and told 
of her thoughtful remembrance. 


MN 


Edgar Van Blohm, manager of the 

Paris theatre, in the Plaza section of 
fashionable Fifth Avenue, has an advertis- 
ing style exactly suited to the special re- 
quirements of his theatre, his audience and 
his attractions. For “Paris Waltz” he 
uses hand-drawn sketches which catch the 
eye on the crowded amusement page of 
the New York Times, but occupy small 
space in that expensive section. The same 
cute drawings illustrate his house program, 
printed on much better-than-usual paper 
stock. The whole project has class appeal 
for the benefit of potential patrons. Next 
to that theatre in a small town that we’re 
going to retire to, we'll take the Paris, op- 
posite the Diana fountain and across from 
Central Park. —Walter Brooks 












Personalities 
Pat Punch in 
Promotion 





Howard Burkhardt, manager of Loew's 
Midland theatre, Kansas City, had this 
engaging young couple in summer dress 
parked on a bench in front of the 
theatre, to sell the notion of "Summer 
Stock" as a gay and rustic musical. 


* hace ua. ‘ Ath, your now Wt.9.Me. fechnicedor Maint 
In the corner above, Russ Bovim, man- | andectand why alt the advance previewe wer te tnthudnalie. 
ager of Loew's State theatre, St. Louis, Wh tale thin occndion th tnd you our moa offfeclionale grellings. 
displays the full text of the Billy Rose Figg Id Frcerely . 

column which appeared in the Globe- 
Democrat, with that popular columnist's 
appreciation and welcome for Judy 


Garland. 


At right, the giant postcard of greeting 
to Judy Garland signed by her fans and 
friends, arranged by Lester Pollock, 
manager of Loew's theatre, Rochester, 
N. Y., as a proper gesture to the loyalty 
of movie-goers for a favorite star. 
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for "Broken Arrow," and, at right, Russ Bovim shows how -~* 
he uses poster materials at Loew's State, St. Louis. 
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Loew’s Sell 
‘Black Rose” 


Bob Carney, manager of Loew’s Poli the- 
atre, Waterbury, Conn., and his assistant, 
Bob Gentner, lead the procession of Loew’s 
managers who have entered fine campaigns 
on “The Black Rose” in the third quarter 
for the Quigley Awards. Bob has a fine cam- 
paign book, which lists everything from the 
“Black Rose” cocktails to the “Black Rose” 
window tieups, all done as effectively as 
we’ve seen anywhere. In addition, they 
staged an archery contest, which is appro- 
priate to the picture, and made good use of 
24-sheets, which we applaud. 

Morris Rosenthal, manager of Loew’s 
Poli theatre, New Haven, and his assistant, 
Toni Masella, were another team who threw 
the promotion book at this attraction, using 
every device that had been set up for the 
picture. A lot of managers use one-sheets 
and, occasionally, 3-sheets as ‘snipes’ on 
vacant posting space in circus style, but 
Morris is the first on record to splash 
24-sheets on fences and wherever, as ad- 
vertising for “The Black Rose.” And his 
campaign also includes very generous use 
of the Schenley tieup for “Black Rose” 
cocktails, which were available in bars and 
restaurants. The special printing employed 
was in a good “Black Rose” color. Matt 
Saunders, manager of Loew’s Poli, Bridge- 
port, made much of a contest to name the 
best Tyrone Power pictures, and a coloring 
contest for the kids. Joe Boyle and his as- 
sistant, Matilda Pysyk, at Loew’s Poli, Nor- 
wich, had a real black rose (fabric) which 
we haven’t seen anywhere else, and these 
were distributed where they make talk. 

Other campaigns prove that showmen 
have followed the pattern set forth in the 
press book, and based on the pre-release 
treatment established in the early exploita- 
tion and merchandising tieups. 


Mighest Girl 
Gets a King 


Harry Curl, manager of the Melba theatre, 
Birmingham, Ala., asked the intriguing 
question, “How high is up?” to dramatize 
his campaign in local newspapers and radio 
stations for the opening of the John Barry- 
more, Jr., picture, “High Lonesome.” The 
apparently nonsensical question added up to 
reams of publicity. 

The query made a great deal of sense when 
the question was followed by an announce- 
ment that the theatre would admit free any 
girl who measured above 5’ 9”, and that the 
tallest girl to register at the box office would 
receive a diamond ring, donated by a spon- 
sor. In addition radio station WJLD held 
a candid interview with the tallest girl ap- 
pearing each day at the theatre. Terrific 
word-of-mouth comment and plenty of free 
editorial space resulted from the contest. 
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SHOWMEN IN ACTION 





Adam G. Goelz, recently manager of the 
Met theatre, Baltimore, has accepted a posi- 
tion as city manager for the two Walter 
Reade houses in Long Branch, N. J. 

v 

Lou S. Hart, district manager for Schine’s 
theatres in Watertown, N. Y., sends a copy 
of the excellent newspaper supplement put 
out by the Watertown Daily Times for the 
opening of the new Olympic theatre, where 
Leon A. Elliott has been appointed manager. 

v 

Bill Elder, manager of Loew’s Penn thea- 
tre, Pittsburgh, sends plenty of tear sheets 
from Pittsburgh papers to prove that Stan- 
ley Kramer was properly interviewed by 
press and radio people on his recent visit. 

v 

Jack McDougall, manager of the Fox 
Oakland theatre, Oakland, Cal., shows photos 
of attractive staff “Indians” in full costume 
who helped sell “Broken Arrow.” 

v 

Ray Light, manager of the Maryland thea- 
tre, Cumberland, Md., built an attractive 
lobby front for “Destination Moon,’ and 
billed the picture on a local circus grounds. 

v 

Sid Kleper, manager of Loew’s College 
theatre, New Haven, distributed small cards 
reminding local Lotharios that they either 
had or could get a date with “Stella.” 

Vv 

Tom Grace, manager of the Eastwood 
theatre, East Hartford, Conn., has a deal 
with his local Chief of Police who personally 
awards free tickets to school children for 
their safety program. More than 1,000 chil- 
dren have received the Chief’s praise and 
theatre passes. 

~ Oe 

David Joyner, assistant manager at the 
Grand theatre, Macon, arranged a special 
lobby display for “Comanche Territory” with 
a 24-sheet poster as background and had the 
floor staff in Indian headgear. 

v 

Nick Brickates, manager of the Garde 
theatre, New London, Conn., promoted 2,000 
tea bags from a local distributor as adver- 
tising for ‘““Tea for Two.” 


v 
R. G. W. Frisbey, manager of the Star 
theatre, Weiser, Idaho, reports that his spe- 
cial handling of “Stars In My Crown” with 
the endorsement and recommendation of 
school and church people, literally “brought 
them in droves and paid huge dividends.” 
v 
Gene Edwards, now located at the Cri- 
terion theatre, Moorestown, N. J., wel- 
comed back to his old stamping grounds with 
tieup to film local football games. 
v 
Don C. Womack, manager of the Globe 
theatre, Arlington, Va., joins the Round 
Table with examples of his good showman- 
ship. Don is an assistant district manager 
for the Thalhimer circuit in his area. 


M. H. Lyon, manager of Warner’s Palace 
theatre, Norwalk, Conn., obtained a front 
page editorial reference to the showing of. 
the “This Is America” short film, ““House of 
Mercy” for the benefit of local hospitals. 

v 

Sal Adorno, Sr., showing a fine two-col- 
umn, full-depth newspaper ad for current 
attractions at the Palace theatre, Middle- 
town, Conn. 

v 

Mel Jolley receiving congratulations from 
Richard Avonde, Hollywood player, on the 
tenth anniversary of the Century theatre, 
Hamilton, Ontario. Avonde was visiting his 
home town theatre manager. 


A 
P. E. McCoy made full use of a gorilla 
suit, furnished by the Astor exchange, in his 
exploitation of “Forbidden Adventure” with 
jungle atmosphere, at the Rialto theatre, 
Augusta, Ga. 


George Allen, manager of the Grand 
theatre, Macon, tied in with a department 
store for a fashion show staged on the open- 
ing day of “Woman of Distinction,” with 
gratis newspaper and radio plugs four days 
in advance. 

v 

Lewis C. Smith, Jr., manager of the Ritz 
theatre, Macon, Ga., received the Georgia 
Theatre Company’s “Spotlight” Award from 
Wm. K. Jenkins, president, for general ex- 
cellence in exploitation. 

v 

Edw. Richardson, manager of Loew’s 
Granada theatre, Cleveland, operating his 
35th “Classified Contest” in the Lakewood 
Post, complete with front page publicity for 
current attractions. © 

v 

Lou Cohen, manager of Loew’s Poli thea- 
tre, Hartford, and Norm Levinson, his as- 
sistant, among those who devised giant post 
cards to be sent to Judy Garland. 


v 
Brookie LeWitt, of Glackin and LeWitt 
theatres, New Britain, Conn., arranged a 
parade of 29 “Good Humor” trucks and had 
the Mayor participating, as advertising for 
“Good Humor Man.” 
Vv 
George Hudak, manager of E. M. Loew’s 
theatre, Hartford, arranged a window dis- 
play of all of the featured tunes in Hum- 
phrey Bogart’s pictures. 
Vv 
John Harrison, Georgia Theatres city 
manager at Waycross, not only promoted five 
newspaper stories on “Stars In My Crown” 
but had all the ministers praising the picture 
at the Lyric theatre. 


\ 4 
We have a full-page newspaper ad from 
the Kelly theatre, Wakeeny, Kansas, cele- 
brating the “Paramount Week” and making 
a splurge in the Trego County Western Kan- 
sas World, but no name of the manager. 
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101 WAYS TO BUILD P. R. 





Elmer Rhoden, president of Fox Midwest thea- 
tres, gets ideas and inspiration for better show- 


Display a Staff Sign 
manship while he is riding the airlines, or any 


36 place where he may see something pertinent 


to his business. He says that one little thing contributes much 
to the feeling you have of security and comfort in air travel, 
and that is the staff chart, posted prominently so you may 
know the names of your captain, co-pilot and stewardess. 
It gives you something akin to possession; you feel that this is 
your trip and that you are being well cared for by competent 
people. In the same way, he feels, it would build confidence 
and assure patrons they were in the best possible hands, if 
the name of the manager, doorman and cashier, on duty, 
should be neatly displayed at the box office. Of course, we 
know some managers who like to hide out and play hard-to- 
get; and some grumpy employees who wouldn't respond to a 
cheery greeting, even if the regulars knew their names, but 
this kind are not working for Fox Midwest. 





Hallowe'en a Problem? 


3 . mare for the manager who must protect his 


property and decorum. But in the last few years, it is the 
theatre manager who has pointed the way for better order, 
and won the everlasting gratitude of his neighbors along Main 
Street, and all the residents of his community. It is simple, 
when you play along with young spirits and not against them. 
Some Round Table members set up special shows, which bring 
the children to the theatre for costume contests and gen- 
eral rumpus, all under control. Other managers cooperate 
with merchants by helping in prize contests for the best 
“window painting" or similar free expression of the urge to be 
an artist on Hallowe'en. Stores not only permit the small fry 
to paint their windows, but encourage it, and give prizes for 
the best results, which takes away anonymity and malice. In 
fact, it brings people downtown to see a new attraction in 
store windows, and thus to the theatre with the family. 


That last evening in October, when juvenile 
delinquency is given carte blanche, at least in 
some youthful opinions, has always been a night- 








Another of Elmer Rhoden's good suggestions, 
given to his managers at the recent 2|st Annual 


Get Out the Vote 
Convention in Kansas City, is to cooperate in a 


Si city-wide campaign to "Get Out the Vote" in 


the various municipalities where Fox Midwest have theatres. 
He says you can't play politics, nor take sides in a political 
campaign, but you can help in any proper civic move to get 
voters to the polls and have them exercise their privilege as 
citizens. Run a special trailer about it; put it in your news- 
paper advertising, mention it when you have the opportunity 
to address your audience, over your speaker system or through 
an editorial reference in your * ea program. The party in 
power, and this means, those now in City Hall, will appreciate 
all this, and so will their political successors, if and when 
there is a change of politics, dictated by the majority. You 
can't lose by riding with the winner. And civic organizations, 
business men's clubs, church and school authorities, will applaud 
your interest in civic affairs. 








Rutgers Neilson, publicity manager for RKO 
Pictures, has shown us a photograph of the 


Observe Children's Day 
attractive poster which is being distributed by 


| O Parents Magazine in observance of "Children's 


Day," which comes this year on October 5th. It is a charm- 
ing pose of Gigi Perreau, and typifies the child of tender age 
who needs and deserves your best attention as a theatre man- 
ager. It also calls to mind the excellent public relations value 
of Parents Magazine which has high appreciation for motion 
pictures in appropriate use as entertainment for children. 
You don't have to be told of Hollowe'en, which you grew 
up with, but note the newer things on your showman's calendar, 
and especially, such fine developments as this one that comes 
to you from outside the industry, all nurtured for your benefit, 
and with an opportunity to build it into your own public rela- 
tions program, for lasting community results. Visit your stores, 
and discover that they have the materials and the tieup, wait- 
ing for you to participate. 








Irving Mack makes special trailers, and with- 
out trying to list all the kinds that he suggests 


Use Special Trailers 
in his very inspirational bulletins, we will repeat 


3 8 what we heard out in Kansas City at the Fox 


Midwest- meeting, with regard to this special sort of show- 
manship, Elmer Rhoden urges his managers to run "Go To 
Church On Sunday" trailers, and we can see the practical 
public relations value in such a plan, through so much of 
these United States. And some showmen have found out 
how much it helps to stimulate “word of mouth" advertising 
when you quote some neighbor or well known person in your 
community, directly on the screen. They like it, and so do 
their friends. We hold no brief for the theatre that collects 
trailers until they have a few thousand feet to run off between 
shows, because regular patrons see them too much and too 
often, and that defeats the purpose. Use discretion, and try 
for novelty, but don't fall into a “trailer habit," that goes on 
until your audience change their movie habits. 














And "Girl Scout Week" 


Many managers in theatre situations both large 

and small have learned that ''Girl Scout Week'’ 

is a showman's date that really means something. 

We've seen parades in which the Girl Scouts 
and their little sisters—the Brownies, were the best in the 
line of march. They turn out in numbers beyond expectation 
and belief, and they have constant enthusiasm for all that you 
do for them in the observance of their annual "Week." 
Warner Brothers have a special film; and there are other con- 
tributing factors for special stage shows and events, in which 
Parent-Teachers, school authorities, church dignitaries, civic 
and community leaders, may take part, and which will add 
to your stature in the estimation of your potential audience. 
"Girl Scout Week" is from October 29th to Nov. 4th, and 
is a fitting climax to a month in which parenthood and chil- 
dren are uppermost in many minds. You can combine the 
best features of several events in a series of programs. 
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Promotions Sellin 


Win Purse 
For Parkie 


Pearce Parkhurst, manager of the Lansing 
Drive-In theatre, Lansing, Mich., and in our 
belief the best exploiteer of drive-in theatres 
in America, submitted his super-duper cam- 
paign book on “Francis” in contest conduct- 
ed by Ben Katz, midwest director of ad- 
vertising and publicity for Universal at Chi- 
cago. It just happened that he insured the 
campaign for $100 and by coincidence that 
was just the amount of the top prize they 
awarded him. Which shows confidence in 
his work and ability to succeed. 

We don’t know what other entries there 
were in Chicago, but we are sure that 
“Francis” never got a better send-off than 
in the Lansing Drive-In. It runs two pages 
in single-spaced typing, merely to recite the 
details, and is contained in two substantial 
campaign books, filled to overflowing with 
pictures and clippings. “Francis” was a per- 
fect lady, in Lansing, and was greeted with 
flourishes by the Mayor and distinguished 
citizens. The amount of newspaper publicity 
was augmented by the several issues of 
Parkie’s own newspaper, The Lansing 
Drive-In Theatre News, and the nearby 
Holt (Mich.) Recorder. 

Pearce arranged with Dave Lipton, at the 
Universal studio in California, to have Don- 
ald O’Connor telephone to the Lansing 
State-Journal, from Hollywood, and this re- 
sulted in more publicity. Local radio sta- 
tions fell in line with the showmanship dis- 
played, and there were the usual (and un- 
usual) gadgets, for which Pearce Parkhurst 
is justly famous. If there’s a new way to 
advertise, you'll find it in use, advertising 
the Lansing (Mich.) Drive-In theatre. 


Puts His Patrons in 
"Summer Stock" 


Thomas Leonard, manager of the State 
theatre, Rhinelander, Wis., figured out a 
way to promote “Summer Stock” which in- 
volved his patrons in the advertising for the 
picture and resulted in better than 60% 
above normal gross. He stationed a pho- 
tographer on downtown streets, making 
candid shots of passers-by, and handing out 
cards which told them that if they found 
their pictures posted in front of the theatre, 
they would receive free tickets. Idea put 
over the title of the picture by including 
patrons in the billing. 


Uses Circus Flyer 


H. W. Bills, manager of the Fox Vista 
theatre, Locksprings, Mo., sends us samples 
of his interesting weekly program, printed on 
a colorful back obtained from a program 
service, which measures 7 x 20 inches, in the 
style of a circus flyer. Pressbook mats, two 
columns wide, are used to display attractions 
for a week in different color schemes. 





g Approach 





PANIC IN THE STREETS—20th Century- 
Fox. Through the streets of an American 
city, a handful of people fighting desper- 
ately to head off an unseen terror. The 
brilliant director of “'Pinky'' and ‘'Gentle- 
man's Agreement'’ finds a new dimension 
in the drama. Elia Kazan creates fhe ex- 
citement of the year. The 24-sheet for this 
picture is a simulated brick wall on which 
there has been roughly painted ''Watch 
Out! Soon There Will Be Panic in the 
Streets!" It is a strong and forceful teaser, 
and the other posters carry out the terror 
theme, pictorially. Newspaper ads have a 
similar style, with a striking use of off- 
standard lettering and weird figures, sil- 
houetted against waterfront and city scenes. 
There are also faces, Richard Widmark, 
Paul Douglas, Barbara Bel Geddes, Jack 
Palance and Zero Mostel, seeming to be 
the very personification of evil and danger 
on the loose. The herald, using the brick 
wall for a spread, carries an outside cover, 
front and back, of scenes with the sugges- 
tion of excitement. It keys the campaign 
for small situations. Pressbook exploitation 
leads with an interesting idea that the pic- 
ture has a ready-made audience with 
twenty million civil service workers, and on 
this theme, makes the suggestion that you 
contact city departments and newspaper 
reporters on the crime beat. The old re- 
liable “Inquiring Reporter’ is recom- 
mended; and sidewalk painting of the title 
well in advance before it is disclosed in 
house advertising. A teaser trailer is 
offered, selling Elia Kazan and his previous 
pictures. Two new film players are intro- 
duced in this subject. 


BORN TO BE BAD—RKO Radio Pictures. 
Man Bait! Trouble never came in a more. 
desirable package. The rare and racy ad- 
ventures of a female savage in a jungle 
of intrigue. Heartless, glamorous huntress 
of men, their hearts, their wealth. Trapped 
in her own pitfalls, victim of her own greed 
and rashness. You'll have no difficulty find- 
ing the advertising theme for this picture. 
There is just one advertising illustration, 
and it is repeated on the 24-sheet, the 6- 
sheet, three-sheet, one-sheet, in all the 
newspaper ad mats, including four teaser 
ads, twice on the herald and eight times 
in the set of || x 14's. That gives you a 
rough idea of how well this upside-down 
picture of a reclining female in evening 
dress typifies the film. And if that's it, 
you might as well use it, for at least it pro- 
vides a slightly different angle for an 
ancient sales approach. You can use this 
illustration to the limit, and it will be gone 
with the picture, leaving you with a fresh 
approach for another time. We saw the 24- 
sheet displayed, out Kansas City way, with 
nothing but the figure, as a teaser. No 
other copy; and probably covered with the 
regular 24-sheet soon after the first post- 
ing. There isn't any particular exploitation, 
outside of the mention of Joan Fontaine, 
Robert Ryan and Zachary Scott, the three 
leads, and Joan Leslie and Mel Farrer, in 
the supporting cast. You can't do more 
than to promise them an exciting adventure 
picture with a good cast, and let ‘Man 
Bait!"' be your theme. The herald keys the 
campaign; and you can go as far as you 
like in newspaper ads, for display and 
teaser styles are all just alike. 








Odeon Theatres Develop 
Their Own Advertising 


Archie J. Laurie, director of public rela- 
tions for the Odeon circuit in Canada, read- 
ing our rave description of the pressbook 
on “Rocketship X-M,” forwards proofs to 
show that Larry Graburn, of Odeon’s ad- 
vertising department, prepared and sent out 
his own treatment on this picture, including 
the teaser ads that were so interesting to us. 
An offset sheet, attached, contains other ads, 
not included in the press book, which were 
effectively used. The circuit also sent out a 
special brief on the handling of “The Jackie 
Robinson Story” for distribution at the 
many previews of the picture, with prom- 
inent local personalities as guests of the 
management. 
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Al Perkins Gets Out 
"Show Time" Monthly 


Al Perkins, manager of the Roxy theatre, 
Midland, Ont., sends a current issue of his 
sprightly little magazine, “Show ‘Time,’ 
which is a monthly issue carrying the pro- 
gram of the theatre, some bright little para- 
graphs probably clipped from Irving Mack’s 
house organ, and enough commercial adver- 
tising to foot the bills. There is good use 
of pressbook mats, and good typography. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. This 
report covers 109 attractions and 10,745 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the 17 
preceding issues of the Herarp. Daggers denote attractions 
published for the first time. 

EX means Excellent; AA—Above Average; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


EX AA AV BA PR 


AV—Average; 


Abbott and Costello in the —— 


legion (UL) .......- Ses ee 2 0:20. Bs - 
Annie Get Your Gun (MGM)... 73 75 «615 - ~ 
Asphalt Jungle, The (MGM).. rae - 10 64 55 I8 
Barricade (W.B.) . - 3 16 74 42 
Big Hangover, The (eM). Bie ee [i oe: 2 eB: 2 
Big Lift, The (20th-Fox).. NS opey ee - 4 57 172: «#18 
Black Rose, The (20th-Fox) . . ied Bs taken cantweit 15 16 21 3 | 
RAR Ae OWRD occ ssies..2--...6000-. 13 41 36 «23 (29 
Broken Arrow (20th-Fox)................-. 53 32 14 I - 
SSS Sac see ee 2 “ae S21 96 6 
Captain Carey, U.S.A. aed - ee | 8: “63 87 26 
tCaptive Girl (Col.).. Pe re eke ai - I 2 2 I 
Capture, The (RKO Radio) .. ick ses - ~ I 5 6 
Carge to Capetown (Col.)...... cee > | 1 104 43 22 
Cariboo Trail, The (20th-Fox) . Pte ts Sls als - “$7 32 7 - 
Champagne for Caesar (U.A.)............-- - 28 “Be. 42 6 
Cheaper by the Dozen ee Fon). eccsess ee ae: aR BT 6 
Colt .45 (W.B.) ees ve 3 Si 43 -2i 5 
Comanche Territory (v. I ) , aD “S66 “73° Ss 28 
Convicted (Col.) . ft ee Oe ere | 2 2 3 
County Fair iMone.) ee Be Re - | 2 - | 
Crisis (MGM) . ane ~ = AED) S20: ake 
Curtain Call at Cactus Creek (U. 1 ‘_ ee ane - —- 35 136 6 
Damned Don't Cry, The (W.B.).. eee 2 43. 69.4265: 33 
Daughter of Rosie O'Grady, The (W.B. ’ . 4 48 96 101 16 
I scan —- « - e - 
ee LS ae - e 62 2 - 

Destination Moon (E. LC. ).. veer | 9 2 2 

Destination Tokio (W.B.).. | | | - 
Devil's Doorway (MGM) ~ - 3 2 - 
Duchess of Idaho (MGM) 27 90 43 2 - 
Eagle and the Hawk, The (Para. ee | 32 108 141 7 
Fancy Pants (Para.)....... oh ee =. 06. ay 44 5 
Father of the Bride (MGM).......... . Ba st 26 I 
Flame and the Arrow, The (W.B.).... 7 59 4!I 7 3 
Fortunes of Captain Blood (Col.)..... = OER “AE -42 3 
ee | ee - B SRR ome: - viz 
Golden Gloves Story, The (E.L.C.).... - - Sti 5 6 
Golden Twenties, The (RKO Radio). | 4 | I - 
Good Humor Man, The (Col.)....... - 2 #18 YI 9 
Great Jewel Robber, The (W.B.) - - 2 3 3 
Gunfighter, The (20th-Fox) Rat ye 4. 2. Wess a7 
Happy Years, The (MGM) Pee kb icwiek oor = puss “Rs 
tHigh Lonesome (E.L.C.) a eee - se 3 5 & 
i Wasa Shopiiter (U3) ...........,..5..-. - - 2 4 2 
ln-m Bemaly Plaod (Gol.) ........ 0.00 00.- 000. ee a ee ee | 
Intruder in the Dust (MGM).............-.. - I ! I 6 
5 | - 


eS es ae erat - - 
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Jackie Robinson Story, The (E.L.C.).... 


cule CS 


Kiss for Corliss, A (U.A.)...... 
Kiss Tomorrow Goodbye (W.B.) 


Lady Without a Passport, A sual ete 


Lawless, The (Para.).. 

Life of Her Own, A (MGM). 
Louisa (U.I.) . 

Love That Brute ‘(20th- Fox). 
tLucky Losers (Mono.).. 


Ma and Pa Kettle Go to Town (U.I terse 


My Blue Heaven (20th-Fox).. 


My Friend Irma Goes West t (Pare. ) Bien * re 


Mystery Street (MGM).. 


Night and the City (20th-Fox).............. 


No Man of Her Own (Para.)............... 


No Sad Songs for Me (Col.)............... 


One Way Street (U.I.).. 
Our Very Own (RKO Radio) 
Outriders, The (MGM).. 


Panic in the Streets (20th-Fox)......... 
Peggy (U.I.) 
Please Believe Me (MGM).... 
eo fe | OS a ee 


Reformer and the Redhead, The (MGM) 
Return of the Frontiersman (W.B.)..... 


tu es 


Rock Island Trail (Rep.) 


Rocketship XM (Lippert)... 


Rogues of Sherwood Forest (Col.).. 


tSaddle Tramp (U.I.) ............ 
Samson and Delilah (Para.)......... 
Savage Horde, The (Rep.)......... 
Secret Fury, The (RKO Radio)... .. 
711 Ocean Drive (Col.)............ 
Shadow on the Wall (MGM) 

Side Street (MGM) 
Sierra (U.I.) . 


Skipper Surprised His Wife, ‘The (MGM). 


Spy Hunt (U.I.) 
Stage Fright (W.B.) . 

Stars in My Crown (MEM) .. 
Stella (20th-Fox) Sighs 
Summer Stock (MGM) 


Sunset Boulevard (Para.) . 


Tea for Two (W.B.) . 

Three Came Home (20th- Fox). 
Three Little Words (MGM)..... 
Ticket to Tomahawk, A (20th-Fox) 


bic Be Le | SS ot rr e 


Treasure Island (RKO Radio) 
ome |e 


Union Station (Para.)................. 


Wabash Avenue (20th-Fox) . 
Wagonmaster (RKO Radio) . 

Where the Sidewalk Ends (20th- Fox) .. 
White Tower, The (RKO Radio) 
Winchester 73 (U.I.) . # 
Woman of Distinction, A (Col. * 
Woman on Pier 13, The (RKO Radio). . 


Yellow Cab Man, The (MGM). . 


inl &I nw 
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CLASSIFIED ADVERTISING 









ramen 


Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 


insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks; MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 
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THEATRES 


POSITIONS WANTED 


HELP WANTED 





LAND TO BUILD DRIVE-IN THEATRE FOR 
lease. Permit granted. This will be the only drive-in 
within a 20-mile radius in the fastest growing com- 
munity in the United States, Long Island. BOX 2482, 
MOTION PICTURE HERALD. 





THEATRE — FOR SALE OR LEASE. FULLY 
equipped for motion pictures, vaudeville or shows. 
Approximately 1,000 seats. LAFAYETTE THEATRE, 
Batavia, New York, c/o Faber, 1476 Walton Ave., N. Y. 





FOR SALE: THEATRE CENTRAL PENNSYL- 
vania. 350 seats, first-run house. Only theatre in 
town. Good opportunity. Can be financed. BOX 2488, 
MOTION PICTURE HERALD. 





USED EQUIPMENT 





NOW’S THE TIME TO REPLACE OLD POWERS 
with modern equipment. Holmes Educators $550; 
DeVry XD $595; Standard Simplex $995. All dual equip- 
ments, rebuilt like new including 2000’ magazines, 
lenses, amplifier, all available on Time Payments. 
s. O. S. CINEMA SUPPLY CORP., 604 West 52nd 
St.. New York 19. 





10TH ANNIVERSARY SALE! 2 UNIT ELECTRIC 

Ticket Register, factory rebuilt, $135; DeVry XD 
Projectors, complete and rebuilt, $670.50 pair; RCA 
PG201 16mm Sound Projectors $199.50; Strong 1KW 
Lamphouses, 1ebuilt, $325 pair; Simplex rear shutter 
mechanisms, latest features, rebuilt, $242.50 each; 
E-7 mechanisms, rebuilt, $900 pair; Aluminum reels 
$1; Morelite 60 ampere Lamphouses, rebuilt, $275 pair. 
Buy now from us! What do you need? STAR 
CINEMA SUPPLY, 441 West 50th St., New York 19. 





NEW EQUIPMENT 





CELEBRATE WITH US OUR 10th ANNI- 
versary'! It will pay vou to get our prices first! For 
example; Automatic Rewinders $67.50; Hand Rewinders 
$9.75; 35mm Splicers $3.5¢; Rectifier Bulbs, guaranteed 
first quality $4.75; Wire Reels $1.89; Photocells, first 
quality $3.95; STAR CINEMA SUPPLY, 441 West 
S0th St., New York 19. 





PRICES UPPED 15% BUT WE’LL HOLD THE 
line until October 31. New booth equipments for thea- 
tres $2950; for drive-ins $3930; actually % off market 
price! Special: New latest Morelite Monarc 70 ampere 
Lamps with 14” reflectors $695 pair; 75 amp. 220V 
3PH Rectifiers, $197.50 each. Time Deals and Trades 
Too! Send for details. S. O. S. CINEMA SUPPLY 
CORP., 604 West 52nd St., New York 19. 





SALE ENDS OCTOBER 31. TAKE ADVANTAGE 
of these excepticnal values. White vinyl plastic 
Soundscreens, flameproofed and fungusproofed 35c sq. 
ft;. beaded 45c. 15 Amp. Rectifier Bulbs (1500 hrs.) 
$4.59; Projector oil 85c gallon. Order now and save 
plenty! S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St., New York 19, 





CAPABLE MARRIED MAN AGE 44 NOW EM- 
ployed as manager desires change, 20 years in show 
business, all phases. Has family, Sober, church man. 
lf you have manager troubles I am your man. Write 
for details. References exchanged. BOX 2481, MOTION 
PICTURE HERALD. 








MOTION PICTURE OPERATOR, NEW YORK 
city license, desires position as projectionist. BOX 


2485, MOTION PICTURE HERALD. 





BUSINESS BOOSTERS 





COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. Publications for premiums 
(exclusively) since 1939. 





BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 339 West 44th St., New York 18, N. Y. 





STUDIO EQUIPMENT 





COLORTRAN LIGHTING EQUIPMENT, HIGH 
powered studio illumination on ordinary house cur- 
rent, send for booklet. Hallen synchronous magnetic 
film recorders, $895 to $1,850 FOB. Camart Optical Ef- 
fects unit with four surface prism $99.75 plus excise 
tax. Arriflex Headquarters, sales service, rentals, THE 
CAMERA MART, INC., 70 West 45th St., New York. 





SENSATIONAL—NEW BRIDGAMATIC JR. 16MM 
Developing machines (incl. tax), $995; Mitchell Stand- 
ard 35mm camera, 3 Baltars, viewfinder, synchronous 
motor, 4 magazines, tripod, $5495; Aurican Cinevoice 
camera, demonstrator, $555; 5 ton refrigeration plant, 
230 DC motor, $395; Cineflex 35mm camera, 12V or 
24V motor, 3 lenses, 6 magazines, tripod, $1500 value, 
$495; Eyemo 35 Spider Turret news cameras, $495; 
Wa!'l 35mm Movietone single system sound camera. 
B. Maurer galvanometer, 4 lenses, motor, 2 magazines, 
tripod, amplifier, $7000 value, $3495; background process 
outfit with projector, arc lamp, Selsyn motors, lenses, 
15’ x 20’ screen, rebuilt $4995; 314” Balowstar fl. 3 lens, 
like new, $475; Auricon Pro cutfit; Spider Turret, 
3 lenses, powerpack, NR amplifier, etc., cost $2350, 
now $1495; Ultra Sunspots 5000 watt, $250 value, $77.50; 
Olsen Creco 5000W 15” fresnel spets on stands, like 
BM & MR, $300 value, $127.50; Cinephon 35 News 
Camera, motor, 4 lenses, $795; Rotary Stabilizer 
Film Phonographs, $395; 35mm Synchronous dubbing 
projectors, $395. Send for catalog. Sturelab Supple- 
ment. S. O. S. CINEMA SUPPLY CORP., 604 
West 52nd St., New York 19. 


DRIVE-IN EQUIPMENT 








DRIVE-INS—ORDER NOW AND SAVE $$$. 
Small deposit will hold equipment until ready, Bal- 
ance payable out of income on S. O. S. Easy Payment 
Plan. Complete booth outfits from $1595; S. O. S. 
Co-Op speakers $16 pair including junction box. Buy 
sample pair and compare. Teleseal 14-2 underground 
cable $47.13M, Masonite Marquee Letters 35c up. 
S. OC. S. CINEMA SUPPLY CORP., 604 West 52nd 
St., New York 19. 








MANAGERS AND ASSISTANT MANAGERS FOR 
Southern Circuit. Send details, references, photo, and 
salary expected in first letter. BOX 538, Franklin, 
Virginia. {4 





MAN TO MANAGE NEIGHBORHOOD THEA- 
tre Troy, N. Y. Starting salary $75 per week plus 
bonus arrangement. Apply by mail to NEIL HELL- 
MAN, Paramount Theatre, Albany, N. Y. 





MANAGERS AND ASSISTANT MANAGERS, 
jarge Connecticut circuit. Opportunity for advance- 
ment. Give all details and references. BOX 2486, MO- 
TION PICTURE HERALD. 


SEATING 








NEED GOOD CHAIRS CHEAP? WE GOT 
thousands Americans, Heywoods, Ideals from $2.95. 
Send for Bulletin 15. Save money and headaches—Buy 
from reliable, established source. S. O. S. CINEMA 
SUPPLY, 604 West 52nd St., New York 19. 





COMPLETE SEATING SERVICE SEWN CUSH- 
ion and back covers. New cushions, parts, Chairs re- 
built in your theatre without interruption. THEATRE 
SEAT SERVICE CO., 160 Hermitage Ave., Nashville, 
Tennessee. 





LOTS OF 200 TO 100 HEYWOOD-WAKEFIELD 
and American chairs, 600 American padded-back spring 
cushion folding chairs. 150 Kroehler push-back chairs. 
800 Stafford chairs. Ask for description and photos. 
Let us know the quantities that you need. ALLIED 
SEATING CO., 234 West 4th St., New York 18. 





PRINTING SERVICE 





WINDOW CARDS, PROGRAMS, HERALDS 
photo-offset printing. CATO SHOW PRINTING CO., 
Cato, N. Y. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid. 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 


RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert iniormation on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y 


INTERNATIONAL MOTION PICTURE ALMA- 
nac—the big book about your business—1950-51 edi- 
tion ready soon. Contains over 12,000 biographies of 
important motion picture personalities. Also all indus- 
try statistics, Complete listing of feature pictures 1944 
to date. Order your copy today, $5.00 postage included. 
Send remittance to QUIGLEY BOOKSHOP, 1270 Sixth 
Avenue, New York 20, N. Y. 











Fanchon & Marco Sponsor 
Showmanship Contest 


Edward B. Arthur, general manager for 
Fanchon & Marco-St. Louis Amusement 
Company theatres, has announced a 13-week 
“Emphasis on Showmanship” contest to be 
conducted through December 26, with 
$2,150 in cash prizes to be awarded at the 
end of the campaign. Prizes will be given 
to managers with best percentage gains in 
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business and the best showmanship cam- 
paigns submitted, and the district manager 
whose theatres show the greatest percentage 
gains. Mr. Arthur said the contest was organ- 
ized to “reawaken the spirit of showmanship.” 


Long Plans Drive-In 

The Long chain will construct its first 
drive-in theatre in Alvin, Texas, J. G. Long, 
company president, announced. 


IATSE Wins Increase in 
Wages at Republic 


Some 90 employees will receive pay in- 
creases of $3 per week at the Republic home 
office as a result of a meeting of IATSE 
and Republic officials before Commissioner 
Mandelbaum of the U. S. Mediation and 
Conciliation Service. The raise will be made 
retroactive to last July 1 under the terms of 
the agreement. 
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King Solomon’s Mines 
MGM—tIn Darkest Africa 


You’ve got to have a long memory to draw 
an accurate bead on “King Solomon’s Mines.” 
A memory that takes you back almost 20 years 
to one of the biggest attractions of its day— 
“Trader Horn.” Unless the lure of lurid ad- 
venture in little known places is no longer a 
saleable commodity—hardly a likely prospect— 
“King Solomon’s Mines” will be one of the 
outstanding hits of the year. 

The comparison between them is as direct 
as it is inevitable. Both were made in Africa, 
or principally so. Both deal with adventure 
on the high road to danger with an identical 
background. Both deal with places strange and 
remote to Occidental minds. The brand of 
interest, excitement and tall stuff that set 
“Trader Horn” apart is present here, boosted 
substantially by Technicolor photography and 
the expanded canvas which is a marker of big- 
scale production in this year of grace. 

“King Solomon’s Mines,” as presumably 
everyone knows, is based on the famous novel 
by H. Rider Haggard and features his heroic 
Allan Quatermain—big game hunter, sort of 
uncrowned king of the African jungle and, on 
all counts, one helluva guy; he is Stewart Gran- 
ger, Elizabeth Curtis (Deborah Kerr) hires 
him to head a safari into unexplored regions in 
search of her husband who had set out to dis- 
cover—or re-discover—the fabulous diamond 
mines attributed to King Solomon. 

Their road is long, hard and unbelievably dif- 
ficult. Their native carriers desert them. The 
temptation to turn back arises often and as often 
is resisted. Granger and Miss Kerr Jcon’t get 
along too well until danger evestually brings 
them together romantically and protectively to 
boot. These two plus, Jol.a Goode, played by 
Richard Carlson, have an incredibly rough time 
warding off pythons, cobras, centipedes, lions, 
elephants, alligators, rhinos, and whatever else 
comprises the animal and insect life of the jun- 
gle. Never to be bypassed as well are unfriend- 
ly tribes with an appetite for human flesh prop- 
erly stewed and flavored. Granger and Miss 
Kerr make the romantic grade nicely cleared 
for them when her husband’s skeleton shows up, 
and so does their hazardous expedition. 

Whether what goes on ever could have hap- 
pened with any survivors to bear witness is be- 
side the point. What transpires is a stirring 
and sturdy tale in the tradition of handsome and 
brave heroes and beautiful and helpless heroines 
adroitly handied with an eye for thrills, cli- 
maxes and box office. “King Solomon’s Mines” 
has all this, plus one sequence in particular that 
ought to knock ’em out of their seats. This is a 
stampede of w ild animals trying to escape a 
brush fire, and it’s a dilly. Everyone has seen 
cows on a celluloid rampage, but this time it’s 
zebras, giraffes and the like. There's a dif- 
ference. 

Incorporated in the action where it appears 
to belong logically is much footage dealing 
with native tribes in their war paint, their local 
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dress and local armanent, their musical instru- 
ments and dance routines. In Technicolor, it’s 
twice as effective. Furthermore, the authen- 
ticity of flavor and background which was the 
purpose of sending the players to Africa is very 
much in evidence. 

Granger dominates the small cast, none of 
whom is faced with exacting acting demands. 
He does well and cuts a fine figure of a man—- 
good-looking, unbelievably courageous and stal- 
wart. When he gets into circulation as Quater- 
main, the demand for more Granger may be ex- 
pected to assume a force reminding of a tidal 
wave. Miss Kerr is pleasant and effective in a 
conventional and unexciting sort of way. As 
for Carlson, he’s always trailing the other two 
and never gets any opportunity to establish a 
clear identity of his own. 

Helen Deuisch wrote this script. Compton 

Sennett and Andrew Marton collaborated on di- 
rection which rates much praise. Sam Zimbalist, 
one of Metro’s veteran producers who had the 
entire project placed in his care, probably is 
aware that he has delivered a hit attraction. 
If there’s any news about this,’ he can read it 
here. But this review cannot close without 
specific mention of Robert Surtees. His superb 
photographic job is as important an asset of 

“King Solomon’s Mines” as any _ previously 
cited. 

Reviewed at MGM home office. 
Rating: Exce Rep KANN. 


Release date, isi 1950. Running time, 102 
minutes. PCA No. 14499. General audience classifica- 
tion, 

SRO TUNER. 55 05 ccc kins sé sneeds ones 

Allan Quatermain . 
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Hugo Haas, Lowell Gilmore, Kimursi, 
karyongo, Baziga 


I'll Get By 


20th-Fox—tTechnicolor Musical 


June Haver, Gloria DeHaven, William Lun- 
digan and Dennis Day are the formally billed 
principals in this light, lilting and altogether 
agreeable Technicolor musical, but there’s no 
law against mentioning the fact that Jeanne 
Crain, Dan Dailey, Victor Mature and Reginald 
Gardner are also present, playing themselves 
briefly but beneficially although not listed in 
the cast. The Misses Haver and DeHaven give 
edifying account of themselves in song, dance 
and performance, and Day frequently runs away 
with the picture both vocally and in the humor 
department. 

The story is a slight but adequate framework 
for a dozen or score of song numbers, hits from 
the 1939-45 era, superlatively staged and exe- 
cuted, with Dailey coming out of a company of 
Marines witnessing a USO show to wrap it 
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all up with “It’s Been a Long, Long Time,” 
performed with feminine leads. 

Show business, this time the song-publishing 
end of it, is again the field upon which Twen- 
tieth Century- -Fox has turned its Technicolor 
attention, but there’s no switching from gaiety 
to pathos on this occasion. The script by Mary 
Loos and Richard Sale, directed by the latter 
for producer William Perlberg, sets up Lundi- 
gan as a penurious music publisher to whom 
Day brings a tune entitled “Deep in the Heart 
of Texas,” which earns him a partnership and 
both of them some needed cake money. A 
little later Danny Dav enport, pianist in a night 
club combo, brings in “I’ll Get By,” which gets 
the outfit off on the road to Fame via a long 
succession of equally well known hits. The 
Misses Haver and DeHaven are a noted song- 
team beloved by Lundigan and Day, respective- 
ly, and a small misunderstanding that separates 
the sweethearts for a while furnishes the single 
complication in the plot. The story opens in 
New York in 1939, moves to Hollywood in 
1941, and ends at a Marine installation some- 
where overseas on the day when Germany for- 
tuitously announces its decision to surrender. 

James is terrific on the trumpet, Thelma Rit- 
ter contributes a highly effective character por- 
trayal, and the picture introduces the nation’s 
Number One disc jockey, Steve Allen, advan- 
tageously. 

Previewed at the Village theatre, Westwood, 
where it was received with manifest relish. Re- 
viewer's Rating: Excellent—Wttiam  R. 
WEAVER. 

Release date, October, 1950. Running time, 86 minutes. 
PCA No. 14459. General audience classification. 
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Gloria DeHaven, Dennis Day, Harry James, Thelma 
Ritter, Steve Allen, Danny Davenport, Tom Hanlon 


Between Midnight 


and Dawn 


Columbia—Men in the Prowl Cars 


As the first production under his Columbia 
releasing deal, Hunt Stromberg delivers a pic- 
ture with plenty of punch, a rough and tough 
story about the men who ride the prowl cars 
day and night through the teeming streets of 
a big city. Done in realistic, semi-documentary 
style, it shapes up into a strong box office con- 
tender. 

30th its treatment and the tense story, which 
skillfully combines fact with fiction, put it a 
notch above the routine cops-and-robbers film. 
The screenplay was by gece Ling from a 
story by Gerald Drays@, Adams and Leo 
Katcher. Its heroes are heroes only reluctant- 
ly. They find time to shed their badges and 
emerge as human beings with time for fun and 
romance. They are not only likeable, but they 
also present the police as a hard-working force, 
standing ever-ready to guard the city from 
crime. 

Teading the cast are Mark Stevens and Ed 
(Continued on following page) 
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mond O’Brien as buddies assigned to the same 
prowl car; Gale Storm as the girl who had 
made up her mind not to marry a policeman, 
and Donald Buka, a newcomer, who clicks re- 
soundingly as the vicious gangster. Under the 
expert direction of Gordon Douglas, the cast 
perform most capably and make the various 
characters believable. 

The picture is a fine tribute to a part of the 
police force which has been somewhat neglected 
by the screen. It accurately reflects the many 
hours of routine cruising, with the radio apt to 
bring danger to the men at any moment; the 
necessity of dealing with anything from drunks 
and street-fights to small-time crooks, and the 
team work that apprehends gangs and their 
leaders after a major crime. With romance and 
humor injected to lighten the proceedings, the 
picture should rate high as entertainment. 

At no time does it pull any punches. The 
police are shown handling their unruly captives 
roughly and a girl is slapped brutally by 
O’Brien, who has just lost Stevens through a 
gangster’s bullet. The film shows the workings 
of the communications department in directing 
the prowl cars and there are a number of chases 
and gun battles as the prowl car catches up 
with fleeing gangsters. 

Stevens falls in love with the secretary to 
Anthony Ross, his lieutenant, and competition 
for Miss Storm ensues between him and 
O’Brien. The team captures Buka after a gun 
battle and he is sentenced to death. He escapes 
and kills Stevens, who by then is engaged to 
Gale. Buka is cornered and shot by O’Brien 
in an exciting climax. 

Seen at the Columbia screening room in New 
York. Reviewer’s Rating: Very Good.—FRED 
Hirt. 


Release date, October, 1950. 
utes. PCA No. 13966. 
Rocky Barnes 
Dan Purvis .... 
Kate Mallory 
Donald Buka, Gale Robbins, Anthony Ross, 
Winters, Tito Vuolo, Grazia Marciso, Madge Blake 


Dial 1119 


MGM—Killer at Large 


A good cast and a tight, suspenseful story 
make this an exciting thriller which should 
please all audience strata. Its general theme 
and treatment give assurance that it should 
prove a winner at the box office. 

The main scene of the film is a bar where a 
young killer, escaped from a mental institution, 
holds six hostages and threatens to kill them 
unless a certain doctor arrives within a certain 
time. Despite the handicap of this static set, the 
picture manages to be tense throughout as the 
camera switches from the terrified victims to 
the police outside. 

Marshall Thompson as Gunther Wyckoff 
makes his part live with frightening realism. 
Moving in an apparent trance, Thompson man- 
ages to communicate to the audience an inkling 
of what goes on in his sick, terrorized brain. 
The gun in his hand kills without reason or pity 
and, except for occasional outbursts, he seems 
bare of emotion. 

Produced by Richard Goldstone, the film was 
directed with much skill and understanding by 
Gerald Mayer. The screenplay by John Monks, 
Jr., calls for a semi-documentary effect and, 
somewhere along the line, poses the moral ques- 
tion of whether an insane killer should or should 
not be sent to the chair. Unfortunately, the 
picture disintegrates at the very end and con- 
cludes on a highly unrealistic note as Thomp- 
son’s hostages go their way. 

The supporting cast is excellent. Virginia 
Field is coarse and yet attractive as a feminine 
bar-fly ; Andrea King registers as the girl about 
to go away with Leon Ames; Richard Rober 
underplays as the police captain and Sam Le- 
vene is real as the police psychiatrist. William 
Conrad gives a fine performance as the owner 
of the bar. 

Despite its tense amosphere, “Dial 1119”— 
that’s the police number—has a few laughs, 
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Running time, 89 min- 


General audience classification. 





mostly at the expense of television, which plays 
an important part in the picture. The movie 
cameras go exploring into the inside of a mobile 
television unit as the trapped killer can observe 
what is going on outside the house by simply 
turning on the bar’s television set. Several 
humorous remarks are passed on the general 
usefulness of video and none is flattering. 
Seen at the Metro screening room in New 
York. Reviewer's Rating: Very Good.—F. H. 
Release date, November 3, 1950. Running time, 75 


minutes. PCA No. 14540. General audience classifica- 
tion. 
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Sam Levene, Leon Ames, Keefe Brasselle, Richard 


Rober, James Bell, William Conrad 


Cassino to Korea 


Paramount—litalian Campaign 
Documentary 

This is the year for feature length documen- 
taries presented by the newsreel companies. 
Paramount’s entry, produced by A. J. Richard, 
is an effective presentation of parts of the so- 
called “Forgotten Campaign” of World War 
II, the long, bitter fight by the Allies up 
through Italy. In order to give the subject 
timeliness, it is linked by the title and the com- 
mentary of Quentin Reynolds with the strug- 
gle in Korea. It is pointed out that the terrain 
in Korea may be compared with that in Italy. 
It is also suggested vaguely that just as the 
Italian campaign was an important key to the 
whole defeat of Nazi Germany so also some- 
how the Korean campaign may stop Communist 
aggression. 

All the men who fought in Italy will be es- 
pecially interested in “Cassino to Korea.” For 
them it will recall vividly scenes of the past. 
Part of the film is told around the exploits of 
Sgt. James W. Logan, an infantryman, and 
Captain David Ludlum, a weather forecasting 
officer. The sections dealing with the landing at 
Salerno and the dreary battle with the mud are 
particularly graphic. 

The central action of the film is the aerial 
bombardment of the famed monastery of 
“Montecassino.” The long months of the Ital- 
ian war after the liberation of Rome are passed 
over. At the end there are brief shots of the 
fighting in Korea and inspirational words from 
Mr. Reynolds. 

Edouard Genock was the director. The script 
treatment was by Max Klein. Jackson Beck 
and Mr. Logan delivered parts of the com- 
mentary. 

Previewed at the home office. 
Rating: Good.—M. Q., Jr 


Release date, October, 1950. Running time, 58 min- 
utes. General audience classification. 


Sunset in the West 
Republic—Roy Rogers & Company 


Smooth acting, smooth singing and hard rid- 
ing action sum up the “King of the Cowboys’ ” 
latest product. It contains an over-abundance 
of trite, so-called Western dialogue, but the 
general effect is entertaining. 

Roy successfully eliminates a gang of gun 
smugglers who engineer some daring train hi- 
jackings and put the sheriff to rout. Before 
he can accomplish this feat. he narrowly escapes 
death a number of times a.ui engages in a couple 
of catch-as-catch-can |.rawls with the doers of 
evil. Working with « ‘ew clues, Roy manages 
to wrap up the case. 

Estelita Rodriguez and Penny Edwards are 
pleasing to the eye and more than acceptable 
actresses. Pierre Watkin, the villain, and Will 
Wright, the sheriff, are old hands at portraying 
formula characters, and are capable. Gordon 
Jones, as Roy’s partner, strains a bit but does 
provide some comedy relief. 


Associate producer Edward White and direc- 
tor William Witney make use of Roger’s abili- 
ties and a neat sense of timing to maintain in- 
terest through most of the production. Roy, 


Reviewer's 


accompanied by Foy Willing and the Riders of 
the Purple Sage, tosses off a trio of enjoyable 
songs. The Trucolor filming process provides 
a colorful yet not gaudy background. 
Seen at the home office projection room. Re- 
viewer's Rating: Good.—Rosert H. Peritra, 
Release date, September 25, 1950. Running time, 67 


minutes. PCA No. 14502. General audience classifi. 

cation. 
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Dixie 

Will Wright, Gordon Jones, Pierre Watkin, Charles 
LaTorre, William J. Tannen, Gaylord Pendelton, Pay] 
E. Burns, Dorothy Ann White, Foy Willing and the 
Riders of the Purple Sage, Trigger 


Border Rangers 
Lippert—Western 


A straight-line story clearly told, and with 
plenty of action fitting naturally into the telling, 
sustains this Don Barry number firmly through- 
out its 57 minutes. Producer-director William 
Berke, who also worked on the script with Vic- 
tor West, uses a vengeance motive as the main- 
spring of the story, but ties it up with the legal 
objectives of the Texas Rangers and keeps his 
plot on the up-and-up throughout. Barry and 
Robert Lowery, his principal antagonist, balance 
each other nicely. 

The story opens with the murder of a Texas 
Ranger who’s been crowding a bandit named 
Mungo too closely for the latter’s comfort, and 
moves on to the enrollment of the victim’s 
brother, played by Barry, in the Rangers on 
condition that his first assignment be the appre- 
hension of Mungo. Barry adopts the name of 
an outlaw whom he slays in line of duty and 
manages to join up with the Mungo gang, now 

* holed up in Mexico, for purposes of luring the 
gang back across the border and into a Ranger 
trap set up around and El Paso bank. Although 
several complications intervene, the project is 
successful, and Mungo gets legally shot down by 
Barry in the finale. Wally Vernon supplies in- 
cidental comedy. 

Previewed at the studio. 
Average.—W. R. W. 


Reviewer's Rating: 


Release date, not set. Running time, 57 minutes 
PCA No. 14641. General audience classification. 
iN MENU: 5 caanseevccaunesnadenenodueen Don Barry 
MMEMIND. cscikcsudcaeskecawsadguassasseonanee Robert Lowery 
Wally Vernon, Pamela Blake, Lyle Talbot, Claude 


Stroud, Ezelle Poule, Bill Kennedy, Paul Jordan, Alyn 


Lockwood 


ADVANCE SYNOPSES 


TWO WEEKS WITH LOVE 
(Metro-Goldwyn-Mayer) 
PRODUCER: Jack Cummings. DIREC- 
TOR: Roy Rowland. PLAYERS: Jane 
Powell, Ricardo Montalban, Louis Calhern. 
MUSICAL. Set in a summer resort in the 
Catskills, Papa (Louis Calhern) Mama (Ann 
Harding) and daughter Patti (Jane Powell) 
spend a hectic two weeks of summer vacation. 
Patti vies with friend Valeria (Phyllis Kirk) 
for the affections of Demi Armendez (Ricardo 
Montalban). Patti, however, works at a dis- 
advantage because Papa thinks she is too young 
for boys. With Patti singing at an amateur 
show and a dance, in between her adventures 
in quest of Armendez, all ends happily. 


HARVEY 
(Universal-International) 


PRODUCER: John Beck. DIRECTOR: 
Henry Koster. PLAYERS: James Stew- 
art, Josephine Hull, Peggy Dow, Charles 
Drake, Cecil Kellaway, Victoria Horne, 
Jesse White, Nana Bryant, Grace Mills, Ida 
Moore. 

COMEDY. Elwood P. Dowd (James Stew- 
art) keeps his sister (Josephine Hull) and 
his niece (Victoria Horne) in a state of ner- 
vousness by insisting, he,is accompanied by 
Harvey, a six-foot tall invisible rabbit. They 
decide to place Elwood in an institution when 

(Continued on opposite page) 
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(Continued from preceding page) 

he disrupts a party by introducing Harvey to 
the guests. The doctor (Charles Drake) and 
the nurse (Peggy Dow) mistake Elwood’s 
sister for the patient and release him. The 
head doctor of the institution tries to rectify 
the mistake but Elwood introduces him to 
Harvey at a bar, and he, too, decides that 
Harvey exists. The rest of the story revolves 
around whether or not Elwood should take a 
serum which will make Harvey vanish. The 
picture follows the stage success in that Harvey 
never appears in person. 


MAD WEDNESDAY 

(RKO Radio Pictures) 

PRODUCER and DIRECTOR: Preston 
Sturges. PLAYERS: Harold Lloyd, Fran- 
ces Ramsden. 

COMEDY. Harold Diddlebock (Harold 
Lloyd), a former college football hero, is 
trapped with a job as a minor bookkeeper for 
20 years. When he is fired, he takes his 
savings and is guided by a horse player to the 
nearest bar. Before leaving Diddlebook gives 
Miss Otis (Frances Ramsden)—the last of 
seven sisters Harold has loved—an _ engage- 
ment ring to use when she meets the right 
man. The effect of the alcohol changes Har- 
old’s life completely. He wins money on the 
horses, buys a circus, marries Miss Otis and 
is rehired as vice-president of the firm that fired 
him. Thus, Harold finds retribution in his 
world and finds himself embarked on a suc- 
cessful business career. 


HARRIET CRAIG 


(Columbia) 

PRODUCER: Wiliam Dozier. DIREC- 
TOR: Vincent Sherman. PLAYERS: Joan 
Crawford, Wendell Corey, Lucile Watson, 
Allyn Joslyn. 

DRAMA. Harriet Craig (Joan Crawford) 
is a beautiful but selfish woman who tries to 
manage and control all within her sphere. This 
includes her husband (Wendell Corey), and 
her cousin Clare (K. T. Stevens). She ‘se- 
cretly ruins her husband’s chance for a promo- 
tion because he will be away from her influ- 
ence. She also prevents the love affair be- 
tween Clare and her husband’s friend from 
developing. All goes well in her scheme until 
Corey discovers her true ways of acting and 
her whole world collapses as she is left all 
alone. 


EMERGENCY WEDDING 


(Columbia) 
PRODUCER: Nat Perrin. DIRECTOR: 
Edward Buzzell. PLAYERS: Larry Parks, 
Barbara Hale. 

COMEDY. Peter J. Kirk, Jr. (Larry Parks) 
a young millionaire, fails in his attempts to 
emulate his successful father. It is only after 
meeting Dr. Helen Hunt (Barbara Hale) that 
he accomplishes anything—he marries her. She 
refuses to give up her profession. He, very 
jealous, follows her around and gets involved 
in some humorous incidents. Finally she de- 
cides to divorce him. But Peter does some- 
thing worth while and they are reunited. 


THE SUN SETS AT DAWN 

(Eagle Lion Classics) 

PRODUCERS: Helen H. Rathvon and 
Paul H. Sloane. DIRECTOR: Paul H. 
Sloane. PLAYERS: Sally Parr, Philip 
Shawn, Walter Reed. 

MELODRAMA. A young man (Philip 
Shawn) awaits electrocution for the murder 
of a political boss. Although he protests his 
innocence, only the prison priest (Walter 
Reed), his sweetheart (Sally Parr) and the 
warden and his wife believe him. Reporters 
waiting for the execution discuss the case and 
one claims the only person to commit a mur- 
der such as this is now dead. They discover 
he is not dead and save the boy’s life. 


THE BLAZING SUN 


(Columbia) 
PRODUCER: Armand Schaefer. DIREC- 
TOR: John Englishh PLAYERS: Gene 
Autry, Pat Buttram, Lynne Roberts. 
WESTERN. Gene Autry, a bank investi- 
gator, trails some bank robbers into Los Robles, 
but gives up his chase to aid a doctor and 
his assistant Helen (Lynne Roberts) save the 
life of a dying man. When Gene gets to town 
he discovers his old pal Mike (Pat Buttram) 
who promises to aid him track down the thieves. 
Before they can corner them, the robbers hold 
up another bank. Two of the three thieves 
are shot in the affair. A girl, posing as one 
of the killer’s wife, helps Gene capture the 
remaining villain. Gene realizes that he is in 
love with this girl. They link romantically. 
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DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopsis Index can be found on 
pages 474-475-476, issue of September 2, 1950. 

Feature product by Company starts on page 465, issue of 
September 2, 1950. For complete listing of 1948-49 Features by 
Company, see Product Digest, pages 4732-4733, issue of August 


27, 1949. 


TITLE—-Production Number—Company 
ABBOTT & COSTELLO in the Foreign 


Legion (924) Univ. 
Across the Badlands (262) (Col.) 
Adam and Evelyn (Brit.) (923) Univ. 
Admiral Was a Lady, The UA 


Alcatraz Island (002) WB 


Bud Abbott-Lou Costello 

Charles Starrett-Smiley Burnette 
Stewart Granger-Jean Simmons 
Wanda Hendrix-Edmond O'Brien 
John Litel-Ann Sheridan (reissue) 


tionable; A-2, Uno 
part; C, Condemne 


For exploitation see Managers’ Round Table section. 
* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 
dren (ages 8 to 12). Legion of Decency Ratings: A-|, Unobjec- 
_— for Adults; B, Objectionable in 


(S) before a page number indicates advance synopsis. 


Stars Date 


Aug.,'50 79m 
Sept. 14,'50 55m 
Aug.,'50 92m 
Aug. 4,'50 87m 
Sept. 9,'50 64m 


Alias Mike Fury RKO “Victor Mature-Terry Moore Dec. 2,'50 

All About Eve (030) 20th-Fox Bette Davis-Anne Baxter Nov.,'50 138m 
All Quiet on the Western Front Realart Lew Ayres-Louis Wolheim _—(reissue) Aug. 1,50 103m 
All the King's Men (227)* Col. Broderick Crawford-Joanne Dru Jan.,'50 109m 
Amazing Mr. Beecham (Brit.) (021) ELC Cecil Parker-A. E. Matthews Feb.,'50 85m 
Annie Get Your Gun (color) (39)* MGM _ Betty Hutton-Howard Keel (trade) May 23,50 107m 


Arizona Cowboy, The (4961) Rep. 
Arizona Territory (4942) Mono. 
Armored Car Robbery (025) RKO 
Asphalt Jungle, The (29)* MGM 
Astonished Heart, The (Brit.) (980) Univ. 
Avengers, The (4920) Rep. 
BACKFIRE (915) WB 
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Rex Allen-Gordon Jones 
Whip Wilson-Andy Clyde 
Robert Sterling-Adele Jergens 
Sterling Hayden-Louis Calhern 
Noel Coward-Celia Johnson 
John Carroll-Adela Mara 


Virginia Mayo-Gordon MacRae 


Apr. 1,50 67m 
July 2,'50 56m 
June 7,'50 68m 
June 2,50 112m 
Mar.,'50 92m 
June 26,'50 90m 


Feb. 11,'50 9Im 


Running 
Time 





r— REVIEWED — RATINGS———— 
(S) =synopsis Not’! Herald 
Issue Page Groups L.of D. Review 
July 15 389 AYC A-| Good 
Sept. 16 486 AYC A-| Good 
Nov. 26 9 0A A-2. Good 
May 13 293 AorAY B Good 
July 29 406 A-2 
Aug. 19 = (S)443 
Sept. 16 485 Excellent 
July 22 398 B 
Nov. 5 73 AorAY B Excellent 
Dec. 31 137. AYC A-2. Good 
Apr. 15 261 AYC A-2 Excellent 
May 13 294 AYC A-| Fair 
July 29 (S)406 A-1 
June 17 347 A B Good 
May 6 285 «OA B Excellent 
Feb. 18 197 A B Very Good 
June 17 347 AY A-2. Good 
Jan. 21 161 A A-2. Good 
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TITLE—Production Number—Company 


Baron of Arizona (4902) Lippert 
Barricade (color) (918) WB 


Beau Geste (4920) Para. 
Beauty on Parade (203) Col. 
Belle of Old Mexico (color) (4906) Rep. 
Between Midnight and Dawn (328) i 
Beware of Blondie (207) 

Beyond the Purple Hills (247) Cal 
Big Hangover, The (28) MGM 
Big Lift, The (012) 20th-Fox 
Big Timber (4908) Mono. 
Black Hand (20) MGM 
Blackjack (Spanish) ELC 
Black Rose, The (color) (019) 20th-Fox 
Blazing Sun (246) (Col.) 
Blonde Dynamite (4913) Mono. 
Blondie’s Hero (206) Col. 
Blossoms in the Dust (color) (17) MGM 
Blue Lamp, The (Brit.) ELC 
Bodyhold (216) Col. 


Bomba and the Hidden City (4906) Mono. 


Bond Street ( Brit.) Stratford 
Borderline (909) Univ. 
Border Rangers (4933) Lippert 
Border Treasure RKO 


Born to Be Bad (for. Bed of Roses) RKO 
Bowery Thrush (4916) Mono. 
Boy from Indiana (024) ELC 
Branded Para. 
Breaking Point, The (005) WB 
Bright Leaf (928)* WB 
Broken Arrow (color) (014)* 20th-Fox 
Buccaneers Girl (color) (912) Univ. 
Bunco Squad RKO 
CAGED (925)* WB 
Captain Carey, U.S.A. (4918) Para. 
Captain Chine (4911) Para. 
Captive Girl (240) Col. 
Capture, The (073) RKO 
Cargo to Capetown (236) Col. 
Cariboo Trail, The (color) (020) 20th-Fox 
Cassino to Korea Para. 
Chain Gang (313) Col. 
Chain Lightning (905) WB 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009) * 20th-Fox 
Cherokee Uprising (4944) Mono. 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 


Colt .45 (color) (922)* WB 


Comanche Territory (color) (916) Univ. 
Come Share My Love RKO 
Congolaise ELC 
Conspirator ({Brit.) (21) MGM 
Convicted (324) (Col.) 
Copper Canyon (color) (5003) Para. 
County Fair (color) (4903) Mono. 
Covered Wagon Raid (4965) Rep. 
Cowtown (245) Col. 
Crooked River (4926) es 
Crisis (41 MGM 
Cry Murder ELC 


Curtain Call at Cactus Creek (col.) (918) Univ. 
Customs Agent (204) Col. 


DAKOTA Lil [color) (005) 20th-Fox 
Damned Dor.'t Cry, The (92!1)* WB 
Dancing in the Dark (color) (001) © 20th-Fox 
Dancing Years (Brit.} — 

ara 


Dark City (5004) 
Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy (220) Col. 


Dear Wife (4912) Para. 
Death of a Dream ELC 
Deported Univ. 
Desert Hawk (color) (925) Univ. 
Destination Big House (4918) Rep. 
Destination Moon (color) ELC 
Destination Murder (026) RKO 
Destination Tokyo (923) WB 
Devil's Doorway (102) MGM 
Dial 1119 MGM 
D.O.A. UA 
Dodge City WB 
ve of Idaho (color) (33) MGM 
Dynamite Pass (022) RKO 
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Release 

Stars Dete 

Vincent Price-Ellen Drew Mar. 4,'50 
D. Clark-R. Massey-R. Roman Apr. 1,50 
G. Cooper-R. Milland (reissue) (east) Mar.,'50 
Robert Hutton-Lola Albright May 4,'50 
Estelita Rodriguez-Robert Rockwell Mar. 1,50 
Mark Stevens-Edmond O'Brien Oct.,'50 
Penny Singleton-Arthur Lake Aug. 10,'50 
Gene Autry-Jo Dennison July,'50 
Van Johnson-Elizabeth Taylor May 26,'50 
Montgomery Clift-Paul Douglas May,'50 
Roddy McDowall-Lynn Thomas Sept. 10,'50 
G. Kelly-J. C. Naish-T. Celli Mar. 17,'50 
George Sanders-Patricia Roc Sept. 4,50 
Tyrone Power-Orson Welles Sept.,'50 
Gene Autry-Anne Gwynne Nov.,'50 
Leo Gorcey-Adele Jergens Feb. 12,'50 
Penny Singleton-Arthur Lake Mar. 9,'50 


Greer Garson-Walter Pidgeon (reissue) Feb. 17,'50 


Jack Warner-Jimmy Hanley July,'50 
Willard Parker-Lola Albright Mar. 21,50 
J. Sheffield-Sue England Sept. 24,'50 
Jean Kent-Roland Young Mar. 29,'50 
Fred MacMurray-Claire Trevor Feb.,'50 
Don Barry-Robert Lowery July 14,'50 
Tim Holt-Jane Nigh Aug.,'50 
J. Fontaine-R. Ryan-Z. Scott Sept.,'50 
Leo Gorcey-Huntz Hall Oct. 29,'50 
Lon McCallister-Lois Butler Mar.,'50 
Alan Ladd-Mona Freeman Not Set 
John Garfield-Patricia Neal Sept. 30,'50 
Gary Cooper-Lauren Bacall July 1,'50 
James Stewart-Debra Paget Aug.,'50 
Yvonne de Carlo-Philip Friend Mar.,'50 
Robert Sterling-Joan Dickson Sept. 1,'50 
Eleanor Parker-Agnes Moorehead June 10,'50 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
J. Payne-G. Russell-J. Lynn Feb.,'50 
Johnny Weismsuller-Buster Crabbe July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. lreland-E. Drew Apr.,'50 
Randolph Scott-"Gabby" Hayes Aug.,'50 
Documentary Oct.,'50 
Douglas Kennedy-Marjorie Lord Nov.,'50 
Humphrey Bogart-Eleanor Parker Feb. 25,'50 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 
Whip Wilson-Andy Clyde Oct. 8,'50 


Walt Disney Characters Mar. 4,'50 
Charles Chaplin-V. Cherrill (reissue) Sept.,'50 
Rocky Lane-Eddy Waller Mar. 25,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Fred MacMurray-lrene Dunne Aug. 19,'50 
Doumentary-Natives Apr. 27,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Glenn Ford-Broderick Crawford Aug.,'50 
Ray Milland-Hedy Lamarr Oct.,'50 
Rory Calhoun-Jane Nigh Aug. 6,'50 
Allan "Rocky" Lane-Eddie Waller June 30,'50 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Cary Grant-Jose Ferrer July 7,'50 
Carole Mathews-Jack Lord Jan.,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 


&S. Montgomery-R. Cameron-M. Windsor Feb.,'50 


J. Crawford-D. Brian-K. Smith May 13,'50 
W. Powell-M. Stevens-B. Drake Jan.,'50 
Dennis Price-Gisele Preville Aug.,'50 
Don DeFore-Lizabeth Scott Oct.'50 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,'50 
William Holden-Joan Caulfield Feb.,'50 
Documentary July,'50 
Marta Toren-Jeff Chandler Nov.,'50 
Yvonne deCarlo-Richard Greene Aug..,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Anderson Aug.,'50 
J. MacKenzie-S. Clements June 6,'50 
Cary Grant-John Garfield (reissue) June 3,'50 
Robert Taylor-Louis Calhern Sept. 15,'50 
Marshall Thompson-Virginia Field Nov. 3,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 
Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts June 15,'50 


Ruaning 
Time 


93m 
75m 
114m 
66m 
70m 
89m 
66m 
70m 
82m 
120m 
73m 
92m 
8im 
120m 


66m 
67m 
100m 
84m 
63m 
7im 
109m 
88m 
57m 
60m 
94m 
64m 
66m 


97m 
110m 
92m 
77m 
67m 


96m 
83m 
98m * 
73m 
9im 
80m 
8im 
58m 


94m 
99m 


85m 
74m 
85m 
60m 
54m 
74m 
76m 
98m 
68m 
87m 
9Im 


83m 
77m 


70m 
55m 
96m 
63m 
86m 
72m 


88m 
103m 
92m 
98m 
98m 
104m 
7m 
88m 
45m 
89m 
77m 


9Iim 
72m 
135m 
84m 
75m 
83m 
102m 
98m 
6im 


7— REVIEWED — 
(S) synopsis 
Issue Page 
Feb. 18 198 
Mar. II 221 
Mar. 25 238 
Mar. 25 237 
Feb. II 189 
Sept. 30 501 
Apr. 8 254 
July 22 398 
Mar. 18 229 
Apr. 15 26!) 
Jan. 21 161 
Aug. 12 433 
Sept.30 (S)503 
Feb. 4 (S)178 
Mar. 11 = ($)223 
Jan. 28 170 
June 3 322 
Dec. 24 130 
June 24 354 
Jan. 14 153 
Sept. 30 502 
Sept. 9 478 
Aug. 26 449 
Apr. | 246 
Sept. 9 (S)479 
Sept. 16 486 
May 27 313 
June 17 345 
Mar. 4 213 
Aug. 19 442 
May 6 286 
Feb. 25 205 
Nov. 5 74 
Apr. 22 271 
Apr. 8 254 
Apr. | 246 
July 8 373 
Sept. 30 502 
Feb. 4 177 
Feb. I! 186 
Apr. | 245 
Dec. 17 121 
May 13 295 
Apr. 22 269 
June 10 330 
May 6 285 
Apr. 8 253 
Sept.16 (S)487 
May 13 294 
Feb. 18 197 
July 29 405 
July 29 405 
Aug. 12 434 
July 15 389 
May 13 295 
May 20 (S)305 
June 17 346 
Feb. II 189 
May 27 314 
Apr. 15 262 
Jan. 28 169 
Apr. 15 263 
Nov. 5 74 
Aug. 19 442 
Aug. 12 433 
Apr. | 245 
May 27 314 
Nov. 12 81 
July 22 398 
Aug. 12 434 
June 17 346 
July | 366 
June 10 331 
Apr. 29 278 
May 6 287 
Sept. 30 502 
Dec. 3! 137 
July 29 406 
June 17 345 
Mar. 25 238 


MOTION PICTURE 


UM 





-——— RATING S—___ 
Nat'l Heraig 
Groups L,ofD. Revie, 
A-2 Good 
A B Good 
A-! 
AYC A-2. Good 
pe A-2 Fair 
A-2. Ver 
AYC A2 Fain 7% 
AYC A-! Good 
A or AY A-2 Excellent 
AYC A-2 — Excelleni 
AY or AYC A-2 Excellent 
AYC A-2 Excellent 
A B 
AYC A-! 
AYC A-2 Fair 
AYC A-2 Fair 
A A-2 Fair 
A-I 
A B Good 
AY A-2. Good 
Average 
Fair 
A B Very Good 
AYC A-2. Good 
A B Very Good 
A B Very Good 
AYC A-| — Excellent 
AYC A-2. Good 
AYC A-2. Good 
A A-2 Very Good 
AYC A-2 Very Goos 
AY A-2 Very Good 
AYC A-1 Fair 
A B Fair 
AY or AYC B Good 
AYC A-| Very Good 
Good 
AYorAYC A-2 — Excellent 
AYC A-2 Fair 
AYC A-1 Very Good 
AYC A-! Excellent 
A-2 
AYC A-| Good 
Fair 
AYC A-1 Very Good 
AYC A-| Good 
B Fair 
AYCorAY A-2_ Fair 
A B Good 
AYC A-2 Excellent 
Good 
A-| Good 
AYC A-| Average 
Aor AY A2 Good 
A-2 Fair 
AYC A-| Good 
AYorAYC A-2 Fair 
A B Good 
A B Good 
AYC A-2 Very Good 
Good 
B Good 
AYC A-2 Excellent 
AYC A-! Good 
AYC A-1 Very Good 
Good 
AYC 
AYC A-2 Fair 
Good 
AYC A-| Good } 
AY B Fair 
A-! 
AYC A-| Average 
A-2 Very Good 
AY.orAYC A-2 Excellent 
A-! 
AYC A-! Very Good 
AYC A-| Average 
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TITLE—Production Number—Company 


fAGLE and the Hawk (4916) (color) Para. 
East Side, West Side (14) M6M 


Edge of Doom RKO 
Ellen UA 
Emergency Wedding Col. 
Everybody's Dancin’ (4922) Lippert 
Eye Witness (Brit.) ’ ELC 
FALLEN Idol, The (Brit.) (107) SRO 
Fancy Pants (color) (500!) Para. 
Farewell to Yesterday 20th-Fox 
Fast on the Draw (4929) Lippert 
Father Is a Bachelor (232) Col. 
Father Makes Good (4917) Mono. 
Father of the Bride (30)* MGM 
Faust and the Devil (Ital.) Col. 
Federal Agent at Large (4911) Rep. 
Fence Riders (4846) ono. 
50 Years Before Your Eyes (931) WB 
Fighting Stallion, The (069) ELC 


File on Thelma Jordon (See Thelma Jordon) 
Fireball, The (023) 20th-Fox 
Flame and the Arrow, The (color) (930)* WB 
Flying Saucer, The ELC 


Forbidden Jungle (070) ELC 
For Them That Trespass ( Brit.) Mono. 
Fortunes of Captain Blood (233) Col. 
Four Days Leave ELC 
Francis (910)* Univ. 
Frisco Tornado Rep. 
Fuller Brush Girl (239) Col. 
Furies, The (4926) Para. 
GIRL from San Lorenzo, The UA 
Girls’ School (213) Col. 
Glass Menagerie, The WB 
Glass Mountain, The (Brit.) (012) ELC 
God Is My Co-Pilot (924) WB 
Golden Gloves Story, The (023) ELC 
Golden Salamander, The (Brit.) ELC 
Golden Twenties, The (021) RKO 
Good Humor Man (237) Col. 
Good Time Girl (Brit.) ELC 
Great Jewel Robber, The (929) WB 
Great Plane Robbery, The UA 
Great Rupert, The (019) ELC 
Guilty Bystander ELC 
Guilty of Treason (022) ELC 
Gunfighter, The (015)* 20th-Fox 
Gunfire (4932) Lippert 
Gunmen of Abilene (4962) Rep. 
Gunslingers (4941) Mono. 
HAMLET (Brit.) (Spel.)* U-I 
Happiest Days of Your Life, The London 
Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 
Harriet Craig (323) Col. 


Harvey U-I 


Her Wonderful Lie (Ital.) Col. 
He's a Cockeyed Wonder (340) Col. 
High Lonesome (color) (044) ELC 
Hi-Jacked (4920) Lippert 
Hills of Oklahoma (4952) Rep. 
Hoedown (251) Col. 
Holiday Rhythm (4911) Lippert 
Holy Year at the Vatican, The Astor 


Holy Year, 1950 20th-Fox 
Hostile Country (4927) 
Hot Rod (4918) 

House by the River (4912) Rep. 
Humphrey Takes a Chance (4912) Mono. 


IF This Be Sin (Brit.) UA 
! Killed Geronimo ELC 
I'll Get By (color) (031) 20th-Fox 
In a Lonely Place (242) Col. 
Indian Territory (249) Col. 
Intruder in the Dust (9) MGM 
Iroquois Trail UA 
| Shot Billy the Kid (493) Lippert 
It's a Small World (030) ELC 
| Was a Shoplifter (917) Univ. 
JACKIE Robinson Story, The (032) ELC 
Jackpot, The (031) 20th-Fox 


Jiggs and Maggie Out West (4909) Mono. 
Joan of Arc (color) (963)* RKO 


Release 
Stars Date 

John Payne-Rhonda Fleming May 30,'50 
James Mason-Barbara Stanwyck Feb. 10,'50 
Dana Andrews-Farley Granger Sept. 30,'50 
Robert Young-Betsy Drake July 7,'50 
Larry Parks-Barbara Hale Nov.,'50 
Spade Cooley-Richard Lane Mar. 31,'50 
Robt. Montgomery-Leslie Banks Sept.,'50 
Ralph Richardson-Michele Morgan May,'50 
Bob Hope-Lucille Ball Sept.,'50 
Documentary Sept.,'50 
James Ellison-Russell Hayden June 30,'50 
William Holden-Coleen Gray Feb.,'50 
Raymond Walburn-Walter Catlett May 7,'50 
Spencer Tracy-Joan Bennett June 16,'50 
Italo Tajo-Nelly Corradi Not Set 
Dorothy Patrick-Robert Rockwell Mar. 12,'50 
Whip Wilson-Andy Clyde Jan. 29,'50 
Documentary July 29,'50 
Bill Edwards-Doris Merrick Mar.,'50 
Mickey Rooney-Pat O'Brien Oct.,'50 
Burt Lancaster-Virginia Mayo July 22,'50 
Mikel Conrad-Pat Garrison Jan.,'50 
Don Harvey-Forrest Taylor Mar.,'50 
Richard Todd-Patricia Plunkett July 6,'50 
Louis Hayward-Patricia Medina June,'50 
Cornel Wilde-Josette Day Feb. 6,'50 
Donald O'Connor-Patricia Medina Feb.,'50 
Allan "Rocky" Lane Sept. 6,'50 
Lucille Ball-Eddie Albert Oct.,'50 
Barbara Stanwyck-Wendell Corey Aug.,'50 
Duncan Renaldo-Leo Carrillo Feb. 24,'50 
Joyce Reynolds-Ross Ford Feb. 9,'50 
Jane Wyman-Kirk Douglas Oct. 28,'50 
Valentina Cortesa-Dulcie Gray May,'50 


Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin May,'50 
Anouk-Trevor Howard Dec.,'50 
Documentary Apr.,'50 
Jack Carson-Lola Albright June,'50 
Jean Kent-Dennis Price May 11,'50 
David Brian-Marjorie Reynolds July 15,'50 
Tom Conway-Margaret Hamilton Mar. 10,'50 
Jimmy Durante-Terry Moore Mar.,'50 
Zachary Scott-Faye Emerson Jan.,'50 
C. Bickford-P. Kelly-B. Granville Feb.,'50 
Gregory Peck-Helen Westcott July,'50 
Don Barry-Wally Vernon July 21,'50 
Allan "Rocky" Lane-Eddy Waller Feb. 6.'50 
Whip Wilson-Andy Clyde Apr. 9,'50 
Laurence Olivier-Jean Simmons Oct.,'50 
Alastair Sim-M. Rutherford Sept.,'50 
Dean Stockwell-Darryl Hickman July 21,'50 
Richard Denning-Barbra Fuller Mar. 26,'50 
Joan Crawford-Wendell Corey Nov.'50 
James Stewart-Josephine Hull 

Jan Kiepura-Marta Eggerth Not Set 
Mickey Rooney-Terry Moore Dec.,'50 
John Barrymore, Jr., Chill Wills Sept.,'50 
Jim Davis-Marsha Jones July 7,'50 
Rex Allen-Elizabeth Fraser May 1,'50 
Eddy Arnold-Jeff Donnell June,'50 
All-star cast Oct. 13,'50 
Right Rev. Fulton J. Sheen, Narrator Oct. 1,'50 
Documentary Aug.,'50 
James Ellison-Russell Hayden Mar. 24,'50 
James Lydon-Gloria Winters Oct. 22,'50 
Louis Hayward-Jane Wyatt Mar. 25,'50 
Leon Errol-Joe Kirkwood, Jr. June 4,'50 
Myrna Loy-Richard Greene Sept. 8,'50 
Jack Ellison-Chief Thundercloud Aug. 8,'50 
Bill Lundigan-June Haver Oct.,'50 
Humphrey Bogart-Gloria Grahame Aug.,'50 
Gene Autry-Gail Davis Sept.,'50 
David Brian-Claude Jarman, Jr. Feb. 3,'50 


George Montgomery-Brenda Marshall June 16,'50 


Don Barry-Robert Lowery Sept.,'50 
Paul Dale-Lorraine Miller June,'50 
Seott Brady-Mona Freeman May,'50 
Jackie Robinson-Ruby Dee May 16,'50 
James Stewart-Barbara Hale Nov.,'50 
Joe Yule-Renie Riano Apr. 23,'50 
Ingrid Bergman-Jose Ferrer Sept. 2,'50 
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Running 
Time 


104m 
108m 
99m 
9im 
66m 
65m 
104m 


94m 
92m 
90m 
55m 
84m 
6im 
93m 
87m 
60m 
57m 
70m 
62m 


84m 
88m 
69m 
67m 
95m 
9im 
98m 
90m 
60m 
85m 
109m 


59m 
62m 
107m 
90m 
88m 
76m 
97m 
68m 
82m 
8im 
9im 
6m 
87m 
92m 
86m 
84m 
59m 
60m 
55m 


142m 


110m 
60m 


86m 
86m 
8im 
66m 
67m 
64m 


66m 
42m 


éIm 
88m 
62m 


72m 
62m 
83m 
94m 
70m 
87m 
85m 
57m 
74m 
74m 


76m 
85m 
66m 
145m 


-—- REVIEWED — 





(S) =synopsis 
Issue 


Feb. 
Dec. 
Aug. 
June 


Sept. 


Apr. 
July 


Oct. 
July 


it 
17 

5 

3 
30 
15 
29 


8 
22 


Sept. 16 


May 
Feb. 
June 
May 
May 
Mar. 
May 
June 
May 


Aug. 
June 
Jan. 

May 


May 
Apr. 
Dec. 


Sept. 
Sept. 


July 


20 
i 
10 
13 

6 
25 
20 
24 
13 


19 
24 
14 
13 


20 

| 
17 
16 
16 


20 


1948 


16 
27 


y a9 


Sept. 30 
Sept. 30 


Aug. 
June 
July 
June 


27 


12 
24 

I 
24 


Sept. 23 


Aug. 
May 


Apr. 


June 


July 


Sept. 


May 


Sept. 


Oct. 
June 
Aug. 
June 
Apr. 


May 


Mar. 
Oct. 


20 


24 


30 
20 


15 
10 


10 
15 


20 


25 
30 


Page 


186 
122 
413 
(S)322 
(S)503 
263 
405 


4\ 
397 
485 

(S)305 
186 
331 
293 
287 
238 
303 
353 
294 


441 
353 
154 
294 


302 
246 
121 
486 
486 
365 


222 
(S)199 
493 
146 
278 
278 
(S)358 
229 
321 
315 
346 
222 
145 
197 
146 
277 
397 
197 
(S)305 


(17) 
486 
313 
276 

(S)503 
($)502 
313 


434 
354 
366 
354 


493 
414 
303 


246 
(S)358 


366 


50! 
301 
477 

49 
329 
414 
330 
262 


301 


237 
4366 


Nat'l 
Groups 


Aor AY 
A 

A 

AY 


AY 
AY 


AY 
AYC 


AYC 
AYC 


Aor AY 
AYor AYC 


AYC 
AYC 


A 
AYC 
AYC 


A 
AYC 


AYC 
AYC 


AY 
AYC 
AYC 

A or AY 
AY 
AYC 
AYC 


AYC 


AYC 
A 


AYC 
A 


AY 
AYC 


AYC 
AY or AYC 


AYC 


AYC 
AY 
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Average 
Very Good 


Very Good 
Excellent 
Excellent 


Fair 
Average 
Excellent 
Good 
Good 

Fair 

Very Good 


Fair 


Good 
Excellent 
Fair 

Fair 


Very Good 
Fair 
Excellent 
Fair 

Very Good 
Good 


Fair 


Very Good 
Good 


Good 


Excellent 
Very Good 
Poor 
Good 
Average 
Very Good 
Good 

Very Good 
Very Good 
Good 
Good 


Good 
Very Good 


Fair 


Good 
Fair 

Good 
Good 


Good 
Good 
Very Good 


Very Good 


Fair 


Excellent 
Very Good 
Good 

Very Good 
Very Good 
Fair 

Good 
Average 


Very Good 


Good 
Superior 
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TITLE—Production Number—Company 


Joe Palooka Meets Humphrey (4911) Mono. 
UA 


Johnny Holiday 


Johnny One-Eye UA 
Jolson Sings Again (color)* (221) Col. 
Jungle Stampede (4922) Rep. 
KANGEROO KID ELC 
Key to the City (18)* MGM 
Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) Mono. 
Killer That Stalked New York 

(formerly Frightened City) Col. 
Kill or Be Killed (029) ELC 


Kill the Umpire (235) Col. 
Kind Hearts and Coronets (Brit.) (031) ELC 
King Solomon's Mines (color) MGM 


Kiss Tomorrow Goodbye (932) WB 
LADY Without Passport, A (37) MGM 
Last of the Buccaneers (color) Col. 
Lawless, The (4923) Para. 
Law of the Panhandle (4953) Mono. 
Let's Dance (color) (5006) Para. 
Life of Her Own, A (10!) MGM 
Lives of a Bengal Lancer (4921) Para. 
Lonely Heart Bandits (4925) Rep. 
Lost Volcano, The (4905) Mono. 
Louisa (926) Univ. 
Love Happy UA 
Love That Brute (016) 20th-Fox 
Lucky Losers (4914) Mono. 


MA and Pa Kettle Go to Town (914) Univ. 


Madeleine ( Brit.) niv. 
Madness of the Heart (Brit.) (927) Univ. 
Mad Wednesday RKO 


Man on the Eiftel Tower (color) (069) RKO 
Mark of the Gorilla (231) Col. 


Marshal of Heldorada (4928) Lippert 
Massacre Valley (4954) ono. 
Men, The UA 
Military Academy (210) Col. 
Milkman, The Univ. 
Miniver Story, The (Brit.) (106) MGM 
Missourians, The Rep. 
Mister 880 (024) 20th-Fox 
Modern Marriage, A (5199) Mono 
Montana (color) (914) B 
Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mr. Music (5007) Para. 
Mr. Universe ELC 
Mrs. FitzHerbert ( Brit.) Mono. 
Mule Train (248) Col. 
My Blue Heaven (color) (02!) 20th-Fox 


My Friend Irma Goes West (4922)* Para. 
Mystery at the Burlesque( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


NANCY Goes to Rio (color) (19)* MGM 
Naughty Arlette ( Brit.) ELC 


Nevadan, The (color) (228) Col. 
Never Fear (020) ELC 
Next Voice You Hear, The MGM 
Night and the City (013) 20th-Fox 
No Man of Her Own (4919) Para. 
North of the Great Divide (color) Rep. 


No Sad Songs for Me (238) Col. 


No Way Out (025) 20th-Fox 
OLD Frontier, The (4973) Rep. 
Oliver Twist (Brit.) (828) ELC 
Once a Thief UA 
One Way Street (915) Univ. 
On the Isle of Samoa (215) Col. 
Operation Haylift (4910) Lippert 
Our Very Own (151)* RKO 
Outcast of Black Mesa (265) Col. 
Outrage RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ. 
Over the Border (4952) Mono. 
PAID in Full (4915) Para. 
Palomino, The (color) (230) Col. 
Panic in the Streets (022) 20th-Fox 
Paper Gallows (Brit.) ELC 
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Stars 


Joe Kirkwood-Leon Errol 
William Bendix-Allen Martin, Jr. 
Pat O'Brien-Wayne Morris 
Larry Parks-Barbara Hale 
George Breakston-Yorke Coplen 


Dorothy Malone-Veda Borg 
Clark Gable-Loretta Young 
Audie Murphy-Gale Storm 
Roddy McDowall-Laurette Luez 


Evelyn Keyes-Charles Korvin 
Lawrence Tierney-George Coulouris 
Wm. Bendix-Una Merkel 

Dennis Price-Valerie Hobson 
Deborah Kerr-Stewart Granger 
James Cagney-Barbara Peyton 


Hedy Lamarr-John Hodiak 
Paul Henried-Jack Oakie 
MacDonald Carey-Gail Russell 
Johnny Brown-Myron Healey 
Betty Hutton-Fred Astaire 
Lana Turner-Ray Milland 
G. Cooper-F. Tone 
Dorothy Patrick-Robert Rockwell 
Johnny Sheffield-Marjorie Lord 
Ronald Reagan-Ruth Hussey 
Marx Bros.-llona Massey 

Paul Douglas-Jean Peters 

Leo Gorcey-Huntz Hall 


Marjorie Main-Percy Kilbride 
Ann Todd-lvan Desny 

Margaret Lockwood-Paul Dupis 
Harold Lloyd-Frances Ramsden 
C. Laughton-F. Tone-B. Meredith 
Johnny Weissmuller-Trudy Marshall 
Jimmie Ellison-Russ Hayden 
Johnny Mack Brown 

Marlon Brando-Teresa Wright 
Stanley Clements-Myron Welton 
Donald O'Connor-Jimmy Durante 
Greer Garson-Walter Pidgeon 
Monte Hale 

Burt Lancaster-Dorothy McGuire 
R. Hadley-M. Field R. Clarke 
Errol Flynn-Alexis Smith 

Dorothy McGuire-Wm. Lundigan 
Don Castle-Jane Nigh 

Bing Crosby-Nancy Olson 

Jack Carson-Janet Paige 

Leslie Banks-Margaret Scott 
Gene Autry-Sheila Ryan 

Betty Grable-Dan Dailey 

Marie Wilson-John Lund 

Garry Marsh-Diana Decker 
Ricardo Montalban-Sally Forrest 


A. Sothern-J. Powell-B. Sullivan 
Mai Zetterling-Hugh Williams 
Randolph Scott-Dorothy Malone 
Sally Forrest-Keefe Brasselle 
James Whitmore-Nancy Davis 
Richard Widmark-Gene Tierney 
Barbara Stanwyck-John Lund 

Roy Rogers-Penny Edwards 
Margaret Sullavan-Wendell Corey 
Richard Widmark-Linda Darnell 


Monte Hale-Paul Hurst 

John H. Davies-Robert Newton 
June Havoc-Cesar Romero 
James Mason-Marta Toren 

Jon Hall-Susan Cabot 

Bill Williams-Tom Brown 

Ann Blyth-F, Granger-Joan Evans 
Charles Starrett-Smiley Burnette 
Mala Powers-Tod Andrews 

Joel McCrea-Arlene Dahl 
Richard Basehart-Marylin Maxwell 
Johnny Mack Brown-Myron Healey 


Robert Cummings-Lizabeth Scott 
Jerome Courtland-Beverly Tyler 
Richard Widmark-Paul Douglas 
Dermott Walsh-Rona Anderson 


Release 
Date 


Feb. 5,'50 
Feb. 17,'50 
May 5,'50 
Feb.,'50 
July 29,'50 


Oct.,'50 


Mar. 19,'50 


Apr.,'50 
May,'50 
Apr.,'50 
Nov. 24,'50 
Aug. 19,'50 


Aug. 18,'50 
Oct.,'50 
July,'50 

Sept. 17,'50 
Nov.,'50 

Sept. 1,'50 


(reissue) (east) Mar.,'50 


Aug. 29,'50 
June 25,'50 
Aug.,'50 
Mar. 3,'50 
June,'50 
May 14,'50 


Apr.,'50 
Not Set 
Aug.,'50 
Nov. 4,'50 
Feb. 4,'50 
Feb.,'50 
Apr. 21,'50 
Nov. 26,'50 
Aug. 25,'50 
Apr. 20,'50 
Sept.,'50 
Oct. 20,'50 
Oct. 1,'50 
Oct.,'50 
Oct. 15,"50 
Jan. 28,50 
Mar.,'50 
June 16,'50 
Dec.,'50 
Nov.,'50 
May 10,'50 
Feb. 22,'50 
Sept.,'50 
July 4,°50 
Apr. 16,'50 
July 28,'50 


Mar. 10,'50 
Not Set 
Feb.,'50 
Jan.,'50 
Not Set 
June,'50 
May,'50 

Oct. 1,'50 
May,.'50 
Oct.,'50 


July 29,'50 
Not Set 
July 7,'50 
Apr.,'50 
Aug.,'50 
May 5,'50 
Aug. 5,'50 
Apr. 13,'50 
Aug.,'50 
Apr. 21,'50 
Mar.,'50 
Mar. 12,'50 


Mar.,'50 
Mar.,'50 
Sept.,'50 
Aug. 31,50 


Running 
Time 


65m 
92m 
78m 
96m 
60m 


99m 
78m 
76m 


79m 
68m 
78m 
10im 
102m 
102m 


72m 


83m 
55m 
112m 
108m 
Itim 
60m 
76m 
90m 
85m 
85m 
69m 


79m 
10im 
89m 


97m 
68m 
53m 
58m 
85m 
64m 
87m 
104m 


90m 
66m 
76m 
88m 
67m 
113m 


103m 
70m 
96m 
9Im 
58m 
93m 


99m 
86m 
8im 
8im 
83m 
95m 
98m 


89m 
106m 


60m 
115m 
88m 
79m 
65m 
74m 
93m 
54m 
75m 
93m 
80m 
58m 


105m 
73m 
96m 


-— REVIEWED — 
(S) synopsis 


Feb. 11 
Dec. 17 
June 24 
Aug. 13 
Aug. 5 


Feb. 4 
Feb. 
Apr. 


July 8 
May 6 
May 6 
Sept. 30 
Aug. 5 


July 15 


Apr. 8 
Sept. 16 
Aug. 19 
Aug. 12 
Mar. 
Sept. 9 
July | 
June 3 
Sept. 
May 13 
June 24 


Apr. | 
Sept. 2 
Sept. 9 
Sept. 30 
Dec. 24 
Mar. 4 
June 24 


May 20 
Apr. 29 
July 8 
Sept. 16 


Aug. 
Apr. 8 
Jan. 7 
Feb. 4 
May 13 
Sept. 2 


Sept. 2 
Aug. 
June 3 
Apr. 


May 20 


Feb. 

June “ 
Jan. 28 
Jan. 14 
June 10 
May 27 
Feb. 25 
Sept. 23 
Apr. 15 
Aug. 5 


Aug. 26 
June 26 
July | 
Apr. 15 
Aug. 12 
Apr. 29 
Mar. 25 
May 13 
Aug. 26 
Mar. II 
Feb. I! 
May 20 


Dec. 24 
Feb. 4 
June 17 


Page 


186 
122 
354 
4713 
414 


178 
205 
($)278 


374 
285 
285 
501 
413 


390 


253 
(S)487 
442 
433 
238 
477 
365 
321 


293 
(S)358 


245 
457 
($)479 
($)503 
130 
214 
(S)358 


301 
278 
(S)374 
(S)486 


449 
254 
145 
178 
293 
458 


457 
449 
321 
271 
302 


177 
($)359 
169 
154 
329 
313 
205 
(S)495 
261 
413 


450 
(S)4219 
365 
262 
434 
278 
237 
295 
450 
221 
185 
($)305 


130 
178 
345 


MOTION PICTURE 


————RATINGS-——_ 

Nat'l Heralg 
Groups L.ofD. Revie, 
AYC A-!| Good 
AYC A-| Good 
A B Good 
AYC B Very Goo 

Cc Good 
A B Very Goog 
AY or AYC A-2 Good 
AYC A-2 
A B Fair 
AYC A-1 Very Good 
A B Excellent 
AYC A-| Excellent 
B Very Good 
A-2 Fair 
AYC A-2. Good 
A-2. Good 
A B Good 
A-2 Average 
AYC Very Good 
AYC A-! Excellent 
AYC B Fair 
Aor AY B Very Good 
AYC A-2 
AYC A-| Very Good 
A B Good 
A A-2 
Aor AY A-2 Very Good 
AYC A-!| Good 
AYC A-2 Excellent 
AYorAYC A-l Fair 
AYC A-I 
AYC A-| Excellent 
AY A-2 Average 
AYC A-| Good 
AY or AYC A-2 Good 
A-2. Good 
Excellent 
AYC A-| Good 
Aor AY B Excellent 
AYorAYC B Good 
A B Fair 
AYC A-2 Very Good 
AYC A-2 Excellent 
AY A-1 Good 
A B Good 
AYC A-| Very Good 
A B Very Good 
A B Good 
A A-2 Excellent 
B Excellent 
AY A-2. Good 
A A-2. Good 
A B Good 
AYC A-2 Average 
A-| Good 
AYC A-2 Very Good 
AYC Average 
AY B Good 
AYC A-2 Very Good 
A A-2. Good 
AYC A-I 
A B Fair 
AYC A-1 Fair 
AY B Excellent 
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—— -— REVIEWED — 

rald Release Running (S) =synopsis at'l erald 
view TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
| Peggy (color) (922) Univ. Diana Lynn-Charles Coburn July,'50 78m June 17 346 AYC A-| Good 

/ Perfect Strangers (917) WB Ginger Rogers-Dennis Morgan Mar. 25,'50 88m Mar. 4 214 AorAY B Fair 

] Perfect Woman, The (Brit.) (015) ELC = Stanley Holloway-Patricia Roc Apr.,'50 73m B 

Good Petty Girl (color) (317) Col. Robert Cummings-Joan Caulfield Sept.,'50 87m Aug. 19 441 AYC B Good 

J Place in the Sun, A Para. Montgomery Clift-Elizabeth Taylor Not Set Sept. 9 (S)479 

Please Believe Me (26) MGM __ Deborah Kerr-Robert Walker May 12,'50 87m Mar. 11 221 AYorAYC A-2 Good 

Prehistoric Women ELC Laurette Luez-Allan Nixon Nov. 1,'50 
S Pretty Baby (004) WB Dennis Morgan-Betsy Drake Sept. 16,'50 92m July 29 405 AYC A-2. Good 
ta Prisoners in Petticoats Rep. Valentine Perkins-Robt. Rockwell Sept. 18,'50 60m Sept. 23 493 A-2 Fair 

QUICKSAND UA Mickey Rooney-Jeanne Cagney Mar. 24,'50 79m Mar. 4 213. AorAY B Good 
Good RADAR Secret Service (4917) Lippert John Howard-Adele Jergens Jan. 28,'50 59m Jan. 21 163 A-! Fair 
ek Raiders of Tomahawk Creek (362) Col. Charles Starrett-Smiley Burnett Oct. 26,'50 55m Sept.16 (S)487 
ent Rapture ELC Glenn Langan-Elsy Albiin Apr.,'50 79m Apr. 15 263 A-2 Fair 
Sood Red Shoes, The (Brit.) (color) (Spcl.) ELC © Anton Walbrook-Marius Goring Not Set 133m Oct. 23 4357. AY B Excellent 

Redwood Forest Trail (4922) Rep. Rex Allen-Jane Darwell Sept. 18,'50 67m Sept. 23 494 Average 

Reformer and the Redhead, The (25)* MGM June Allyson-Dick Powell Oct. 6,'50 90m Aug. 5 (S)414 AYC A-| Good 

Renegades of the Sage Col. Charles Starrett-Charley Burnett Nov. 24,'50 56m A-i 

Return of Jesse James (4907) Lippert John Ireland-Ann Dvorak Sept. 8,'50 A-I 

Return of the Frontiersman (color) 

(927) WB Gordon MacRae-Julie London June 24,'50 74m May 20 303 AYC A-| Good 

Rider from Tucson (027) RKO _ Tim Holt-Richard Martin June 7,'50 60m June 17 347. AYC A-2 Average 

Riders of the Range (016) RKO _ Tim Holt-Jacqueline White Feb. 11,'50 60m Oct. 29 66 AYC A-| Good 

Riding High (4917)* Para: Bing Crosby-Coleen Gray Apr. 12,50 112m Jan. 14 153 AYC B Good 
. Right Cross (104) MGM June Allyson-Dick Powell Oct. 6,50 90m = Aug. 19 441 A-| Good 
— Rocketship XM (4904) Lippert Lloyd Bridges-Osa Massen Juhe 2,'50 77m May 6 287 A-| Good 
” Rocking Horse Winner, The ( Brit.) Univ. John Mills-Valerie Hobson June 8,'50 91m June 10 330 AorAY A-2 Very Good 
Seis Rock Island Trail (color) (4914) Rep. Forrest Tucker-Adele Mara May 18,50 90m May 6 286 AY A-| Good 
300 Rocky Mountain WB _ Errol Flynn-Patricia Wymore Sept. 30,50 Sept.16 (S)487 

Rogue River (color) ELC Rory Calhoun-Guy Madison Nov.,'50 

Rogues of Sherwood Forest (color) 
700d (243) Col. John Derek-Diana Lynn July,'50 80m June 17 347. AYC A-| Good 

Rookie Fireman (311) Col. Bill Williams-Barton MacLane Oct. 12,'50 63m Sept. 9 477 Good 

Rugged O'Riordans, The 

(Australian) (907) Univ. Michael Pate-Wendy Gibb Jan.,'50 76m Dec. 17 122. AYC A-2 Very Good 
rood Run for Your Money, A (Brit.) Univ. Donald Houston-Meredith Edwards Apr. 8,'50 83m Apr. | 246 AYC A-| Good 

Rustlers on Horseback Rep. Allan Lane-Eddy Waller Oct.,'50 
nt SADDLE Tramp (color) (928) Univ. Joel McCrea-Wanda Hendrix Sept.,'50 77m Sept. 2 458 AYC A-| Good 

Salt Lake Raiders (4964) Rep. Allan "Rocky" Lane-Eddy Waller May 1,'50 60m May 27 314 AYC A-| Good 

Salt to the Devil (Brit.) (017) ELC Sam Wanamaker-Lea Padovani Jan.,'50 120m Dec. 17 122 A A-2. Good 

(formerly Give Us This Day) 

Samson and Delilah (color)* Para. 1H. Lamarr-V. Mature-G. Sanders NotSet 128m Oct. 22 57. AYCorAY A-2_ Excellent 
+t Sands of Iwo Jima (4905)* Rep. John Wayne-Adele Mara-John Agar Mar. 1,'50 109m Dec. 17 121 AYCorAY A-2 Excellent 
e San Quentin (003) WB_ Pat O'Brien-H. Bogart (reissue) Sept. 9,'50 70m July 29 406 A-2 

Sarumba (014) ELC Doris Dowling-Michael Whalen Jan.,'50 64m Mar. 25 238 4 AYC B Poor 

Savage Horde, The (4917) Rep. William Elliott-Adrian Booth May 22,'50 90m July 8 373 AYC A-| Good 

Second Chance PFC Ella Raines-Bruce Bennett Oct.,'50 
t Second Face, The ELC Ruth Warrick-John Hubbard Not Set 72m Aug. 26 450 Good 

Secret Fury, The (075) RKO Claudette Colbert-Robert Ryan May 27,'50 86m Apr. 29 277. AorAY A-2 Very Good 

711 Ocean Drive (319) Col. Edmond O'Brien-Joanne Dru © July,50 102m July 15 389 AorAY A-2. Good 

Shadow on the Wall (27) MGM _ Ann Sothern-Zachary Scott May 19,'50 84m Mar. 18 231 =A A-2 Fair 
t Shakedown (929) Univ. Howard Duff-Brian Donlevy Sept.,'50 80m Aug. 26 450 A Good 

Showdown, The (4924) Rep. William Elliott-Marie Windsor Aug. 15,'50 86m Sept. 2 457 A B Good 

Side Show (4924) Mono. Don McGuire-Tracey Roberts June 18,'50 67m June 17 347 A-| Good 
sod Side Street (23 MGM Farley Granger-Cathy O'Donnell Apr. 14,'50 83m Dec. 24 130 A A-2. Good 

i Sierra (color) (919) Univ. Audie Murphy-Wanda Hendrix June,'50 83m Apr. 29 277 «©=60AXC A-!| Good 

Silent Dust (Brit.) Mono. Stephen Murray-Beatrice Campbell Dec. 29,'50 82m Oct. 29 65 A B Good 
' Silk Noose, The (Brit.) (4923) Mono. Carole Landis-Joseph Calleia July 9.'50 69m July 15 (S)390 B 

Silver Raiders (4943) Mono. Whip Wilson-Andy Clyde Aug. 20,'50 55m Sept. 2. (S)459 A-! 

Singing Guns (color) (4909) Rep. Vaughn Monroe-Ella Raines Feb. 28,'50 9Im Mar. 18 229 =AYC A-2 Very Good 

Six-Gun Mesa (4951) Mono. Johnny Mack Brown-Gail Davis Apr. 30,'50 57m Apr. 29 (S)278 AYC A-| Very Good 
- Skipper Surprised His Wife, The (31) MGM Robert Walker-Joan Leslie June 30,50 85m May 13 294 «~AY A-2 Good 
.: Sleeping City, The (930) Univ. Richard Conte-Coleen Gray Sept.,'50 85m Sept. 9 477 A Good 

Snow Dog (4919) Mono. Kirby Grant-Elena Verdugo July 16,'50 62m July 22 398 AYC A-| Good 

So Long at the Fair (Brit.) ELC Jean Simmons-Dirk Bogarde Oct. 3,'50 90m 
Sons of New Mexico (185) Col. Gene Autry-Gail Davis Jan.."50 Tim Dec. 31 137. AYC A-| Very Good 
| Sons of the Musketeers (color) RKO = Cornel Wilde-Maureen O'Hara Nov. 25,'50 

So Proudly We Hail (4913) Para. C.Colbert-P. Goddard (reissue) (West)Mar.,50 126m Jan. 28 170 A A-2 Fair 

South Sea Sinner (908) Univ. Macdonald Carey-Shelley Winters Jan..'50 88m Jan. 7 146 AY A-2 Fair 

Southide 1-1000 (AAI7) A.A. Don DeFore-Andrea King Nov. 12,'50 Good 

So Young, So Bad UA Paul Henreid-Catherine McLeod May 26,'50 91m June 3 321 A-2. Good 

Spy Hunt (920) Univ. Howard Duff-Marta Toren June,"50 75m June 10 330 AYC A-| Good 

Square Dance Katy (4922) Mono. Vera Vague-Phil Brito Mar. 25,"50 76m May 27 315 AYC A-| Very Good 

Stage Fright (919) WB J. Wyman-M. Dietrich-M. Wilding = Apr. 15,50. 110m Feb. 25 205 =A A-2 Excellent 
yd Stars in My Crown (40) MGM — Joel McCrea-Ellen Drew (trade) May 11,'50 89m Mar. 4 213 A-| Very Good 

State Penitentiary (202) Col. Warner Baxter-Onslow Stevens June 8,'50 66m May 27 314 =A A-2 Fair 

State Secret (Brit.) (331) Col. Douglas Fairbanks, Jr.-Glynis Johns Dec.,'50 A A-| 
d St. Benny the Dip ELC Dick Haymes-Nina Foch Oct. 10,'50 

Stella (018) 20th-Fox Ann Sheridan-Victor Mature Aug.,'50 83m July 22 397 A A-2 Good 

Storm Over Wyoming (019) RKO Tim Holt-Richard Martin - Apr. 22.'50 60m Feb. 11 186 AYC A-| Fair 

Story of a Divorce RKO Bette Davis--Barry Sullivan Nov. 18,'50 

Streets of Ghost Town (264) Col. Charles Starrett-Smiley Burnette Aug. 3,'50 54m Aug. 19 442 A-| Good 

Stromboli (Ital.) (070) RKO Ingrid Beraman-Mario Vitale Feb. 18.'50 8im Feb. 25 206 «=A A-2 Fair 

Stronghold ELC Veronica Lake-Zachary Scott Oct. 19,'50 

Summer Stock Loder? (381) MGM Judy Garland-Gene Kelly Aug. 25.50 109m Aug. 12 434 AYC A-| Excellent 

Sundowners, The (color) (018) ELC Robert Preston-Robert Sterling Feb.,'50 83m Jan. 14 55 A A-2 Average 
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TITLE—Preduction Number—Company 


Sunset Boulevard (4927) Para. 
Sunset in the West (color) Rep. 
Sun Sets At Dawn, The (Brit.) ELC 
TALE of the Navajos (color) (920) MGM 
Taming of Dorothy, The (Brit.) ELC 
Tarnished (4910) Rep. 
Tarzan and the Slave Girl (020) RKO 
Tattooed Stranger, The (018) RKO 
Tea for Two (color) (001) WB 
Texas Dynamo (266) Col. 
Thelma Jordon (4910) Para. 
They Were Not Divided ELC 
Third Man, The (Brit.)* Selznick 
This Side of the Law (926) WB 
Three Came Home (007) 20th-Fox 


Three Little Words (color) (36)* MGM 
Three Secrets (006) WB 
Ticket to Tomahawk, A(color) (Ol!) 20th-Fox 
Timber Fury (066) ELC 
Time Running Out ELC 
Toast of New egy pe (color) (103) ae 
To Please a Lady (105) 


Torch, The (025) MELC 
Trail of the Rustlers (267) Col. 
Train to Tombstone (4934) Lippert 
Treasure Island (color) (191)* RKO 
Trial Without Jury (4921) Rep. 
Trigger, Jr. (color) (4945) Rep. 
Triple Trouble (4915) Mono. 
Tripoli (5005) (color) Para. 
Twelve O Clock High (004)* 20th-Foy 


Twilight in the Sierras (color) (4942) Rep. 
Two Flags West (color) (029) 20th--Fox 
Two Lost Worlds ELC 


Two Weeks With Love (color) MGM 
Tyrant of the Sea (208) Col. 
UNDER Mexicali Stars Rep. 
Under My Skin (008) 20th-Fox 
Underworld Story, The (for. Whipped) UA 
Union Station (5002) Para. 
Unmasked (4907) Rep. 
VANISHING Westerner, The (4972) Rep. 
Vendetta RKO 
Vicious Years, The ELC 
Vigilante Hideout (4966) Rep. 
Virginia City WB 


WABASH Avenue (color) (010)* 20th-Fox 
Wagonmaster (074) RKO 


Wake Island (4914) Para. 
Walk Softly, Stranger RKO 
Western Pacific Agent (4919) Lippert 
West of the Brazos (4930) Lippert 
West of Wyoming (4925) Mono. 
West Point Story WB 
When Willie Comes Marching Home 
(003)* 20th-Fox 
When You're Smiling (304) Col. 
Where Danger Lives i) RKO 
Where the Sidewalk Ends (017) 20th-Fox 
While the Sun Shines (Brit.) Mono. 
Whirlpool (002) 20th-Fox 
White Tower, The (color) (023) RKO 
Winchester ‘73 (color) (921)* Univ. 
Wind Is My Lover, The (Swed.} ELC 
Winslow Boy, The (Brit.) (027) ELC 
Woman in Hiding (906) Univ. 
Woman of Distinction, A (234) Col. 
Woman on Pier 13, The (008) RKO 
(formerly | Married a Communist) 
Woman on the Run Univ. 
Women from Headquarters (4916) Rep. 
Wyoming Mail (color) Univ. 
YELLOW Cab Man, The (22)* MGM 
Young Daniel Boone (color) (4902) Mono. 
Young Man With a Horn (916)* WB 


Stars 


Gloria Swanson-William Holden 
Roy Rogers-Estelita Rodriguez 
Sally Parr-Philip Shawn 


Native cast 

Jean Kent-Robert Beatty 
Dorothy Patrick-Arthur Franz 

Lex Barker-Vanessa Brown 

John Miles-Patricia White 

Doris Day-Gordon MacRae 
Charles Starrett-Smiley Burnette 
Barbara Stanwyck-Wendell Corey 
Edward Underdown-Ralph Clanton 
Jos. Cotten-Valli-Orson Welles 
Viveca Lindfors-Kent Simth 
Claudette Colbert-Patric Knowles 
Fred Astaire-Red Skelton 

Eleanor Parker-Patricia Neal 

Dan Dailey-Anne Baxter 

David Bruce-Laura Lee 

Dane Clark-Simone Signoret 
Kathryn Grayson-Mario Lanza 
Clark Gable-Barbara Stanwyck 
Paulette Goddard-Pedro Armendariz 
Charles Starrett-Smiley Burnette 
Don Barry-Tom Neal 

Bobby Driscoll-Robert Newton 
Robert Rockwell-Barbara Fuller 
Roy Rogers-Dale Evans 

Leo Gorcey-Huntz Hall 

Maureen O'Hara-John Payne 
Gregory Peck-Hugh Marlowe 
Roy Rogers-Dale Evans 

Linda Darnell-Joseph Cotten 
Laura Elliott-Jim Arners 

Jane Powell-Ricardo Montalban 
Ron Randell-Rhys Williams 


Rex Allen-Dorothy Patrick 
John Garfield-Micheline Prelle 
Dan Duryea-Gale Storm 
William Holden-Nancy Olsen 
Barbra Fuller-Robert Rockwell 


Monte Hale-Paul Hurst 
Faith Domergue-George Dolenz 
Tommy Cook-Gar Moore 

Allen "Rocky" Lane-Eddie Waller 
Errol Flynn-H. Bogart 


Release 
Date 


Aug.,50 
Sept. 25,'50 
Not Set 


Not Set 
Sept.,'50 
Feb. 28,'50 
Mar. 18,'50 
Mar. 11,50 
Sept., 2,'50 
June 1,'50 
Jan.,"50 
Nov. 15,'50 
Feb.,'50 
June 17,'50 
Apr.,'50 
Aug. 4,'50 
Oct. 14,'50 
May,'50 
June,'50 
Oct. 3,'50 
Sept. 29,'50 
Oct. 13,'50 
June,'50 
Feb. 2,'50 
Aug.,'50 
July 29,'50 
Aug. 7,50 
June 30, ‘50 
Aug. 13,'50 
Nov.,'50 
Feb.,'50 
Mar. 22.'50 
Nev..'50 
Oct. 29,'50 
Nov. 10,50 
Apr. 6,'50 


Jan. 30,'50 


Mar. 31,50 
Not Set 
Mar.,'50 

Aug. 6,'50 


(reissue) July 15,'50 


Betty Grable-Victor Mature-Phil Harris Apr.,'50 


Ben Johnson-Joanne Dru 


Apr. 22,'50 


B. Donlevy-R. Preston (reissue) (West) Mar.,'50 


Joseph Cotten-Valli 
Kent Taylor-Sheila Ryan 
James Ellison-Russell Hayden 


Sept. 16,50 
Mar. 17,50 
June 2,'50 


Johnny Mack Brown-Milburn Morante Feb. 19.50 


James Cagney-Virginia Mayo 


Dan Dailey-Corinne Calvet 
Jerome Courtland-Lola Albright 
Robt. Mitchum-Faith Domerque 
Dana Andrews-Gene Tierney 
Barbara White-Ronald Squire 


Nov. 25,'50 


Feb.,'50 
Sept. 21,'50 
Not Set 
July,"50 
June 20,'50 


Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 


Glenn Ford-Valli 

James Stewart-Shelley Winters 
Viveca Lindfors-Christopher Kent 
Sir Cedric Hardwicke-Robert Donat 
Ida Lupino-Howard Duff 

Rosalind Russell-Ray Milland 
Laraine Day-Robert Ryan 


Ann Sheridan-Dennis O'Keefe 
Virginia Huston-Barbra Fuller 
Stephen McNally-Alexis Smith 


Red Skelton-Gloria De Haven 
David Bruce-Kristine Miller 
Kirk Douglas-Lauren Bacall 


June 24,'50 
July 12,°50 
Not Set 
Not Set 
Jan.,'50 
Apr.,'50 
June 3,'50 


Oct.,'50 
May 1.'50 
Oct.,'50 


Apr. 7,'50 
Mar. 5,'50 
Mar. 11,"50 


Running 
Time 


110m 
67m 
7im 


58m 


60m 
74m 


98m 
54m 
100m 


104m 
74m 
106m 
102m 
98m 
90m 
63m 


103m 


83m 
55m 
56m 
96m 


68m 
66m 
95m 
132m 
67m 


70m 


84m 
90m 
80m 
60m 


60m 


79m 
60m 
115m 


92m 
86m 
87m 
8Im 
65m 
58m 
57m 


82m 
75m 
84m 
95m 
82m 
97m 
98m 
92m 
94m 
97m 
92m 
85m 
73m 


77m 
60m 
87m 


85m 
68m 
112m 


-— REVIEWED — 
(S) =synopsis 
Issue Page 
Apr. 22 269 
Sept. 30 502 
Sept. 30  ($)503 
Mar. 5 4522 
Mar. 18 231 
Mar. 18 231 
Feb. 11 189 
Aug. 19 44 
June 10 331 
Nov. 5 74 
Feb. 4 177 
June 10 330 
Feb. 11 185 
July 8 373 
Sept. 2 457 
Apr. 22 269 
Aug. 26 450 
Sept.23  ($)495 
May 13 294 
Feb. 4 (S)1!78 
Sept. 9 477 
June 24 353 
July 22 398 
July 8 373 
July 15  ($)390 
Sept. 2 (S)459 
Dec. 24 129 
Apr. 15 262 
Sept.30 (S)502 
- May 20 (S)305 
Mar. II 221 
Apr. | 245 
July 15 390 
Feb. 18 198 
May 6 287 
Feb. 25 206 
Aug. 19 442 
July 29 406 
Apr. 8 254 
Apr. 8 253 
Feb. 18 198 
Sept. 2 458 
Mar. 25 237 
May 27 314 
Mar. 11 =(S)223 
Jan. 7 145 
Sept. 2 458 
June 24 353 
July 1 365 
July 15 389 
Nov. 26 97 
June 17 346 
June 10 329 
July 29 (S)406 
Mar. 11 222 
Dec. 17 121 
Mar. 4 213 
Sept. 24 26 
May 27 315 
Sept.16 (S)437 
Feb. 25 206 
Mar. 4 214 
Feb. 11 185 


= 
Nat'l 
Groups 


A 

AYC 

A 

AYC 
AYC 
AYC 
AYC 
AYC 
AYC 

A 

A 

A or AY 
Aor AY 
AYC 


AYC 
AYC 


AYC 


AYC 
AYC 


Aor AY 
AYC 


AYC 
AYC 


AYC 


AY 
AYC 


AYC 


AYC 


AYC 


AYC 


AYC 


A 
A 
A 


A 
AYC 
AYC 


AY or AYC 
Aor AY 
A 


A or AY 


A 
AYC 
AYC 


AYC 
AYC 
AY or AYC 
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L. of D. nen 


Excellent 
ood 


Fair 


Good 
Good 
Average 
Excellent 
Fair 


Good 


Excellent 
Good 
Excellent 
Excellent 
Good 
Very Geod 


Good 
Fair 


Fair 
Very Good 
Fair 


Very Good 


Excellent 
Good 


Good 
Very Good 
Fair 

Fair 


Fair 


Fair 


Good 


Good 
Excellent 


Fair 
Good 


Fair 


Excellent 
Fair 


Very Good 
Very Good 


Fair 

Very Good 
Very Good 
Good 


Aversge 


Very Good 
Average 
Very Geod 








FEATURES LISTED BY COMPANIES—PAGE 17465, 


SEPT. 2, 1950 


SHORT SUBJECTS CHARTS APPEARS ON PAGES 474-476, SEPT. 2, 1950 
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MOST ADVANCED TEXTBOOK ON SOUND 





REPRODUCTION AND PROJECTION 











@ You will find this edition the 
most complete and practical 
treatise of its kind and a sure 
solution to the perplexing prob- 
lems of projection room routine. 


The book is supplemented with 
a comprehensive group of 
TROUBLE-SHOOTING 
CHARTS to help meet every 
possible emergency in the pro- 
jection room. It also includes a 
lightning-fast index system al- 
phabetically arranged for swift 
easy reference. 











SVIiGte?’ 


ROCKEFELLER CENTER (20) 


F. H. Richardson's 


BLUEBOOK of 
PROJECTION 


SEVENTH EDITION — SUPPLEMENTED WITH 


SOUND TROUBLE CHARTS 
and ALPHABETICAL INDEX 


Over 700 pages. The only practical guide to 
good projection and quick trouble-shooting. 


ORDER TODAY ~ $7.25 POSTPAID 


POQRSAOP 


NEW YORK CITY 














Looking for Patrons 


i Look around you, brother! ... they’re EVERYWHERE! The 


ff “oldsters” who have been your patrons for years... and the 
y “youngsters”... who are searching for ENTERTAINMENT ... 


and challenging you to SELL ‘em! 


Plenty of patrons to fill your theatre to overflowing ... and easy 
jm to FIND... But your job is GETTING THEM TO YOUR 
a BOX OFFICE! 


So... throw away those bifocals, brother... and 
focus some good, old-fashioned SHOWMANSHIP ... 
on your SCREEN ...in your LOBBY ... right into your 
patrons’ HOMES! Tell ‘em about your Big Hits... 
and Tell’‘em OFTEN! ... Get excited... and ACT excited 
about your “Better Than Ever” MOVIES... and 
reach those patrons ... whever you find them... 
with convincing, seat-selling SHOWMANSHIP 
... that will drive them to your theatre! 


If you yell LOUD enough... and LONG enough... 
about your wonderful entertainment... 


you won't have to go looking for patrons... 
THEY WILL BE LOOKING FOR YOU! 


nationat. \ C727 SERVICE 


PRIZE BABY OF THE IMDUSTRY 











